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Young, Victor 

From: SOTF, (BOS) 
Sent: 
To: 
Cc: 

Thursday, August 31, 2017 11 :54 AM 
'williams532001@yahoo.com' 
Calvillo, Angela (BOS) 

Subject: SOTF - Request for additional information- Sunshine Ordinance Complaint 

Dear Mr. Williams: 

I am in receipt of your complaint against the Arts Commission and additional information is needed before I can process 
your complaint. Please provide the following: 

1. Copy of your request to the Arts Commission for public records and their response. 
2. Descriptions of the documents requested and date the request was submitted to the Arts Commission. 

Thank you. 

Victor Young 415-554-7724 
Administrator, Sunshine Ordinance Task Force 

From: Google Forms [mailto:sfbdsupvrs@gmail.com] 
Sent: Thursday, August 31, 2017 11:46 AM 
To: SOTF, (BOS) <sotf@sfgov.org> 
Subject: New Response Complaint Form 

Your form has a new entry. 

Here are the results. 

Complaint against 
which Department or 
Commission 

Name of individual 
contacted at 
Department or 
Commission 

Alleged Violation 

Arts Commission 

Kate Patterson-Murphy 

Public Records 
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Sunshine Ordinance 
Section: 

Please describe alleged 
violation 

Name 

Address 

City 

Zip 

Telephone 

Email 

San Francisco Code Section 67.25 

Failure to timely produce clearly identified public records responsive to the 
Sunshine Ordinance Request. 

Kevin B. Williams 

176 Bradford Street 

San Francisco 

94110-5704 

(415) 424-8221 

williams53200l@yahoo.com 

Pull email addresses from Gmail with Address Extractor for Gmail. 

This email was sent via the Google Forms Add-on. 

Pt23 



LJ:, 1 &KEVIN B. WILLIAMS 
176 Bradford Street I San Francisco, CA 94110-5704 

Ph. 415.424.82211Fax415.926.5530 
e-mail: williams53200l@yahoo.com 

VIA E-MAIL only: sotf@sfgov.org 
Odober 2, 2017 

Members: Hon. Leuwam Tesfai (Chair), Hon. Fiona Hinze and Hon. Bruce Wolfe 
Sunshine Ordinance Task Force Complaint Committee 
1 Dr. Carlton B. Goodlett Place, Room 244 
San Francisco, CA 94102-4689 

Attn.: Victor Young 

SUBJECT: SUNSHINE ORDINANCE COMPLAINT COMMITTEE 
REQUEST COMPLAINANT IDENTIFY PUBLIC RECORDS 
RESPONDENT ARTS COMMISSION HAS REFUSED TO 
DISCLOSURE 

Kevin B. Williams v Kate Patterson and San Francisco Arts Commission 
File No. -17-096 

Dear Members: 

Following the September 26, 2017 Complaint Committee hearing, the members 
directed me to prepare a list of public records requested on August 16, 2017, but to date 
not disclosed. For that purpose, I willutilize the operative complaint - item-by-item to 
address the failure and refusal of respondent to make full disclosure in response to 
several cognizable Sunshine Ordinance Requests ("SOR") for production of public 
records. 

In addition, misstatements of facts and evidence made by Ms. Patterson for which 
time constraints did not fully permit adequate rebuttal require some brief clarification 
with citation to the Complaint hearing written record. 

INTRODUCTION 

A more thorough review of respondent Arts Commissions' responses since the 
September 26, 2017 Complaint hearing reveals there has all along been a concerted 
effort to willfully "stonewall" full disclosure and compliance with the Sunshine 
Ordinance by the Executive Director of the Arts Commission Tom DeCaigny. A 
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recapitulation of email communications shown below reveals that first, on August 17, 
2017, at 7:45 AM, DeCaigny texted BVOH Executive Director Barbara Ockel not to 
comply with the Sunshine Ordinance because the organization is a nonprofit. Secondly, 
he next instructs Patterson to invoke an improper and patently illegal extension under an 
alternate pretext that the request is voluminous in nature. Thirdly, Mr. DeCaigny asks 
Patterson how Ockel should respond as follows: 

From: DeCaigny, Torn (ART) 
Sent: Thursday, -August 17, 2017 7:48AM 
To: Patterson; Kate (ART) <kate.patterson@sfgov.org>; barbara@bvoh.org 
Cc: Takayama, Robynn (ART) <robynn.takavarna@sfgov.org>; Mumby, Barbara (ART) 
<barbara.mumby@sf gov .org> 
Subject: Fwd: Sunshine Ordinance Request-- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 
"Hi Barbara~ 
Thank you for forwarding. I don't believe that the nonprofit BVOH is subject to the 
Sunshine Ordinance. It is my understanding that the Ordinance only pertains to public 
agencies in which case the request would need be addressed to the SFAC. Public Works, 
etc. I'm copying our Public Information Officer, Kate Patterson-Murphy to clarify and 
advise on next steps. 

Kate, how should Barbara respond to this request? I imagine she would inform him that 
the request needs to be addressed and submitted to the appropriate City agencies. When 
received, we'll like need to invoke a voluminous records extension as it's a pretty 
extensive request. 
Thanks, 
Tom Sent from my iPhone. Please excuse brevity and typos." (bold letter emphasis 
added.) (Com. p. 200) 

Begin forwarded message: 
From: Barbara Ockel <barbara@bvoh.org> 
Date: August16, 2017 at 11:12:34 PM PDT 
To: "Takayama, Robynn (ART)'' <robynn.takayama(i:l{sfgov.org> 
Ce: "DeCaigny, Tom (ART)" <tom.decaigny@sfgov.org> 
Subject: Fwd: Sunshine Ordinance Request-- $5.6 Million Bayview Opera House Ruth 
Williams 
Memorial Theater 
"Hi Robynn, 
Just received this letter from Kevin Williams. Can we have a call about this tomorrow, 
Thursday? He's demanding a response within 24 hours. Barbara Ockel Executive 
DirectorBAYVIEW OPERA HOUSE" (Com. p. 201) 

Ironically, respondents' reply alleging no documents responsive to the request 
omits that seeks and Ockel takes direction from the Arts Commission staff, more 
particularly orders, which emanate from the Director himself, Tom DeCaigny. Sunshine 
Ordinance Section 67.34 defines "willful conduct" of any elected official, department 
head, or other managerial city employee failure to discharge any duties imposed by the 
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Sunshine Ordinance shall be deemed "official misconduct." It would appear apparent 
that the conduct of Mr. DeCaigny is in clear violation and inimical to public policy. 

To wit: DeCaigny ordered his staff and the BVOH Director not to produce the requested 
records on both unlawful and unethical grounds. He further ordered his own staff to 
concoct a voluminous records delay through requesting an undue extension under Gov. 
Code 6253 et seq. 

Therefore, the foregoing violations of the Sunshine Ordinance were committed by 
Mr. DeCaigny in coordinated complicity with other actors named in the operative 
Complaint as follows: 

SEC. 67.25. IMMEDIACY OF RESPONSE. 

Notwithstanding the 10-day period for response to a request permitted in 
Government Code Section 6256 and in this Article, a written request for information 
described in any category of non-exempt public information shall be satisfied no later 
than the close of business on the day following the day of the request. This deadline 
shall apply only if the words "Immediate Disclosure Request" are placed across the top 
of the request and on the envelope, subject line, or cover sheet in which the request is 
transmitted. Maximum deadlines provided in this article are appropriate for more 
extensive or demanding requests, but shall not be used to delay fulfilling a simple, 
routine or otherwise readily answerable request. · 

If the voluminous nature of the information requested, its location in a remote storage 
facility or the need to consult with another interested department warrants an extension 
of 10 days as provided in Government Code Section 6456.1, the requester shall be 
notified as required by the close of business on the business day following the request. 

• Williams requested non-exempt information across the top of the request. 
However, the Arts Commission illegally invoked a 14-day extension, when the 
maximum allowed is 10 days. 

• · Consultation with another.interested department permits an extension of 10-days. 

• Contract and bidder information requires disclosure upon request. 

Section 67.21 

If the custodian refuses, fails to comply, or incompletely complies with a request 
described in (b ), the person making the request may petition the supervisor of records for 
a determination whether the record requested is public. The supervisor of records shall 
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infonn the petitioner, as soon as possible and within 10 days, of its determination 
whether the record requested, or any part of the record requested, is public. If the 
custodian refuses or fails to comply with any such order within 5 days, the supervisor of 
records shall notify the district attorney or the attorney general who shall take whatever 
measures she or he deems necessary and appropriate to insure compliance with the 
provisions of this ordinance. 

• The proper enforcement remedy given the failure after six weeks from the 
effective date of the SOR is notification to the supervisor for the district attorney 
or attorney general to insure compliance. 

(i) The San Francisco City Attorney's office shall act to protect and secure the rights 
of the people of San Francisco to access public information and public meetings 
and shall not act as legal counsel for any city employee or any person having 
custody of any public record for purposes of denying access to the public. 

• Here, the Deputy City Attorney along with staff advised the Arts Commission to 
obtain and release the information requested from Ms. Ockel Director of the 
BVOH. Mr. DeCaigny overruled them all in his capacity as Executive Director, 
thus committing official misconduct. 

Section 67 .24 

(e) Notwithstanding any other provisions of this ordinance, public employees shall 
not be discouraged from or disciplined for disclosing any information that is public 
information or a public record to any journalist or any member of the public. 

• Arts Commission Executive Director Tom DeCaigny discouraged compliance with 
the ordinance in his own words and accordingly is guilty of official misconduct. 

c (2) The professional biography or curriculum vitae of any employee, provided that 
the home address, home telephone number, social security number, age, and marital 
status of the employee shall be redacted. 

• Respondent Arts Commission is violating the Sunshine Ordinance by selective 
disclosure of clearly non-exempt records such as salaries, resumes, and biographies 
of Board members and other staff. This effectively deprives the community of 
knowing the qualifications of those entrusted to work there, who they are and from 
where they emanate. 
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(g) Neither the City nor any office, employee, or agent thereof may assert California 
Public Records Act Section 6255 or any similar provision as the basis for withholding 
any documents or information requested under this ordinance. 

• · Ms. Patterson was ordered to invoke a fake extension where no valid exemption 
·exists as grounds to withhold documents. 

