




Jean-Michel Othoniel

Internationally Acclaimed Contemporary Artist



 Since gaining recognition at Documenta 1992, Jean-Michel Othoniel has become 
known to create resplendent, large-scale glass sculptures that explore themes of 

fragility, transformation, and ephemerality below their shiny surfaces. 



In 1996, Othoniel 
hung gigantic 

necklaces in the 
bamboo gardens 
of the Villa Medici 
in Rome, and later 
in the trees of the 
Venetian garden 

of the Peggy 
Guggenheim 

Collection



In 2000, a 
century after 

Hector Guimard, 
Jean-Michel 

Othoniel 
transformed the 

Palais Royal-
Musée du 

Louvre into the 
Kiosque des 

Noctambules: 
two crowns 

made of glass 
and aluminum 

conceal a bench 
designed for 

chance 
encounters in 

the sleepy city.



In 2004, for the 
exhibition Contrepoint at 

the Louvre Museum, 
Jean-Michel Othoniel set 

his works in the 
museum’s spectacular 
Mesopotamian rooms. 

The great white river of 
pearls adorned with 
nipples, which was 

purchased by the Musée 
d’Art Moderne de la Ville 
de Paris, is now on view 

in the museum’s new 
collection display.



For the Unlimited Section at Art Basel 2005, Jean-Michel Othoniel showed The 
Boat of Tears in a pool located in front of the fair. The artist, whose works often 

combine the political and the intimate, salvaged a boat built by Cuban boat 
people and abandoned on the shores of Miami and used it as a basis for his work.



In 2011, an important exhibition held at the Centre Pompidou Paris presenting the 
entire back-catalogue of his artistic practice retraced his career.

This exhibition, “My Way”, was then staged at the Leeum Samsung Museum of 
Art/Plateau, Seoul, at the Hara Museum of Contemporary Art in Tokyo, at the 

Macao Museum of Art, Macao, and at the Brooklyn Museum of New York



In spring 2013, the Mori Art Museum of Tokyo has ordered from him a new piece 
of work for its 10th anniversary, Kin no Kokoro, a monumental work of art located 

in the Japanese Garden Mohri Garden



In March 12, 2015, 
Jean-Michel 

Othoniel opened 
« Secret Flower 

Sculptures » at the 
Isabella Stewart 

Gardner Museum, 
Boston, that will 
then travelled to 

836M in San 
Francisco in 2015. 

The Montreal 
Museum of Fine 
Arts has recently 

acquired the 
Peony, The Knot of 

Shame.



In May 2015, Jean-Michel Othoniel revealed Les Belles Danses, three sculptures 
installed on the ponds of the new Water Theatre grove created by the landscape 
designer Louis Benech. It will be the first permanent commission in the gardens 

of the Palace since Louis XVI in the 18th Century.



La Rose Des Vents was installed in the Golden Gate Park in San Francisco in 
September 2015 in collaboration with the San Francisco Arts Commission, San 

Francisco Parks And Recreation Department and 836M Gallery



Le Trésor de la cathédrale 
d’Angoulême staged by Jean-

Michel Othoniel will be revealed 
to the public September 30, 

2016 

In 2008, the Regional Cultural 
Affairs Directorate in Aquitaine 

undertook the restoration of 
the Cathedral Saint-Pierre of 
Angoulême. They initiated an 

ambitious project to restore the 
edifice to its Romanesque 
state, in keeping with its 

nineteenth-century renovation 
by French architect Paul 

Abadie, known for designing 
the Sacré Coeur basilica in Paris



SUMMARY OF MATERIALS AND CONSERVATION REVIEW by SF ART CONSERVATION 
La Rose des Vents, 2015, by Jean-Michel Othoniel  
 
MAINTENANCE COSTS: 
 

 
 
DESCRIPTION: 
The sculpture is formed of two parts, a quatrefoil shaped base of painted steel, and a wind activated 
kinetic structure on the top formed of gilded aluminum beads and plates with a steel armature. The 
surfaces are oil gilded with 24 karat gold. 
 
The sculpture base is currently resting on a cross shaped redwood support that is buried under the soil. 
The two elements are held together by four plates that attach over the ends of the points of the base. 
 
DIMENSIONS: 131 7/8 x 96 1/2 x 78 3/4 inches (250 x 245 x 200 cm) WEIGHT: 600kg/1323 LBS 
 
MATERIAL CONSIDERATIONS: 
(Kinetic Sculptural Elements) 
 
Structural Metal: The structural metal of the upper armature is made of stainless steel 304L tubes 
welded by TIG.  

Assessment: 304 stainless is prone to corrosion and tea staining in the San Francisco Climate. 
Although 304L is slightly more corrosion resistant, it should be anticipated that corrosion 
products will form on the interior of the main shaft, possibly causing issues with movement of 
the bearings, and will need to be assessed every four years, cleaned and lubricated. This will 
involve rigging the top of the sculpture off the base. 

 

ROSE DES VENTS by Jean Michel Othoniel
MAINTENANCE ENDOWMENT SUMMARY

CONSERVATION 2017-2036 $153,036
Conservation budget includes biennial cleaning, 
removal of rust, and inpainting; Intermediate 
treatments at the 5 and 15 year marks for 
gilding repair and base paint; Major treatments 
at 10 and 20 year marks requiring rigging and 
bearing maintenance.

