Comfort Women Memorial – by Steven Whyte, Sculptor
The only genuine resolution of unfortunate history is to remember it and learn a lesson from it. For the
Comfort Women the fist step in this effort is recognition. The international community must recognize
the experience of these women, their suffering, their isolation, the strength they took from one another
and ultimately their courage and resilience. For so long these women, their families, and their homelands
were unable to heal from the atrocities they suffered because their experience was challenged and
trivialized. For this reason, it is essential that these women have an international monument that ensures
that their experience will be permanently remembered. This effort will not only bring justice to the
Comfort Women, but will also stand as an everlasting reminder that the international community must
stay on guard to prevent the use of sexual violence as a weapon of war. It is said the sunlight is the best
disinfectant to injustice. If that is so, surely public recognition on a monumental scale is among the most
effective tools toward achieving justice.
Sculptor Steve Whyte has taken up this call with sensitivity, commitment and a belief in the power of art
to engage the public and draw attention to worthy subjects. Whyte has developed the themes he
addressed in the celebrated Women’s Column of Strength sculpture in San Francisco to create a new
monument that actualizes the universal struggle of victims of sexual violence. His new work focuses on
some of the most important themes of healing: the need for recognition; the power of solidarity; and the
need for integration into an understanding society. One of the most tragic consequence of sexual violence
is the isolation and shame that follows victims, even years after the initial assault. With this in mind,
Whyte has reimagined the subject of the Comfort Women in a design that is courageously direct and
unabashedly unashamed.
Whyte’s design features three young Comfort Women standing on a square platform. The three females
are Chinese, Korean and Filipina, aged 12-18 years old shown only slightly off ground level on two steps.
Presenting the girls at almost street level makes an important statement. These victims will no longer be
shunned and their stories will no longer be kept in the shadows. These young women now stand face to
face with the rest of humanity. Whyte depicts them with their heads held high, their gaze direct and
unflinching, demanding recognition, demanding reparations, demanding justice.
Viewing the girls from a small distance is a “grandma” figure representing a former Comfort Woman. Her
expression and gaze is more at peace, as she looks upon the more recent survivors with resilient power,
reminding all that justice will and ought to have its resolution.
The girls hold hands in solidarity, forming three sides of a square. The fourth side remains open with one
hand of two of the figures extended. These open hands reach out to visitors creating a powerful interactive
element that allows the public to joins hands with the Comfort Women and, in so doing, join hands will all
victims of sexual violence. Members of the public can take agency and physically close the link between
the three girls. In an action, that symbolically asserts that the circle of violence will never end unless
members of the public come forward to denounce these atrocities and demand that violence against women
be seen as a crime and, where appropriate, as an act of war. Likewise, visitors can offer comfort and
gratitude to the Grandma, paying tribute to her sacrifice and courage.
This new design brings a modern element to the monument and allows the sculpture to not only be seen as
a static tribute, but instead to become a weapon in the fight for justice. In the current climate of social
media import, a monument that allows for visitors to share with their followers that they have taken up the
fight of the Comfort Women who did not survive their turmoil and the brave Grandmas who refused to have
their suffering go unacknowledged. This action will not only create a powerful public relations opportunity,
but it will also draw visitors to the monument and will increase knowledge about the subject. With Whyte’s
design, visitors will do more than reflect on this monument. They will instead be able to join in the fight
and then use that participation to inspire others to engage.

Explanatory Document: “Comfort Women’s” Memorial: International Version
Copy of Unique Clause, Paragraph 5 (g) from Steven Whyte’s Agreement with the City

f.) Unique. Artist warrants that the design of the Artwork s an edition of one, and that neither Artist
not Artists’ agents will execute or authorize another to execute another work of the same or
substantially similar image, design, dimensions and materials as the Artwork. Artist may create
works that utilize or incorporate various individual art elements that comprise the Artwork, so
long as the work utilizing or incorporating such individual elements (1) does not consist
predominantly of such elements (2) is not the same or substantially similar in image, design,
dimensions and materials as the Artwork, and (3) is not displayed in an environment that is the
same or substantially similar to the environment in which the Artwork is to be displayed at the
Site. This warranty shall continue in effect for a period consisting of the life of Artist plus 70
years or for the duration of the Artwork’s copyright protected status, whichever is longer, and
shall be binding on Artist and Artist’s heirs and assigns. In the case where Artist is comprised of
two or more individual persons or a group of people, the measuring life shall be the life of the
last surviving individual person comprising Artist. Recognizing that City has no adequate
remedy at law for Artist’s violation of this warranty, Artist agrees that, in the event Artist
breaches this warranty, City shall be entitled to enjoin Artist’s breach. Nothing hereunder shall
be construed to constrain Artist from creating posters, note cards, or other reproductions of the
Artwork.