(i) Neither the City, nor any office, employee, or agent thereof, may assert an 
exemption for withholding for any document or information based on a finding or 
showing that the public interest in withholding the information outweighs the public 
interest in disclosure. All withholdings.of documents or information must be based on an 
express provision of this ordinance providing for withholding of the specific type of 
information in question or on an express and specific exemption provided by California 
Public Records Act that is not forbidden by this ordinance. 

• Same argument as noted above. 

SEC. 67 .26. WITHHOLDING KEPT TO A MINIMUM. 

"[N]o record shall be withheld from disclosure in its entirety unless all information 
contained in it is exempt from disclosure under express provisions of the California 
Public Records Act or of some other statute ... " 

• At. bar, respondent Arts Commission has withheld documents in bad faith from 
disclosure with knowledge aforethought that not all of the records requested by the 
Complainant were exempt from production. 

• To date respondent has continued to either "stonewall" or refuse release of the 
records by delay and deception, under an innocuous pretext for noncompliance with 
the Sunshine Ordinance. 

• Multiple acts of noncompliance, although within the same complaint nevertheless 
constitutes misconduct, which require referral to the Ethics Commission in that Mr. 
DeCaigny is a department head who is clearly implicated in the willful obstruction of 
public records. 

Reviewing courts have consistently held obstruction of the public's right to know 
is far more serious that "willful blindness". Here direct evidence shows that Mr. 
DeCaigny, a high level manager of a major city department with a public trust, not only 
had constructive knowledge of a coordinated effort to withhold nonexempt documents, 
but ordered it, even against the advice of his own counsel and staff. 
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I. REQUEST FOR PUBLIC DISCLOSURE OF DOCUMENTS 

Contracts & Procurement: 

1) Provide for public disclosure, a conformed copy of ANY and ALL contracts, 
grants, loans, bids, and any purchase orders of whatever kind that are directly 
related to or indirectly pertain to the $5.6 million dollar historic renovation of the 
Bayview Opera House Ruth Williams Memorial Theater. Please also include, 
where and in what trade publication(s) the contract was advertised prior to bid; 

REBUTTAL:· 

• Respondent produced only $2.5 million dollars representing the prime contractor 
M H Construction therewith nine (9) change orders of approximately 800k. Thus, 

· $3 .1 million dollars does not appear to be accounted for as no explanation 
accompanied the response. 

2) Submit copies of the progress payments issued covering each phase of the 
renovation work leading up to and including project completion; 

REBUTTAL: 

(See rebuttal at SORN o. 1.) 

3) Produce copies of all notices soliciting public comment or public participation 
prior to the design and rebuild phase of the renovation project, including sign-in 
sheets; 

REBUTTAL: 

• Respondent has failed to disclose public records responsive to the request, to date. 

4) Provide conformed copies of the bid documents, list of bidders, competitive bid 
amount and ALL documents, which reflect the selection of the lowest, responsive, 
responsible bidder chosen for the work. Include a list of the subcontractors and 
any change orders submitted, which might have increased the contract base bid 
amount. 

REBUTTAL: 

• Bid documents and related bidder lists were produced reflecting award of the 
renovation prime contract with subcontractors. However, the contract award does 
not account for the balance of $3.1 million dollars of the total published 
expenditure of $5.6 million dollars. 
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5) Submit a copy of ALL bids for the commercial painting, including pre-renovation 
signage advertisement of public notice of temporary closure of the building 
followed by the grand opening, broken down by race, gender, or sex approved 
either by the BVOH Board and/or Arts Commission between 2013-2017; 

REBUTTAL: 

• Respondent has failed to produce disclosure of public records responsive to the 
request, to date with respect to pre-renovation advertisement of public notice of 
temporary closure. 

6) Provide for public disclosure, a conformed copy of ANY and ALL proposals 
received by the BVOH pertaining to any selection panel comprised either of a 
"Committee" and/or, Commission person with respect to construction, 
architectural/engineering, personal, professional services, and consulting contracts 
awarded by the BVOH Board or Arts Commission between 2013 and 2017; 

REBUTTAL: 

• Respondent refused disclosure of public records responsive to the request has 
been produced to date with respect to any proposals received pertaining to any 
selection panel or committee and/or Commission person with respect to 
consulting contracts awarded between 2013 and 2017. 

Events Revenue 

7) Produce for public disclosure, a conformed copy of ANY and ALL contracts, 
purchase orders, or vendor· agreements obtained via competitive bid and/or 
Request for Proposal ("RFP"), and revenue therefrom, broken down by race., 
gender, and sex, and approved by the BVOH Board and/or Art Commission or in 
any instance where there was no competitive bidding between 2013 and 2017; 

REBUTTAL: 

• Respondent has refused to produce but two purchase orders covering the entire 
period requested without identification of any signed and executed contracts. 

8) Submit for public disclosure ALL "Public" as well as "Private" events and ANY 
corresponding signed and executed contracts with corresponding dollar amount for 
each space rental paid and revenue generated therefrom, broken down by race, 
gender, and sex between 2013 and 2017; 

P230 
7 



REBUTTAL: 

• Respondent refused disclosure of public records responsive to the request to 
identifying the renters for each "public" or "private" event and dates pertaining to 
payments for space and revenue generated there from between 2013 and 2017. 

9) Provide for public disclosure, ANY and ALL contracts, including but not limited 
to ANY short term or long term agreements, purchase orders, or contract 
modifications of ANY dollar amount awarded, broken down by race, gender, or 
sex and approved by the BVOH Board or Arts Commission between 2013 and 
2017; 

REBUTTAL: 

• Following the Sunshine Taskforce Complaint Committee meeting on September 
26th effective as of this writing on September 28, 2017, Ms. Kate Patterson has 
forwarded a limited number of BVOH Board minutes following Taskforce 
member Wolfe's public admonition, citing that nonprofits as recipients of public 
funds require public disclosure of such minutes. It is noted that the minutes do not 
cover inter alia the subject years requested. 

• In addition thereto, Ms. Patterson included unsigned and unexecuted leasehold 
agreements between the Arts Commission and Bayview Opera House Ruth 
Williams Memorial Theater, but is nonresponsive on that same ground. 

• Ms. Patterson will not produce the lease covering the BVOH satellite office 
directly across the street because the landlord is not a city property. 

10) Produce for public disclosure, the total revenue of ANY and ALL sources of 
income within each fiscal year beginning 2013 through 2017; 

REBUTTAL: 

(Se~ SOR No. 8) 

11) Submit for public disclosure, copies of ANY and ALL consultant contracts, 
including but not limited to professional, personal, legal, office equipment, 
furniture, maintenance, and accounting contracts or vendor agreements of any kind 
issued between 2013 and 2017, and total payments related thereto, broken down 
by race, gender, and sex; 

REBUTTAL: 
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• No disclosure of public records responsive to the request has been produced to 
date professional, personal, legal, office equipment, furniture, maintenance, and 
accounting contracts or vendor agreements of any kind issued between 2013 and 
201 7, and total payments related thereto, broken down by race, gender, and sex. 

12) Provide federal and state tax returns filed for tax years 2013 through 2017; 

REBUTTAL: 

• The submissions of 990 federal tax returns were responsive to the SOR. 

13) Produce conformed copies of ANY and ALL documents, reflecting donations of 
food, liquor, and wine, including but not limited to ANY other source.of donations 
for anything else properly related to BVOH goals and objectives; 

REBUTTAL: 

• Respondent refused disclosure of public records responsive to the request 
reflecting dates of in-kind donations of food, liquor, and wine from any source. 

BVOH Board of Directors 

14) Submit for public disclosure, the resumes of each BVOH Board member from 
2009 through 2017. Identify by name whether any former member of the 

Board subsequently be,came an employee during any calendar year(s); 

REBUTTAL: 

• Effective on September 28, 2017, Ms. Patterson via email informed Complainant 
that the only resume to be disclosed will be the resume of Executive Director 
Barbara Ockel because she (Patterson) does not have a copy of it. 

A) Provide conformed copies of unredacted Board Minutes, therewith related 
correspondence reflecting the location where each meeting was held, if other than 

at 4 705 Street, covering the period between 2013 through 2017. In addition, 
identify rents paid at both the main Opera House facility and the new Third 

Street, San Francisco BVOH satellite office with a copy of the rental agreement; . 

REBUTTAL: 
(See SOR Nos. 9 and 14) 

B) Respondent produced a conformed copy of the BVOH Articles of Incorporation 
only after appearing before the Sunshine Taskforce; 
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REBUTTAL: 

• Respondent provided documents following Sunshine Taskforce Complaint 
Committee hearing on September 28, 2017 and is responsive to August 16, 2017 
SOR. 

C) Submit a copy of ALL Board and Staff reports covering the period between 2013 
and 2017; 

REBUTTAL: 

• Staff and Board reports shown in minutes having been discussed, but to date not 
produced for public consumption. 

D) Provide ANY and ALL BVOH funding sources between 2013 and 2017; 

REBUTTAL: 

• On information and belief, BVOH has served as fiscal agent for other non-profits 
and received income therefrom, but either fails to disclose or refuses to produce 
fiscal documents of such revenue. Thus, respondent is nonresponsive in that 
complete disclosure has been requested, but denied by unreasonable delay. 

BVOHStaff 

15) Produce a copy of ALL job descriptions and methods of advertisement, 
recruitment, and retention of employees, therewith Equal Employment 
Opportunity Policy and Procedures Handbook; 

REBUTTAL: 

• Respondent refuses to produce job descriptions for any position, except for the 
BVOH Executive Director. 

16) Submit for public disclosure, the total number and respective salaries of ALL 
BVOH employees, identify each job classification up to and including, 
administrative, management, and supervisorial occupations with respective dates 
of hire, delineated by race, gender, and sex employed between 2013 and 2017, 

REBUTTAL: 

• Respondent refuses to produce public documents responsive to the request for 
staff salaries, delineated by job classification; therewith dates of hire have been 
produced as a public record for disclosure. 

P233 
10 



17) Provide. documents or records, which clearly identifies the exact 
Board/Management person(s) authorized to make hiring and firing decisions; 

REBUTTAL: 

• Respondent refuses to identify whether the board or management is authorized tO 
make hiring and firing decisions . 

. 18) Respondent refuses to produce the EEO statistical data (only without names) of 
staff, including interns fired or discharged for cause delineated by race, gender, 
and sex between 2013 and 2017; 

REBUTTAL: 

• Request for statistical information on BVOH hiring and retention of women and 
minorities denied, and as such is deemed nonresponsive to the SOR. 

