




















                                                                      
         

                                                            
 
 

     
                                    
 

  

   
 

 
 

  
   

 
 

     
    

  
 

 
   

 
  

  
  

  
     

 
 

 
  

    
 

   
 

 
  

    
      

   
 

 

ROBERT MINERVINI 
461 Andover Street. San Francisco, CA 94110 
robertminervini@gmail.com | www.robertminervini.com 

Proposal Narrative for “Exposed,” Art on Market Street 2014 

PROPOSAL BACKGROUND AND THEME 
My work explores utopic/dystopic environments through multilayered paintings and 
public artworks. I am interested in the interplay between reality/historicity and 
illusion/hyper-reality. My paintings disclose hidden narratives layered with meaning and 
metaphor, as well as commentary regarding the passage of time, a contemporary 
engagement with physical domains, and humanity’s role in shaping the landscape. For 
these reasons, I am particularly interested in embarking on a public commission that will 
enable me to research a portion of San Francisco’s history via SFAC’s Civic Art 
Collection of public statuary. 

For my proposed project, I am choosing to engage with statuary and monuments located 
in Golden Gate Park. I chose the park as a site because it is a space of collective 
ownership that is easily relatable for the general public. By focusing on specific artifacts 
within the park, I am interested in uncovering forgotten narratives—how the statues came 
to exist, what the historic relevance was to the city and its inhabitants, and what the 
statues’ relevance might be to a contemporary audience. 

I have decided to focus on the following three monuments: Portals of the Past (at Lloyd 
Lake), the Sara B. Cooper Memorial (by the Sharon Building), and the John McLaren 
Stature (by the de Young Museum). I chose these works because of the personas 
depicted, their importance to the city’s history, and the bittersweet nature of the stories 
that these monuments tell. If selected for the commission, I will continue with this theme, 
and the design approach, for all six posters. 

PROPOSAL DESCRIPTION 
For my proposal, I have submitted digital sketches as well as a small painting study. I am 
primarily a painter, but I use photography and Photoshop to construct my compositions. I 
would use these digital sketches as references to create finished paintings, which would 
then be reproduced for the final poster designs. 

My designs are suggestive and sparse in an attempt to lure the audience into wanting to 
learn more about what is being depicted. I would utilize the SFAC website to illustrate 
and elaborate on the meaning of the artworks and the historical narrative of each statue. 
For example, each poster would include a QR code that links to the project website where 
additional information, stories, and photographs could be found, creating an exciting way 
for the work to become interactive. 

http:www.robertminervini.com
mailto:robertminervini@gmail.com


 
    

 
   

   
 

 

 

  
 

  

   
   

 
 

  
 

     
    

  
 

  
    

 
 

 
   

   
    

   
 

  

  
    
  

   
 
 
 

DESIGN DESCRIPTIONS 
Portals of the Past (Sketch 1 & painting study) is the most complex and layered 
memorial of the group and notably the only monument to commemorate the 1906 
earthquake. During the earthquake, a fire destroyed the family home of South Pacific 
Railroads’ Vice President A. N. Towne, located in Nob Hill at 1101 California Street. 
The marble façade was all that remained of the building. This façade became widely 
known through an iconic photograph taken by Arnold Genthe, acclaimed San Francisco 
photographer. Caroline Towne donated the marble facade to the city park commission in 
1909, and it was placed in its current location at Lloyd Lake where it still stands today. 
For this design, I superimposed the original house over the portal as a way to 
metaphorically reconnect the history of the object to the present. 

The Sarah B Cooper Memorial (Sketch 2), located near the Sharon Art Center, is 
currently in disrepair, but it is one of the few monuments to celebrate a woman from San 
Francisco’s history (reason alone to highlight this particular statue). Sarah Brown 
Ingersoll Cooper was a force for change in education and women’s rights in San 
Francisco and the first person to bring a kindergarten program to the American West. The 
image of a public school named in her honor—the school that is presently at 940 Filbert 
Street—is superimposed on the statue. Cooper had a harrowing life—her family fled the 
South from the civil war; her youngest daughter died at the age of 3 in 1863; her husband 
committed suicide in 1885; and in 1896, her daughter Harriet, after struggling with 
depression for years, committed suicide by turning the gas on in their home, killing both 
Sarah Cooper (her mother) and herself. Despite this tragic past, and numerous 
controversies, Cooper is remembered as a philanthropist, teacher, and women’s rights 
activist. For this design, I am working with imagery of the elementary school named after 
Cooper, as well as her portrait. 

The John McLaren Statue (Sketch 3) is a memorial to a man who didn’t want one. 
Mclaren created Golden Gate Park and dedicated his life to the advocacy and 
development of the 1,017-acre park—one of the largest in the world. It has been noted 
that he never liked statues in parks and attempted to hide them behind shrubbery. This 
includes his own statue, which was made against his wishes. The statue is positioned 
directly on the ground (without a pedestal) to signify McLaren’s connection to nature; in 
his lifetime, he planted two million trees. For this design, I have superimposed a map of 
Golden Gate Park over the image of his statue, which I have designed to be partially 
obscured by greenery. 

The stories attached to these monuments are inspiring, often melancholic, narratives 
about historical figures who have shaped the cultural landscape of the city. On their own, 
un-contextualized and relegated to the status of “historical icon,” the monuments lose 
significance. By reinterpreting the statues visually, integrating their history with a 
contemporary aesthetic, I aim to reconnect the monuments with present-day viewing 
audiences and to provoke inquiry regarding the influence of the past on the present.  
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