VANDALISM ABATEMENT 2017-2037 $13,899
Estimated at a single abatement every 2 years 
for 20 years.

sub-total $166,935

ARTS COMMISSION STAFF ADMINISTRATION $23,387

MAINTENANCE ENDOWMENT TOTAL $190,322
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Structural Metal of Beads: Aluminum casting AS7G. AS&G is an aluminum lithium alloy that has been 
developed by the aviation industry.  

Assessment: Since the material is covered with protective surface layers it should perform well 
in the Golden Gate environment if those coatings are kept in good condition. The only question 
is the resistance of the material to impact. There are already several indentations on the beads 
that appear to be from casting. 

 
Paint Coatings: Primer: Primary grip anti-corrosion, 2 layers of Vigor EP 201 HS -a water based acrylic 
coating Intermediate Coat: Aqueous interface Freitaccroche 1 layer. Top Coat: Freitacolor 2 layers. 

Assessment: These formulations are all water based acrylic coatings and are manufactured in 
France. It is unclear how they will perform in Golden Gate Park, or whether they have been 
applied according to manufacturer’s specifications in terms of coating thickness. Maintaining the 
gold layer is likely the best method to preserve the coatings for the longest length of time. For 
repairs, the same products can currently be obtained. VOC limits and performance through 
monitoring will need to be assessed, but in general France has more stringent restrictions on 
VOC emissions than California. An allowance in the ten year treatment costs has been made for 
removal of coatings and replacement if they begin to fail. 

 
Gold Leaf: 23.5 karat gold under 980/1000. 23.5 karat gold has about 98% gold in the alloy and is a high 
quality product. 

Assessment: Because of the 2% alloy, it is likely that minor oxidation and color darkening will 
occur as the surface ages, with exposure. Although oil gilding can be a very stable coating 
system for outdoor exposure, this tends to be dependent on the quality of application and 
preparation of underlayers. Minor damages are to be expected to the gilding and are already 
present only two months after the last conservation. These include small abrasions and 
scratches probably from the public attempting to rotate the upper part of the sculpture. It is 
anticipated that localized regilding of some beads will be necessary from time to time, and a 
more comprehensive regilding may be necessary if the undercoatings fail. 

 
Bearings: SKF STEEL – Upper Reference: 61918 2RS Inox; Lower Conical Part Number: S 6018 2RS Inox. 
During deinstallation in early 2016, it was found that a galvanic reaction had occurred between the 
chrome steel bearings and the 304L steel tube. This resulted in the sculpture no longer turning by wind 
power alone. The chrome open bearings were removed and replaced with sealed stainless steel 
bearings. The inside of the steel tube was cleaned with bristle brush and acetone, and the bearings 
lubricated with white lithium grease. 

Assessment: It is likely that ongoing maintenance of the bearings will be necessary in order to 
maintain the kinetic nature of the artwork. This will involve lifting the upper section of the work 
to expose the bearings, cleaning and lubricating approximately every four years. Condition 
should be reassessed in 2017 when the sculpture is permanently installed. If the current 
bearings deteriorate, then replacement may be necessary. Custom bearings will be necessary 
and the wait time is 3-4 weeks. 

 
MATERIAL CONSIDERATIONS: 
(Lower Foot Structure) 
 
Base Structure (temp install – will be replaced at permanent install): Sheet steel thickness 15mm, 
75mm round. Type: S235. S235 is a European designation for a commonly used structural steel. In the 
US, the ASTM (American Society for Testing and Materials) equivalent is A283C. ASTM A283-C is a 
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carbon steel used for general purpose application of medium strength (60 ksi tensile) structural 
requirements. 

Assessment: The steel should be of suitable strength for the application. As with all carbon 
steels, particularly in the outdoor environment, maintenance of the primer and coatings system 
is very important and all corrosion should be dealt with as it arises. 
NOTE – Donor has agreed to replace current base structure with a taller iteration made from 
stainless steel. 

 
 
Coatings on Base: To be determined with base re-fabrications. Coatings will meet SFAC standards, which 
anticipate replacement need at 10 year milestones. 
 
LOCATION: 
 
The sculpture is currently located outside the Conservatory of Flowers in Golden Gate Park. Although 
this is not necessarily the permanent home of the sculpture, it is hoped to retain the artwork in the Park. 
  
Golden Gate Park experiences wide fluctuations in temperature and humidity daily and over the course 
of a year. This can be challenging for metal structures and limit the lifespan of coating systems. 
 
The current location has the advantages of being in a high profile area, largely populated by tourists 
which helps in minimizing vandalism. The base has an anti-graffiti paint applied, although the gilding 
does not. Occasional damage from graffiti and tags are possible over 20 years. 
 
Since one of the biggest risks to the gilded surface of the sculpture is human interaction, popularity can 
be problematic to delicate surfaces. It is likely that scratches and abrasions will continue if the public can 
reach the sculpture to spin the work. 
 
 
INSTALLATION: 
 
The current installation system has the base buried beneath wet soil. This will rapidly become a 
condition issue, since constant moisture against the coatings will result in more rapid deterioration of 
the protective coatings and the start of rusting of the steel substrate. This will occur on edges and weld 
lines where application of coatings is usually thinnest. It is anticipated that some repairs and treatment 
may be necessary when the piece is permanently reinstalled. 
 
RECOMMENDATIONS: 
 

• Choose a high profile location. 
• Install lighting to help to reduce vandalism at night. 
• Raise the sculpture up on a base at least 12” from the soil level. 
• Consider a barrier to deter the public from moving the sculpture themselves, or raise it up 

higher out of reach. 
• Ensure that no sprinklers are located near to the piece, and replace with drip system. Signage to 

inform public of risks of touching the sculpture. 
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