19) Submit a list of paid staff presently employed with the BVOH, whether part-time 
or full time delineated by race, gender, sex, including residency status or domicile, 
either within, or outside of the City and County of San Francisco. 

REBUTTAL: 

• Request for statistical information on BVOH full-time and part-time hiring and 
retention of women and minorities was denied for both employees domiciled 
within and outside of the City and County of San Francisco, and as such is deemed 
nonresponsive to the SOR. 

20) Produce ANY and ALL documents, records, or correspondence of any kind 
relating to authorization granted by the BVOH Board and/or Arts Commission to 
solicit funds under the name of the late Karla Johnson of the Mayor's. Office on 
Disability. In addition thereto, please produce an accounting as to the total use of 
these funds. 

REBUTTAL: 

• Respondent disclosed only the balance of unused funds solicited under the name of 
the late Karla Johnson through the BVOH Ruth Williams Memorial Theater, 
without either identifying any person(s) that authorized the public solicitation for 
private funding or producing an accounting of monies heretofore expended. 

21) Submit ANY and ALL documents, records, or correspondence of any kind relating 
to authorization granted by the BVOH Board and/or Arts Commission to solicit 
funds or authorize any grants towards education related to contributions to San 
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Francisco theater arts made by the late Ruth Williams following the September 
1995 renaming of the historic landmark honoring her name. 

REBUTTAL: 

• Respondent has refused disclosure of public records relating to any authorization 
by the BVOH Board and/or Arts Commission to solicit funds or any grants 
towards education related to contributions to San Francisco theater arts by the late 
Ruth Williams following the September 1995 renaming of the historic landmark 
honoring her memory responsive to the SOR. 

E-mail, Letter, Community/Event Notices, Correspondence 

22) Provide ANY and ALL email, community, or event notices and incoming and 
outgoing correspondence between 2013 and 2017; 

REBUTTAL: 

• Respondent refused to produce any email, community, or event notices and 
. incoming and outgoing correspondence between 2013 and 2017 responsive to the 
SOR. 

23) Produce names, fliers, posters, and related notices of ALL plays or theatrical 
productions performed at the Ruth Williams Memorial Theater; 

REBUTTAL: 

• Respondent refused to produce names, fliers, posters, and related notices of ALL . 
plays or theatrical productions performed at the Ruth Williams Memorial 
Theater responsive to the SOR. 

24) Submit ANY and ALL payments made to musicians, dancers, bands, music or 
dance instructors related to performing arts occurring between 2013 and 2017; and 

REBUTTAL: 

• Respondent produced no proof of payments made to musicians, dancers, bands, 
music or dance instructors related to performing arts occurring between 2013 and 
2017 responsive to the SOR. 

25) Provide ALL other sources of income, including public grants and private grants; 
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REBUTTAL: 

• Respondent produced no records of all sources of income from private and public 
rentals of the facility, including other income as a fiscal agent to other non-profits 
and unreported economic developmentrelated activities. 

BVOH Ruth Williams Memorial Theater 
Community Contacts & Resource Lists 

26) Submit ALL contact lists covering each organization, business, and individuals 
utilized for notifying the public of special events, meetings, and conferences. 

REBUTTAL: 

• Respondent refused to produce email and. physical addresses of contact lists of 
organizations, businesses, and individuals submitted for which the BVOH 
interacts with appertaining to the arts, culture, and community educational 
activities. Respondent lists only names of individuals, busillesses, and 
organization while completely omitting the contact information. 

II. ARGUMENT AND LEGAL DISCUSSION 

A. JURISDICTION 

The Commission is a department under the Ordinance. The Task Force therefore 
generally has jurisdiction to hear a complaint of a violation of the Ordinance against the 
Commission. 

The Arts Commission has not contested jurisdiction. 
APPLICABLE STATUTORY SECTION(S) 
Section 67 of the San Francisco Administrative Code: 
Section 67.21 governs responses to public records requests 
Section 67 .25 governs immediacy of response. 
Section 6250 et seq. of the Cal. Gov't Code ("CPRA") 
Section 6253 governs the release of public· records and the timing of responses. 

The 14-day extension invoked by the Arts Commission under the provisions cited 
is inapplicable to requests for "Immediate Disclosure" appertaining to contract bidder 
information. Thus, such is required for production immediately. The many attempts to 
further deny by delay disclosure of public records at having the Complainant submit the 
same request to three different entities is palpable. Section ( e) ( 1) of the Sunshine 
Ordinance states under "Contracts, Bids and Proposal" in relevant part provides: 
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"Contracts, contractors' bids, responses to requests for proposals and· all other records of 
communications between the department and persons or firms seeking contracts shall be 
open to inspection immediately after a contract has been awarded." (Underlined 
emphasis added.) Thus, Patterson at all relevant times was without jurisdiction to invoke 
a 14-day extension for contract info it lawfully had no jurisdiction to invoke. Her 
citation to Cal. Gov't Code §6253(c)(2) and (3) as grounds to apply an extension is 
entirely bogus and intended solely for the purpose of delay. (Com. p. 184) . 

In relevant part these sections provide: 

"(c) The requirements of subdivision (a) are in addition to any action required of a 
public agency by Section 6253. 

"(2) The public agency determines that the request should be denied and bases that 
determination solely on an exemption listed in Section 6254. 

"(3) The public agency makes available an index of its records." 

No such exemption for a local public agency applicable to the operative Sunshine 
Ordinance Request exists anywhere in Section 6254. In sum, the Arts Commission 
denied the request where absolutely no exemption is evident to do so. 

The Sunshine Ordinance specifically prohibits an employee from interfering with 
other city employees, including City Attorney staff from restricting access to public 
records. In an email such a violation is manifest between Deputy City Attorney Lauren 
Curry and Ms. Kate Patterson on August 17, 2017. 

In relevant part Ms. Patterson stated: Hi Lauren -·It's just contracts with the City 
correct? They don't have to turn over a contract they might have with a food vendor for 
example- right? (Com. pp. 110, 172"."173) On the same date, Ms. Curry told Patterson 
that the lease agreement required disclosure of records immediately upon request. (Com. 

p. 189) Patterson agreed, except when later ordered by her boss not to release them 
anyway. Consequently, the delay in disclosure has now spanned several weeks whereby 
the Arts Commission staff began releasing them begrudgingly on "rolling basis. 

Notwithstanding, no citable ground existed then and none now, to· continue 
"stonewalling" release of the remaining records requested on August 16th given that 
respondents own counsel advised such should have been released "upon request." 
Thanks, Kate. The Cultural Centers are also subject to Administrative Code Section 
67.24(e) (copied below) which is referenced in both the grant and lease agreements. 

(Com. p. 174) 
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After first agreeing to produce the requested documents in behalf of the BVOH 
Ruth Williams Memorial Theater, Patterson reneges and consults with various staff who 
appear to be coachillg her on records not to disclose. Accordingly, she is in constant 
contact with the City Attorney's office because the Complainant cited the proper 
standard of care from the Sunshine Ordinance. "Lauren~ See below. Just keeping you in 
the loop in case this escalates. We have 14 days to respond." (Com. pp. 126-128, 136, 
141-142) HZ Lauren- Actually, a colleague dug up an email that was sent to Barbara 

. clarifying what they need to turn over, so for now we have an answer. Kate how much 

grant funding does the city provide annually? (Com. p. 199) 

"HI Lauren- Quick question is the Bayview Opera House subject to Sunshine requests? 
As you know the building is owned by the SFAC and they receive a large grant from us 
every year. My guess ls that we would need to turn over docs because it is city funded. 
Can you please verify? Thanks, Kate Patterson-Murphy Director of Communications 
San Francisco Arts Commission." (Com. p. 200) 

Initially, and before the September 26, 2017 Complaint hearing Ms. Patterson 
stated that she had no documents responsive to the Complainant's request for BVOH 
Articles of Incorporation, Minutes, Lease Agreements, "The Arts Commission has no 
records responsive to this request." (Com. p. 257) 

Again on August 17, 2017 email conversations· between the Arts Commission 
Executive Director, Tom Decalgry, Patterson, and several other Arts Commission staff 
with BVOH Executive Director Barbara Ockel further reflects that the public records 
previously denied and those presently denied for production reveal a conspiratorial 
pretext to willfully withhold them. Id. 

After analyzing the apparent informality of the email exchanges between the. 
aforesaid actors, from the objective standard of a reasonable person, the Arts 
Commission's claim that it has no documents responsive to the Complainant's requests 
for full disclosure not only violates both the spirit and intent of the Sunshine Ordinance, 
but is intellectually dishonest and patently unethical. (Com. p. 178) Thus, it may readily 
be deduced from the facts and evidence proffered that Arts Commission management is 
predisposed to resist full disclosure and compliance from its executive level. Id. 

These infractions are very serious and as a matter of law require referral for 
enforcement to the Ethics Commission for an investigation on such other grounds. The 
above-stated documents were released six (6) weeks from the date of filing the operative 
Complaint. This wholly untimely resistance to full and proper disclosure ignores direct 
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advice from the City Deputy Attorney where cultural centers in lease agreements with 
the city also require production of public records. "Thanks, Kate. The Cultural Centers 

are also subject to Administrative Code Section 67.24(e) (copied below) which is 

referenced in both the grant and lease agreements." (Com. p. 174-175) 

III. CONCLUSION 

The First Appellate District Court held in, Rivero v The Superior Court of the 

County of San Francisco Respondent; Ar lo Smith Real Parties in Interest (1997) 54 Cal. 
App. 4th 1048 that so long as no law enforcement information that would impede law 
enforcement investigation proceedings or seek disclosure of confidential information, 
under virtually all other circumstances production of public records is required. 

The same reviewing court further opined: 

"The findings and purpose are stated broadly: " ... [P] (a) Government's duty is to serve 
the public, reaching its decisions in full view of the public. [P] (b) Commissions, boards, 
councils and other agencies of the City and County exist to conduct the people's 
business. This ordinance will assure that their deliberations are conducted before the 
people and that City operations are open to the people's review. [P] (c) ... Violations of 
open government principles occur at all levels, from local advisory boards to the highest 
reaches of the State hierarchy. [P] ... [P] ( e) 

The people of San Francisco want an open society. They do not give their public 
servants the right to decide what they should know. The public's right to know is as 
fundamental as its right to vote. To act on truth, the people must be free to learn the 
truth. [P] (f) The sun must shine on all the workings of government so the people may 

. put their institutions right when they go wrong .... " (S.F. Admin. Code, § 67.1.)" 
(external quotations added.) 

Dated: October 2, 2017 
Respectfully submitted, 

Kevin B. Williams, Complainant 
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Young, Victor 

From: 
Sent: 
To: 

Subject: 

Follow Up Flag: 
Flag Status: 

Dear Mr. Young: 

kevin williams <williams532001@yahoo.com> 
Wednesday, December 20, 2017 8:05 PM 
SOTF, (BOS); Thomas Busse; James Autry; Jaleel Kairi; bro.j.bbpsf@gmail.com; Jama 
Muhammad; Francisco Da Costa; Sala Haquekyah; theresawallace777@hotmail.com; 
therontaylor@gmail.com; moneykeevin obrien 
Re: Additional Records 

Follow up 
Flagged 

Pursuant to the order of Chairman Wolfe at the Special Meeting of December 19, 2017, I am re­
sending the Sunshine Taskforce "Rebuttal Brief' prepared by me in behalf of the Bayview Hunters 
Point Community, and parties in interest concerning an August 16, 2017 "Immediate Sunshine 
Ordinance Request" for production of public records concerning, the Ruth Williams Memorial Theater 
Bayview Opera House. You personally witnessed Chairman Wolfe ask me to prepare a formal 
"Rebuttal" of the documents requested and those received by that nonprofit agency following the 
September 26, 2017, Sunshine Taskforce Complaint Committee meeting. 

Within one week of the order, I sent you the attached rebuttal document, which indicates delivery 
to both the Sunshine Ordinance Taskforce ("SOTF") and the respondents effective on December 2, 
2017 at 9:55 AM, but inexplicably was not forwarded to the voting members of the Special Meeting 
Taskforce for public deliberation and vote. While I appreciate the long debate and protracted 
discussions on the part of taskforce members, please convey that this procedural omission is a 
material one. Please be advised that we do not waive our strenuous objection for following the order. 
For all intents and purposes, such an indisputable omission clearly prejudiced petitioners' inviolate 
right to due process before the members. Consequently, the members voted without the information 
that the Complaint Committee chairman clearly directed be included in their packet. The relief 
requested by petitioner and his community is based solely upon facts and evidence of record, 
recapitulated in the Rebuttal Brief, but not presented to the SOTF at anytime prior to the recent 
meeting. To the detriment of the BVHP community and myself as petitioner, I testified that evening 
totally unaware that the "Rebuttal Brief' had not been provided to a single voting member. This is 
clear prejudicial error and an absolute abuse of discretion. 

Accordingly, we request a showing of proof as to the specific reason(s) the rebuttal 
document was not forwarded to the members, although the email time signature above 
reflects it was received by the SOTF on the morning of December 2nd. Thus, we seek any 
related correspondence, including intra-agency or inter-agency documents, e-mails, records, 
or any form of oral communications, including but not limited to any and all such other 

·records as may be deemed public that is subject to disclosure as a reasonable explanation for 
the failure to update the members packet to include the attached rebuttal document. 

Respectfully, we disagree with the vote of the Taskforce to continue the matter, without 
consequences to those responsible for violations of the Sunshine Ordinance because a plain reading 
of the record indicates that independently from this, or any other meritorious complaint, the Taskforce 
is under sustained departmental pressure, including but not limited to intrusive interference from the 
City Attorneys Office. Its representative was present at the meeting ostensibly to provide guidance 
and advice to the members. However, he openly began to exert direct authority of over the meeting 
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chairman. In that context, counsel grew more adversarial towards the public and equally protective 
over the respondent Arts Commission. At some juncture, counsel proceeded to demand that I allow 
him to publically cross-examine me, akin to a court of law, putting me on trial. In response, on the 
record, and in the middle of the hearing proceedings, Chairman Wolfe felt so compelled to resist this 
attempt to control the proceedings that he immediately issued a verbal admonition to the Deputy City 
Attorney that it is he, [Mr. Wolfe] that is presiding officer over the meeting and not the City Attorney. 
Such is a fact that its own counsel is expected to be aware of. It became apparent to members of the 
public that the negative exchange quickly prompted, the other members to begin to reel in the 
chair against the petitioner and for the respondents regardless to the weight of evidence of record 
and regardless the supporting testimony presented. 

Notwithstanding, City department employees charged with violations were allowed to refer to 
members of the public in highly offensive terms as, "The Peanut Gallery," without any admonition for 
this generalization towards all citizens present, including myself that were totally innocent of any form 
of dilatory conduct. Instead, these citizens were broadly warned by the chair at the insistence of City 
employee about maintaining order, when none of those accused said one single word. Another 
apparent instance, as testified to by a more vocal citizen complaining about the appearance of 
partiality is that the same offending City employee was observed as being freely allowed freely to 
approach the Taskforce dais or inside the taskforce deliberation seating area. The staffer engage in 
ex parte communication with a SOTF official, while the meeting was in progress. (i.e. whispering in 
ear of taskforce official) without an admonition of any kind. 

In closing, we will attempt to obtain the Ruth Williams Memorial Opera House documents, aided 
by the Arts Commission staff in good faith. We have already spoken and agreed to try to work closer 
together. However, please be advised should the records not be produced, we reserve the right to 
request reconsideration based upon the same material omission of said Rebuttal Brief and because 
when taken together substantial evidence of record requires a finding inter a/ia under San Francisco 
Administrative Code Section 67 .21. 

We are hereto requesting that the SOTF record be completely updated within a 
reasonable time before the next special meeting to allow adequate time for written 
transcription should we seek reconsideration, or some other form of administrative, or judicial 
review of the underlying decision. Moreover, please provide a CD copy of the oral argument 
and testimony of both the September 26th SOTF Complaint Committee meeting and December 
19th Special Taskforce meeting. 

If in the interim you have any questions, please don't hesitate to contact me at (415) 424-8221. 

Sincerely, 

Kevin B. Williams, Petitioner 

On Monday, October 2, 2017, 9:55:01 AM POT, kevin williams <williams532001@yahoo.com> wrote: 

See attached rebuttal. 

Kevin B. Williams 
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On Thursday, September 28, 2017 1 :55 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams,. 

I'm writing with responsive records to your August 16, 2017 request. 

In your letter, under BVOH Board of Directors, you requested: 

14. Submit for public disclosure the resumes of each BVOH Board member from 2009 through 2017. 
Identify by name whether any former member of the Board subsequently became an employee during 
any calendar year(s); 

The SFAC has already provided you with a resume for Barbara Ockel, who became executive 
director in 2009 after serving on the Board. We do not have resumes for the other BVOH Board 
Members. 

14.A Provide conformed copies of underacted Board Minutes, therewith related correspondence 
reflecting the location where each meeting was held if other than at 4705 Street, covering the period 
between 2013 through 2017. In addition, identify rents paid at both the ·main Opera House facility and 
the new Third Street, San Francisco BVOH satellite office with a copy of the rental agreement. 

Attached are the Board Minutes that the Arts Commission has on record. Barbara Ockel can provide 
minutes for the BVOH's public meetings that go further back if she has them in her archives. With 
regard to rents paid, please find attached our lease agreements between the SFAC and the BVOH 
from 2009, 2012 and 2016. Please let us know if you would like the "executed" copies. If so, we will 
request them from offsite storage. Please also refer to the revised budget, which is attached. The 
SFAC does not have a copy of the rental agreement between the BVOH and the landlord of the Third 
Street property. 

14.B Produce a conformed copy of the BVOH Articles of Incorporation. 
Please find the BVOH's Articles of Incorporation attached. 

14.D Provide ANY and ALL BVOH funding sources between 2013 and 2017. 
We have already provided you with budgets in response to this request. Please find attached a 
revised BVOH budget for this fiscal year. . 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 
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NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 
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CITY AND COUNTY OF SAN FRANCISCO 

DENNIS J. HERRERA 

City Attorney 

MEMORANDUM 

TO: Sunshine Ordinance Task Force 

FROM: Nicholas Colla 
Deputy City Attorney 

DATE: September 22, 2017 

OFFICE OF THE CITY ATTORNEY 

NICHOLAS COLLA 

Deputy City Attorney 

Direct Dial: 
Email: 

(415) 554-3819 
nicholas.colla @sfgov.org 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

COMPLAINT 

Complainant Kevin Williams ("Complainant") alleges that the San Francisco Arts 
Commission ("the Commission") violated provisions of the Sunshine Ordinance by failing to 
timely respond to his August 16, 2017 1 Immediate Disclosure Request ("IDR"). 

COMPLAINANT FILES THIS COMPLAINT 

On August, 2017, Complainant filed this complainant with the Task Force regarding the 
Commission's alleged failure to timely respond to Complainant's IDR. 

JURISDICTION 

The Commission is a department under the Ordinance. The Task Force therefore 
generally has jurisdiction to hear a complaint of a violation of the Ordinance against the 
Commission. The Commission has not contested jurisdiction. 

APPLICABLE STATUTORY SECTION(S) 

Section 67 of the San Francisco Administrative Code: 

• Section 67.21 governs responses to public records requests .. 

• Section 67.25 governs immediacy of response. 

Section 6250 et seq. of the Cal. Gov't Code ("CPRA") 

• Section 6253 governs the release of public records and the timing of responses. 

APPLICABLE CASE LAW 

• none 

1 The original IDR was sent to the Bayview Opera House, a non-profit that receives grant 
proceeds from the Commission, on August 16, 2017. It appears that the Commission did not 
actually receive this IDR until August 17, 2017. 

Fox PLAZA • 1390 MARKET STREET, 6TH FLOOR • SAN FRANCISCO, CALIFORNIA 94102-5408 
RECEPTION: (415) 554-3800 · FACSIMILE: (415) 437-4644 

n:\codenf\as2014\9600241 \01222518.doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

OFFICE OF THE CITY ATTORNEY 

TO: 
DATE: 
PAGE: 
RE: 

Sunshine Ordinance Task Force 
September 22, 2017 · 
2 
Complaint No. 17096 - Williams v. San Francisco Arts Commission 

BACKGROUND 
On August 16, 2017, Complainant sent an email IDR to the Bayview Opera House which 

was then forwarded to the Commission's Director of Communications, Kate Patterson-Murphy 
("Ms. Patterson"), on August 17, 2017. In his IDR, Complainant laid out 26 separate 
enumerated requests for documents on various topics, some of which Ms. Patterson alleges have 
nothing to with the Commission. 

On August 17, 2017, Ms. Patterson sent a response email to Complainant in which she 
invoked a 14 day extension to respond to Complainant's IDR. She also informed Complainant 
that some of the records sought in the request were within the control of other city departments 
such as Municipal Transportation Agency ("SFMTA") and the Department of Public Works 
("DPW") and that she would forward the IDR to the custodians of record for those departments 
and send them an email introducing them to Complainant. 

On August 31, 2017, after allegedly having yet to receive all the desired records, 
Complainant filed this complaint with the Task Force. 

On September 5, 2017, in response to the filing of this Complaint, Ms. Patterson wrote a 
letter to the Task Force which reads in part as follows: 

With the 14-day extension, the deadline to fulfill this request was August 
30, 2017. 

Also on August 17, I sent an email to my colleagues at the San Francisco 
Municipal Transportation Agency, SF Public Works and the Mayor's 
Office on Disability alerting them to this IDR. I provided a copy of the 
letter and asked who from each office would be the designated respondent. 

After ascertaining that many of the records Mr. Williams requested were 
in fact not in the Arts Commission's possession and as promised to Mr. 
Williams, on Monday, August 21, 2017, I sent an email introducing him to 
the Custodians of Records at the aforementioned agencies, which were 
lead agencies on the Bayview Opera House's construction project during 
various phases. 

The Custodian of Records at SF Public Works explicitly informed me that 
Mr. Williams would have to reach out to him separately to register a 
request. I informed Mr. Williams of this, and also reminded him that I was 
not required to gather documents on his behalf but only to help facilitate a 
connection with the appropriate record keeper at each department, which I 
did. During this period, I also had a conversation with our City Attorney 
Laruen Curry who confirmed that that was the extent of my role. 

On August 22, I received an email from SFMTA's custodian ofrecords 
Caroline Celaya informing me that she had acknowledged receipt of the 
request in an email to Mr. Williams. 

In the interim, the Arts Commission undertook an extensive search 
through staff email records, accounting records and project folders related 
to the Bayview Opera House. 

n: \coden:t\as2014 \9600241\01222518 .doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

OFFICE OF THE CITY ATTORNEY 

TO: Sunshine Ordinance Task Force 
September 22, 2017 DATE: 

PAGE: 3 
RE: Complaint No. 17096 -Williams v. San Francisco Arts Commission 

On August 30, the Arts Commission sent Mr. Williams our detailed 
response to each item enumerated in his letter for which we had records, 
thus meeting the deadline. I created a dropbox file for easy access of said 
documents. Mr. Young has a copy of our response. 

On August 31, I received a series of emails from my colleague at SF 
Public Works, which had yet to receive a direct request from Mr. 
Williams, with records in response to the IDR. I forwarded those emails to 
Mr. Williams and, fearing that some of the files were too large for his 
inbox, I also uploaded them to a separate folder in the same dropbox file 
to help facilitate easy access. 

To date, I do not have any records from the SFMTA. If I did, I would 
share them in the same fashion as the aforementioned records from the SF 
Public Works. Since Ms. Celaya has confirmed that she has been in 
communication with Mr. Williams, which signifies to me that she will 
contact him directly when that agency's documents are ready. 

I believe the Arts Commission has met all of the requirements to respond 
to this IDR in a timely fashion, and I see no violation. 

QUESTIONS THAT MIGHT ASSIST IN DETERMINING FACTS 

• Does Complainant feel that the documents that were eventually provided by the 
Commission satisfy his IDR? 

• Did Complainant follow up directly with other departments for the records that weren't 
within the custody of the Commission? 

LEGAL ISSUES/LEGAL DETERMINATIONS 

• Did the Commission violate Administrative Code Sections 67.21 and/or 67.25 by failing 
to timely respond to Complainant's IDR? 

• Did the Commission violate CPRA 6253(c) by allegedly failing to comply with 
Complainant's requests for records? 

n:\codenf\as2014\9600241\01222518.doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 2017 
4 

OFFICE OF THE CITY ATTORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

CONCLUSION 

THE TASK FORCE FINDS THE FOLLOWING FACTS TO BE TRUE: 

THE TASK FORCE FINDS THE ALLEGED VIOLATIONS TO BE TRUE OR NOT TRUE. 

n:\codenf\as2014\9600241\01222518.doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 2017 
5 

OFFICE OF THE CITY ATTORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

* * * 
CHAPTER 67, SAN FRANCISCO ADMINISTRATIVE CODE (SUNSHINE 
ORDINANCE) 

SEC. 67.21. PROCESS FOR GAINING ACCESS TO PUBLIC RECORDS; 
ADMINISTRATIVE APPEALS. 

(a) Every person having custody of any public record or public information, as defined herein, 
(hereinafter referred to as a custodian of a public record) shall, at normal times and during 
normal and reasonable hours of operation, without unreasonable delay, and without requiring an 
appointment, permit the public record, or any segregable portion of a record, to be inspected and 
examined by any person and shall furnish one copy thereof upon payment of a reasonable 
copying charge, not to exceed the lesser of the actual cost or ten cents per page. 

(b) A custodian of a public record shall, as soon as possible and within ten days following 
receipt of a request for inspection or copy of a public record, comply with such request. Such 
request may be delivered to the office of the custodian by the requester orally or in writing by 
fax, postal delivery, or e-mail. If the custodian believes the record or information requested is not 
a public record or is exempt, the custodian shall justify withholding any record by demonstrating, 
in writing as soon as possible and within ten days following receipt of a request, that the record · 
in question is exempt under express provisions of this ordinance. 

( c) A custodian of a public record shall assist a requester in identifying the existence, form, and 
nature of any records or information maintained by, available to, or in the custody of the 
custodian,· whether or not the contents of those records are exempt from disclosure and shall, 
when requested to do so, provide in writing within seven days following receipt of a request, a 
statement as to the existence, quantity, form and nature ofrecords relating to a particular subject 
or questions with enough specificity to enable a requester to identify records in order to make a 
request under (b ). A custodian of any public record, when not in possession of the record 
requested, shall assist a requester in directing a request to the proper office or staff person. 

(d) If the custodian refuses, fails to comply, or incompletely complies with a request described 
in (b ), the person making the request may petition the supervisor ofrecords for a determination 
whether the record requested is public. The supervisor of records shall inform the petitioner, as 
soon as possible and within 10 days, of its determination whether the record requested,· or any 
part of the record requested, is public. Where requested by the petition, and where otherwise 
desirable, this determination shall be in writing. Upon the determination by the supervisor of 
records that the record is public, the supervisor of records shall immediately order the custodian 
of the public record to comply with the person's request. If the custodian refuses or fails to 
comply with any such order within 5 days, the supervisor of records shall notify the district 
attorney or the attorney general who shall take whatever measures she or he deems necessary and 
appropriate to insure compliance with the provisions of this ordinance. 

(e) If the custodian refuses, fails to comply, or incompletely complies with a request described 
. in (b) above or if a petition is denied or not acted on by the supervisor of public records, the 

person making the request may petition the Sunshine Task Force for a determination whether the 

n:\codenf\as2014\9600241\01222518.doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 201 7 
6 

OFFICE OF THE CITY ATTORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

record requested is public. The Sunshine Task Force shall inform the petitioner, as soon as 
possible and within 2 days after its next meeting but in no case later than 45 days from when a 
petition in writing is received, of its determination whether the record requested, or any part of 
the record requested, is public. Where requested by the petition, and where otherwise desirable, 
this determination shall be in writing. Upon the determination that the record is public, the 
Sunshine Task Force shall immediately order the custodian of the public record to comply with 
the person's request. If the custodian refuses or fails to comply with any such order within 5 
days, the Sunshine Task Force shall notify the district attorney or the attorney general who may 
take whatever measures she or he deems necessary to insure compliance with the provisions of 
this ordinance. The Board of Supervisors and the City Attorney's office shall provide sufficient 
staff and resources to allow the Sunshine Task Force to fulfill its duties under this provision. 
Where requested by the petition, the Sunshine Task Force may conduct a public hearing 
concerning the records request denial. An authorized representative of the custodian of the public 
records requested shall attend any hearing and explain the basis for its decision to withhold the 
records requested. 

SEC. 67.25. IMMEDIACY OF RESPONSE 

(a) Notwithstanding the 10-day period for response to a request permitted in Government Code 
Section 6256 and in this Article, a written request for information described in any category of 
non-exempt public information shall be satisfied no later than the close of business on the day 
following the day of the request. This deadline shall apply only if the words "Immediate 
Disclosure Request" are placed across the top of the request and on the envelope, subject line, or 
cover sheet in which the request is transmitted. Maximum deadlines provided in this article are 
appropriate for rriore extensive or demanding requests, but shall not be used to delay fulfilling a 
simple, routine or otherwise readily answerable request. 

(b) If the voluminous nature of the information requested, its location in a remote storage 
facility or the need to consult with another interested department warrants an extension of 10 
days as provided in Government Code Section 6456.1, the requester shall be notified as required 
by the close of business on the business day following the request. 

(c) The person seeking the information need not state his or her reason for making the request or 
the use to which the information will be put, and requesters shall not be routinely asked to make 
such a disclosure. Where a record being requested contains information most of which is exempt 
from disclosure under the California Public Records Act and this article, however, the City 
Attorney or custodian of the record may inform the requester of the nature and extent of the non­
exempt information and inquire as to the requester's purpose for seeking it, in order to suggest 
alternative sources for the information which may involve less redaction or to otherwise prepare 
a response to the request. 

( d) Notwithstanding any provisions of California Law or this ordinance, in response to a request 
for information describing any category of non-exempt public information, when so requested, 
the City and County shall produce any and all responsive public records as soon as reasonably 
possible on an incremental or "rolling" basis such that responsive records are produced as soon 
as possible by the end of the same business day that they are reviewed and collected. This section 
is intended to prohibit the withholding of public records that are responsive to a records request 
until all potentially responsive documents have been reviewed and collected. Failure to comply 
with this provision is a violation of this Article. 

n:\codenf\as2014\9600241\01222518.doc 
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CITY AND COUNTY OF SAN FRANCISCO 

MEMORANDUM 

TO: 
DATE: 
PAGE: 

Sunshine Ordinance Task Force 
September 22, 2017 
7 

OFFICE OF THE CITY ATTORNEY 

RE: Complaint No. 17096 - Williams v. San Francisco Arts Commission 

CAL. PUBLIC RECORDS ACT (GOVT. CODE §§ 6250, ET SEQ.) 

SEC. 6253 

(c) Each agency, upon a request for a copy ofrecords, shall, within 10 days from receipt of the 
request, determine whether the request, in whole or in part, seeks copies of disclosable public 
records in the possession of the agency and shall promptly notifY the person making the 
request of the determination and the reasons therefor. In unusual circumstances, the time limit 
prescribed in this section may be extended by written notice by the head of the agency or his or 
her designee to the person making the request, setting forth the reasons for the extension and the 
date on which a determination is expected to be dispatched. No notice shall specify a date that 
would result in an extension for more than 14 days. When the agency dispatches the 
determination, and ifthe agency determines that the request seeks disclosable public records, the 
agency shall state the estimated date and time when the records will be made available. As used 
in this section, "unusual circumstances" means the following, but only to the extent reasonably 
necessary to the proper processing of the particular request: 

(1) The need to search for and collect the requested records from field facilities or other 
establishments that are separate from the office processing the request. 

(2) The need to search for, collect, and appropriately examine a voluminous amount of separate 
and distinct records that are demanded in a single request. 

(3) The need for consultation, which shall be conducted with all practicable speed, with another 
agency having substantial interest in the determination of the request or among two or more 
components of the agency having substantial subject matter interest therein. 

n:\codenf\as2014\9600241\01222518.doc 
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File No. 17096 . 

Sunshine Ordinance Task Force 
Complaint Summary 

Kevin Williams V. Arts Commission 

Date filed with SOTF: 8/28/17 

Contacts information (Complainant information listed first): 
Williams532001@yahoo.com (Complainant) 
Kate Patterson, Arts Commission (Respondent) 

File No. 17096: Complaint filed by Kevin Williams against Kate Patterson and the Arts 
Commission for allegedly violating Administrativ~ Code (Sunshine Ordinance), Section 67.25, 
by failing to respond to an Immediate Disclosure Request in a timely and/or complete manner. 

Administrative Summary if applicable: 

Complaint Attached. 
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SAN FRANCISCO SUNSHINE TASKFORCE 

Complainant Kevin Williams Reply to Supervising 
Custodian of Records Kate Patterson's Responses 

January 30, 2018 Order of Compliance and Amendments Committee 

2/12/2018 

By: Is! Kevin B. Williams, Complainant and Petitioner 

KEVIN B. WILLIAMS 
176 Bradford Street\ 
San Francisco, CA 94110-5704 
Ph. 415.424.8221 \Fax 415.926.5530 
E-mail: williams532001@yahoo.com 
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E-mail: williams532001@yahoo.com 

VIA E-MAIL onlv: sotf@sfgov.org 

Members: Frank Cannata (Chair), Dave Maass and Chris Hyland 
Sunshine Ordinance Task Force Compliance and Amendments Committee 
1 Dr. Carlton B. Goodlett Place, Room 244 
San Francisco, CA 94102-4689 

Attn.: Victor Young 

February 12, 2018 

SUBJECT: COMPLAINANT AND PETITIONER KEVIN WILLIAMS REPLY TO 
CUSTODIAN OF RECORDS AND RESPONDENT KATE PATTERSON'S 
RESPONSE TO COMPLIANCE AND AMENDMENTS JANUARY 30™ ORDER 

[Kevin B. Williams v Kate Patterson and San Francisco Arts Commission File No. -17-096.] 

Dear Members: 
I. INTRODUCTION 

Based solely on the facts and evidence proffered nothing may logically explain a 5 1h month 

delay in producing public records responsive to the IDR and other related documents. By the time 

this matter is heard by the full Sunshine Ordinance Taskforce, 7 1h months would have elapsed with 

no light in sight. Following the January 30, 2017 Compliance and Amendments Committee 

meeting, the Arts Commission's Custodian of Records, Kate Patterson was ordered to prepare a 

complete and detailed, item-by-item, response to my October 2, 2017 "Rebuttal Brief' ("RB"). 

I have alleged that the respondent failed to make full and timely disclosure in response to the 

original August 16, 2017, Immediate Disclosure Request ("IDR"). The members made clear a 

stated intent at the meeting to produce a clear record for proper review by the full Sunshine 

Ordinance Taskforce ("SOTF"). 

On February 2, 2018, Ms. Patterson filed a voluminous reply. Accordingly, I have 

endeavored to: First, substantially narrow down the items requested and reduce the burden on the 

members by separately attaching the current revised "Rebuttal" to Ms. Patterson's responses as 

Exhibit A. 
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Secondly for comprehensive clarity of the issues before the SOTF, herein presented is each 

relevant and overarching procedural, factual and evidentiary principle of this case. I believe if 

impartially taken together as a whole do establish prima facie violations of the Sunshine Ordinance. 

A simple analysis of a, timeline of the events standing alone harmonize with the within allegations 

that withholding public records is and has been calculated for denial by delay. 

Thirdly, my legal arguments and discussion of the Sunshine text appertaining to this reply 

explains exactly what, how and why an inordinate delay of at least 5 1/2 months has occurred~ I 

conclude, the excessive delay is directly attributable to manifest violations of practically every 

section the Ordinance. Taking all the relevant evidence together, I intend to specifically show 

exactly what procedural violations reasonably precipitated the underlying denial of records by 

stubborn delay. Finally, upon careful review and consideration of Ms. Patterson's responses, 

therewith complete written record of the Committee Agenda Records Packet (hereinafter, "CAR") I . 

fmd Ms. Patterson's writing remains wholly nonresponsive. Despite its significant length in form, it 

remains anemically wanting in substance. In order that we avoid confusion and wasting the full 

Taskforce's time, I am willing to stipulate that the San Francisco Metropolitan Transportation 

Authority ("SMTA") possess no further documents responsive to the request. 

I also,. stipulate that the Department of Public Works ("DPW") did submit documents in the 

form of bids, which appear only ''partially" responsive because from a grand total of $5.6 million 

dollars expended, a balance of $3.1 million remains unaccounted for. In any event, having narrowed 

the inquiry, we next examine the applicable Sunshine Ordinance provisions against the duties and 

responsibilities of respondent Arts Commission to comply. The inquiry need not go further than 

whether the information sought is a public record and whether it is reasonably "available" to the 

custodian of records. This is so because, Ms. Patterson testified that no other documents were 

available to her office, but has never stated that anything in the IDA was deemed exempt as a public 

record from disclosure. Therefore, the course and direction of inquiry to the full Taskforce would 

primarily be focused on the duty and responsibilities of the Ruth Williams Bayview Opera House to 

comply with City ordinances, rules, and regulations pursuant to Section 67.24. 

At this juncture, I call to the members attention that its decision-making process is a quasi­

judicial functional at carrying out City business .. As such, well-settled dicta of the courts prescribe 

the abuse of discretion standard of review, if the inferior tribunal's decision is in any way not 

supported by substantial evidence. Here, respondent waived any claim against the jurisdiction of the 
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SOTF after filing initial responses through counsel on September 21, 2017 to the instant Complaint. 

Again, only after it appeared advantageous do so, the Custodian of Records next asserted that the 

Taskforce possesses no jurisdiction over certain records of the Ruth Williams Bayview Opera 

House because it is a so called independent 50l(c) (3) nonprofit corporation, within the meaning of 

San Francisco Administrative Code Section 21 (L ). Therefore, for the purposes of inquiry that 

defense is moot. The record herein reflects respondent's unconditional admission Section 67.24 

applies to the instant IDR because the nonprofit is a city leaseholder that receives grant monies well 

in excess of $500,000 per year. Thus, as a matter of law, it is clear error and an abuse of discretion 

for respondent Arts Commission to be allowed to insist upon a bifurcated defense, heretofore 

having from the onset submitted to the full jurisdiction of the SOTF. Therefore, both Respondent 

and Complainant concur that the matter(s) remaining for decision is whether it is "true or not true" 

one or more violations of the Sunshine Ordinance occurred. 

II. STATEMENT OF FACTS 

A. Chronological and Procedural History 

1. On August 16, 2017, Complainant filed his Immediate Disclosure Request for 

production of public records with the Ruth Williams Memorial Theater Bayview 

Opera House ("BVOH"). CAR: p. 184. 

2. On August 17, 2017, Ms. Patterson sent a response email to Complainant in which 

she invoked a 14 day extension in response to the complaint in behalf of the BVOH. 

3. Also on August 17, 2017, Arts Commission Director of Cultural Affairs sent an early 

morning text to Arts Commission staff, including Custodian of Records Kate 

Patterson, Barbara Mumby, Robynn Takayama, and the BVOH Executive Director 

Barbara Ockel directing his staff to help her respond to the Complaint. 

In relevant part, Mr. DeCaigny said: 

From: DeCaigny, Tom (ART) 

Sent: Thursday, -August 17, 2017 7:48AM 

To: Patterson; Kate (ART) <kate.patterson@sfgov.org>; 

barbara@bvoh.org 

Cc: Takayama, Robynn (ART) <robynn.takavama@sfgov.org>; 

Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 

Subject: Fwd: Sunshine Ordinance Request-- $5.6 Million Bayview 

Opera House Ruth Williams Memorial Theater 
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"Hi Barbara~ 

Thank you for forwarding. I don't believe that the nonprofit BVOH is 

subject to the Sunshine Ordinance. It is my understanding that the 

Ordinance only pertains to public agencies in which case the request 

would need be addressed to the SFAC. Public Works, etc. I'm copying 

our Public Information Officer, Kate Patterson-Murphy to clarify and 

advise on next steps. 

Kate, how should Barbara respond to this request? I imagine she would 

inform him that the request needs to be addressed and submitted to the 

appropriate City agencies. 

When received, we'll like need to invoke a voluminous records extension 

as it's a pretty extensive request. Thanks, Tom Sent from my iPhone. 

Please excuse brevity and typos. " CAR: p. 200 

Begin forwarded message: 

From: Barbara Ockel <barbara@bvoh.org> 

Date: Augustl6, 2017 at 11:12:34 PM PDT 

To: "Takayama, Robynn (ART)" <robynn.takayama(i:l{sfgov.org> 

Ce: "DeCaigny, Tom (ART)" <tom.decaigny@sfgov.org> 

Subject: Fwd: Sunshine Ordinance Request-- $5.6 Million Bayview 

Opera House Ruth Williams Memorial Theater 

"Hi Robynn, 

Just received this letter from Kevin Williams. Can we have a call about 

this tomorrow, Thursday? He's demanding a response within 24 hours. 

Barbara Ockel Executive Director BAYVIEW OPERA HOUSE" CAR: 

p. 201.. 

Again, on August 17, 2017, Ms. Patterson in an email stated: Hi Lauren--It's just 

contracts with the City correct? They don't have to tum over a contract they might 

have with a food vendor for example-right? CAR: pp. 249-254. 

4. On the same date above, Ms. Lauren told Ms. Patterson that the Lease Agreement 

required disclosure of records immediately upon request pursuant to Section 67 .24. 

CAR: p. 189. 
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5. Ms. Patterson stated in the letter she had invoked a 14-day extension to comply with 

the request. Thus, the deadline given to meet the request was August 30, 2017, but 

with no conditions requiring him to contact any other departments. 

6. Mr. Williams later complained when she told him that he would need to file two 

separate requests, which would have the effect of changing the deadline for . 

submission from the original request. CAR: pp. 196-197. 

7. On Monday, August 21, 2017, for the first time five (5) days after the IDR, Ms. 

Patterson informed Mr. Williams that she had later found that many of the records 

requested were in fact not in the Arts Commission's possession, but assured him that 

the response would be forthcoming by August 30, 2017. 

8. On August 31, 2017, after Complainant had not received the records, Complainant 

filed the instant complaint with the SOTF. Id. 

9. On September 5, 2017, in response to the filing of this complaint, Ms. Patterson wrote 

a response letter to inform the Task Force among other things that Deputy City 

Attorney Laruen Curry confirmed that of Ms. Patterson's role ceased. At the same 

time, the Arts Commission alleged having undertaken an extensive search through 

staff email records, accounting records and project folders related to the Bayview 

Opera House. CAR: pp. 279-281. 

10. The following conversations ensued: 

Thanks, Kate. The Cultural Centers are also subject to Administrative Code Section 67.24(e) 

(copied below) which is referenced in both the grant and lease agreements. CAR: p. 276-

279. After first agreeing to produce the requested documents in behalf of the BVOH she 

reneged on that promise. "Lauren ~ See below. Just keeping you in the loop in case this 

escalates. We have 14 days to respond." CAR: pp. 202, 218. The internal deliberative 

process went on: Hi Lauren- Actually, a colleague dug up an email that was sent to Barbara 

clarifying what they need to. tum over, so for now we have an answer. Kate how much grant 

funding does the city provide annually? CAR: p. 198. "HI Lauren-Quick question is the 

Bayview Opera House subject to Sunshine requests? As you know the building is owned by 

the SF AC and they receive a large grant from us every year. My guess is that we would need 

to tum over docs because it is city funded. Can you please verify? Thanks," Kate Patterson­

Murphy Director of Communications San Francisco Arts Commission. CAR: p. 276-277. 

11. Ironically, respondents' reply alleging no documents responsive to the request omits 

that Ockel takes direction from the Arts Commission staff, more particularly orders, 

which emanate from the Director himself Tom DeCaigny. Sunshine Ordinance 
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Section 67.34 defines "willful conduct" of any elected official, department head, or 

other managerial city employee failure to discharge any duties imposed by the 

Sunshine Ordinance shall be deemed "official misconduct." 

12. It is apparent that the conduct of Mr. De<::;aigny and his Custodian of Records Kate 

Patterson is in clear violation of the Code and inimical to public policy. 

To wit: DeCaigny ordered his staff and the BVOH Director not to produce the requested 

records on both unlawful and unethical grounds. He further ordered his own staff to 

concoct a voluminous records delay through requesting an erroneous 14-day 

extension under Gov. Code 6253 et seq. Therefore, the foregoing violations of the 

Sunshine Ordinance were committed by Mr. DeCaigny in coordinated complicity 

with other actors named in the operative Complaint. 

III. ARGUMENT AND LEGAL DISCUSSION 

A. JURISDICTION 

Ms. Patterson's answer to the Complaint was prepared and submitted to the Taskforce by 

Deputy City Attorney Nicholas Colla on September 21, 2017. It stated: "The Commission is a 

department under the Ordinance. The Task Force therefore generally has jurisdiction to hear a 

complaint of a violation of the Ordinance against the Commission. The Arts Commission did not 

contest the jurisdiction of the SOTF". 1 (underlined emphasis added.) CAP: p. 184-191. 

APPLICABLE STATUTORY SECTION(S) 
Section 67 of the San Francisco Administrative Code: 
Section 67.21 governs responses to public records requests 
Section 67 .25 governs immediacy of response. 
Section 6250 et seq. of the Cal. Gov't Code ("CPRA") 
Section 6253 governs the release of public records and the timing of responses. 

B. The Custodian of Records Answered Williams IDR Complaint Through Deputy 

City Attorney Nicolas Colla and thereby Waived Any Objection to the 

Jurisdiction of SOTF 

Ms. Patterson's initial answer to the IDR accepting the jurisdiction of the SOTF under the various 

SEC. 67.36. SUNSIDNE ORDINANCE SUPERSEDES OTHER LOCAL LAWS. 
The provisions of this Sunshine Ordinance supersede other local laws. Whenever a conflict in 

local law is identified, the requirement which would result in greater or more expedited public access to 
public information shall apply. 
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stated provisions of San Francisco Administrative Code section 67 et sec. is binding. Complainant agrees 

with the specific procedural protocols identified therein predicated on the proper jurisdiction of the SOTF 

pursuant to San Francisco Administrative Code section 67 et sec., which is simply defined for review and 

consideration of the IDR Compliant as filed, whether or not the factual allegations are "true or not true." 

After having filed her answer with the SOTF, it is improper for this Taskforce to permit testimony that 

permits a change in that answer to San Francisco Administrative Code 21(1). Ms. Patterson knew of the 

nonprofit status of the Bayview Opera House when filing a response. In any event, Section 67.36 makes 

moot these contentions because it provides whenever a conflict is identified, the choice of law is that '~which 

would result in greater or more expedited public access to public information" regardless. Needless to say, 

application of Section 21 (1) would cause further delay both procedurally and on the merits. 

The First Appellate District Court held in, Rivero v The Superior Court of the County of San 
Francisco Respondent; Arlo Smith Real Parties in Interest (1997) 54 Cal. App. 4th 1048 that so 
long as no law enforcement information that would impede law enforcement investigation 
proceedings or seek disclosure of confidential information, under virtually all other circumstances 
production of public records is required. 

The same reviewing court further opined: 

"The findings and purpose are stated broadly: " ... [11 (a) Government's duty is to 
serve the public, reaching its decisions in full view of the public. [1] (b) 
Commissions, boards, councils and other agencies of the City and County exist to 
conduct the people's business. This ordinance will assure that their deliberations are 
conducted before the people and that City operations are open to the people's 
review. [1 ( c) ... Violations of open government principles occur at all levels, from 
local advisory boards to the highest reaches of the State hierarchy. (1] ... [if] (e) 
The people of San Francisco want an open society. They do not give their public 
servants the right to decide what they should know. The public's right to know is as 
fundamental as its right to vote. To act on truth, the people must be free to learn the 
truth. [ii] (f) The sun must shine on all the workings of government so the people 
may put their institutions right when they go wrong. . . . " (S .F. Admin. Code § 
67.1.)" (external quotations added.) 

C. Section 67.25. IMMEDIACY OF RESPONSE. 

Notwithstanding the 10-day period for response to a request permitted in Government 
Code Section 6256 and in this Article, a written request for information described in 
any category of non-exempt public information shall be satisfied no later than the close 
of business on the day following the day of the request. This deadline shall apply only 
if the words "Immediate Discfosure Request" are placed across the top of the request 
and on the envelope, subject line, or cover sheet in which the request is transmitted. 

P2lPJ 



Maximum deadlines provided in this article are appropriate for more extensive or 
demanding requests, but shall not be used to delay fulfilling a simple, routine or 
otherwise readily answerable request. If the voluminous nature· of the information 
requested its location in a remote storage facility or the need to consult with another 
interested department warrants an extension of 10 days as provided in Government 
Code Section 6456.1, the requester shall be notified as required by the close of 
business on the business day following the request. [citation.] 

At all relevant times, the Complainant requested non-exempt information in bold letter 16 

count font written across the top of the request. However, the Arts Commission illegally invoked a 

14-day extension, when the maximum allowed is 10 days. Consultation with another interested 

department still only permits an extension of 10-days. Contract and bidder information requires 

disclosure immediately upon request. 

D. · Section 67.21. 

If the custodian refuses, fails to comply, or incompletely complies with a request described 
in (b ), the person making the request may petition the supervisor of records for a 
determination whether the record requested is public. The supervisor of records shall inform 
the petitioner, as soon as possible and within 10 days, of its determination whether the record 
requested, or any part of the record requested, is public. 

If the custodian refuses or fails to comply with any such order within 5 days, the supervisor 

of records shall notify the district attorney or the attorney general who shall take whatever 

measures she or he deems necessary and appropriate to insure compliance with the 

provisions of this ordinance. The proper enforcement remedy given the failure after six 

weeks from the effective date of the notification is to the supervisor for the district attorney 

or attorney general to insure compliance. Respondent failed to perform this duty. 

E. The City Attorney's Office is representing the Supervising Custodian of Records 

against Complainants IDR even though no litigation is pending. 

(i) The San Francisco City Attorney's office shall act to protect and secure the rights of the 
people of San Francisco to access public information and public meetings and shall not act 
as legal counsel for any city employee or any person having custody of any public record 
for purposes of denying access to the public. [citation.] 

Here, the Deputy City Attorney along with staff advised the Arts Commission to obtain and 

release the information requested from Ms. Ockel Director of the BVOH on August 17, 2018. 

Mr. DeCaigny overruled them all in his capacity as Executive Director, thus committing official 

misconduct. 



It is obvious that Ms. Barbara Ockel forwarded the IDR served on her office by me to the 

Arts Commission staff. Three different Deputy City Attorneys indirectly assisted Ms. Ockel 

through staff at advising her exactly how not to respond, without any proper procedural 

determination concerning the existence of the documents sought. Specifically, Deputy City 

Attorney Nicolas Colla acted in behalf of Ms. Patterson directly before the Taskforce. 

This constitutes a clear and present violation of the Sunshine Ordinance and is further 

prejudicial to the Complainants right to due process and impartial review. 2 

F. Section 67.24. 

"( e) Notwithstanding any other provisions of this ordinance, public employees shall not be 

discouraged from or disciplined for disclosing any information that is public information or a public 

record to any journalist or any member of the public." The IDR requested information that is public 

with appropriate redaction, but too have continued to be denied by delay. 

"c (2) The professional biography or curriculum vitae of any employee, provided that the home 

address, home telephone number, social security number, age, and marital status of the employee 

shall be redacted." 

Respondent Arts Commission also violated the Sunshine Ordinance by selective disclosure 

of clearly non-exempt records such as salaries, resumes, and biographies of Board members and 

BVOH staff (see Section 67.24(e) titled, "PUBLIC INFORMATION THAT MUST BE 

DISCLOSED".) As a practical matter, recipient Bayview Opera House cannot be city financed by 

any city agency to the tune of over three quarters of a million dollars and keep secret, the resumes, 

bio vitae's, education and experience to operate a multi-million dollar historic building and function 

in complete secrecy. This effectively deprives the community of knowing the qualifications of those 

entrusted with their cultural, political, and economic stability, or the right to know who they are and 

from whence they came. 

(g) . Neither the City nor any office, employee, or agent thereof may assert California Public 

Records Act Section 6255 or any similar provision as the basis for withholding any documents 

or information requested under this ordinance. 

2 According to Black's Law Dictionary legal representation is defined as: To exhibit; to expose before the 
eyes. To represent a thing is to produce it publicly. Dig. 10, 4, 2, 3. To represent a ferson is to stand 
in his place; to supply his place; to act as his substitute. Plummer v. Brown, 04 Ca . 429, 1 Pac. 703 

; Solon v. Williamsburg Sav. Bank, 35 Dun (N. Y.) 7. 
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Ms. Patterson was ordered to invoke a fake extension under Section 6253, where no such 

valid exemption exists as grounds to withhold documents. She withheld records that were never 

exempt from disclosure as admitted by respondent. (see Section 67.24(e). 

(i) Neither the City, nor any office, employee, or agent thereof, may assert an exemption 

for withholding for any document or information based on a finding or showing that the 

public interest in withholding the information outweighs the public interest in disclosure. All 

withholdings of documents or information must be based on an express provision of this ordinance 

providing for withholding of the specific type of information in question or on an express and 

specific exemption provided by California Public Records Act that is not forbidden by this 

ordinance. Same argument as noted above. [citations.] Accordingly, the invocation of the 14 day 

extension by Ms. Patterson under the direction of her boss Tom DeCaigny is forbidden by the 

Ordinance. 

IV. SEC. 67.26. WITHHOLDING MUST BE KEPT TO A MINIMUM. 

"[N]o record shall be withheld from disclosure in its entirety unless all information contained in it is 

exempt from disclosure under express provisions of the California Public Records Act or of some 

other statute ... "(underlined emphasis added.) 

In this case, respondent Arts Commission withheld documents in bad faith from disclosure 

with knowledge aforethought that not all of the records requested by the Complainant were exempt 

from production. To date respondent has continued to either "stonewall" or refuse release of the 

records by denial and delay, under an innocuous pretext for not complying with the Sunshine 

Ordinance. Multiple acts of noncompliance, although within the same complaint nevertheless 

constitutes misconduct, which require referral to the Ethics Commission in that Mr. DeCaigny is a 

department head that is clearly implicated in willful obstruction of public records. 

Reviewing courts have consistently held obstruction of the public's right to know is far more 

serious that "willful blindness". Here direct evidence shows that Mr. DeCaigny, a high level 

department head and manager of a major city department duty-bound to protect the public's interest 

in open government, not only had constructive knowledge of a coordinated effort to withhold 

nonexempt documents, but ordered it, even against the advice of his own counsel and staff. Id. 

The 14-day extension invoked by the Arts Commission under the provisions cited 1s 

inapplicable to requests for "Immediate Disclosure" appertaining to contract bidder information. 

Thus, such is required for production immediately. Respondents documented attempts to 
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manufacture a pretextural basis to employ tactics designed to deny disclosure by delay of public 

records have been to date, successful. Carefully aided by the City Attorney's Office ran interference 

towards causing unnecessary delays in affirmatively responding to the IDR. Id. 

Next, Ms. Paterson initially agreed to cooperate with Complainant, after consultation with 

the actors herein named, she moved to have Complainant submit the same IDR request to two 

. additional entities. Such machinations are an equally palpable injustice. Section 67 .24( e )(1) of the 

Sunshine Ordinance states under "Contracts, Bids and Proposal" and in relevant part provides: 

"Contracts, contractors' bids, responses to requests for proposals and all 
other records of communications between the department and persons or 
firms seeking contracts shall be open to inspection immediately after a 
contract has been awarded." (Underlined emphasis added.) 

Thus, in her official role as supervising Custodian of Records, Ms. Patterson at all relevant 

times was without jurisdiction to invoke a 14-day extension citing, Cal. Gov't Code §6253(c)(2) and 

(3) as grounds to apply a 14-day extension intended solely for the purpose of delay. CAR: P. 224. 

In relevant part these sections provide: 

"( c) The requirements of subdivision (a) are in addition to any action required of a public agency by 

Section 6253. 

"(2) The public agency determines that the request should be denied and bases that determination 

solely on an exemption listed in Section 6254. 

"(3) The public agency makes available an index of its records." 

No such exemption for a local public agency applicable to the operative Sunshine Ordinance 

Request exists anywhere in Section 6254. In sum, the Arts Commission denied the request where 

absolutely no exemption exist to do so. Id. 

The Sunshine Ordinance specifically prohibits an employee from interfering with other city 

employees, including City Attorney staff from restricting access to public records. In an email such 

a violation is manifest between Deputy City Attorney Lauren Curry and Ms. Kate Patterson on 

August 17, 2017. Id. 

In relevant part Ms. Patterson stated: Hi Lauren -·It's just contracts with the City correct? 

They don't have to turn over a contract they might have with a food vendor for example- right? 

CAR: pp. 249-250. On the same date, Ms. Lauren Curry told· Ms. Patterson that the Lease 

Agreement required disclosure of records immediately upon request. Ms. Patterson agreed, except 

when later ordered by her boss not to release them anyway. Consequently, the delay in disclosure 



spanned several weeks even then, whereby the Arts Commission staff began releasing documents 

that should have been produced the day after the IDA were still released only on "rolling basis. Id. 

Notwithstanding, no citable grounds existed then and none now, for respondent to have 

continued stonewalling release of the remaining records requested on August 16th given that 

respondents own counsel advised such should have been released "upon request." Thanks, Kate. 

The Cultural Centers are also subject to Administrative Code Section 67.24(e) (copied below) 

which is referenced in both the grant and lease agreements. CAR: 250. 

After first agreeing to produce the requested documents in behalf of the Ruth Williams 

Memorial Theater BVOH, Mr. Patterson subsequently reneged after consulting with various staff, 

including the City Attorney, who is actively coaching her on records not to disclose. 

Accordingly, she is in constant contact with the City Attorney's office because the 

Complainant cited the proper standard of care from the Sunshine Ordinance. "Lauren~ See below. 

Just keeping you in the loop in case this escalates. We have 14 days to respond." CAR: 202. pp. 

126-128,136,141-142. 

HI Lauren-Actually, a colleague dug up an email that was sent to Barbara clarifYing what 

they need to turn over, so for now we have an answer. Kate how much grant funding does the city 

provide annually? CAR: p. 275. 

"HI Lauren- Quick question is the Bayview Opera House subject to Sunshine requests? As 

you know the building is owned by the SFAC and they receive a large grant from us every year. My 

guess ls that we would need to turn over docs because it is city funded. 

Can you please verifY? Thanks, Kate Patterson-Murphy Director of Communications 

San Francisco Arts Commission." CAR: p. 276 .. 

Nothing explains why the records were not release immediately following that 

acknowledgment discussed by them all. Initially, and before the September 26, 2017 Complaint 

hearing Ms. Patterson stated that she had no documents responsive to the Complainant's request for 

BVOH Articles of Incorporation, Minutes, or Lease Agreements. "The Arts Commission has no 

records responsive to this request." CAR: p. 332. 

Again on August 17, 2017 email conversations between the Arts Commission Executive 

Director, Tom DeCaigny, Ms. Patterson, and several other Arts Commission staff with BVOH 

Executive Director Barbara Ockel further reflect that the public records previously denied and those 

presently denied for production reveal a "willful intent" withhold them. Id. 
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. After analyzing the apparent informality of the email exchanges between the aforesaid 

actors, from the objective standard of a reasonable person, the Arts Commission's claim that it has 

no documents responsive to the Complainant's requests for full disclosure not only violates both the 

fundamental purpose of the Sunshine Ordinance, but its spirit and intent. CAR: p. 267. Thus, it may 

readily be deduced from the excessively long delays,. the Arts Commission management is 

predisposed to resist full disdosure and compliance because the order not to cooperate with the 

lawful submitted IDR directly emanates from Mr. DeCaigny at the executive level. Id. His 

infractions are more serious since as a matter of law such allegations require referral for 

enforcement to the Ethics Commission for an investigation. 

The above-stated documents were released six ( 6) weeks from the. date of filing the operative 

Complaint. This wholly unacceptable acts of resistance to full and proper disclosure ignores direct 

advice from the City Deputy Attorney, citing cultural centers in L~ase Agreements with the city 

require immediate production of public records. "Thanks, Kate. The Cultural Centers are also 

subject to Administrative Code Section 67.24(e) (copied below) which is referenced in both the 

grant and lease agreements." CAR: pp. 177-178. 

V. SUMMARY OF PRIMA FACIE VIOLATIONS OF SUNSHINE ORDINANCE: 

NOOF 
VIOL.(s) 

Count 1: 

Count2: 

Count 2: 

SPECIFIC 
VIOLATION 

Sec. 67.21: 

Sec. 67.21 (i) 

Sec. 67.24 (e) 

CITE. TO SOTF 
IMPROPER OR ILLEGAL ACT(s) RECORD 

Supervising Custodian of Records Kate Patterson CAP: pp. 167. 
stated the records requested are public, but did not 188-189, 197, 203. 
upon written receipt of Complainant's petition within 
5 days and. no later than 45 days notify the district 
attorney or attorney general to take measures to 
insure compliance. 
From the initial filing of the IDR to the response CAP: pp. 184-
shows that the Custodian of record and indeed the 191, 274-275, 280, 
department head was represented by the City 
Attorney's Office in violation of the provisions of the 
ordinance cited. 

Supervising Custodian of Records Kate Patterson CAP: pp. 177, 
failed to produce records for which the Arts 179, 250, 252, 265, 
Commission's Lease Agreement for rental of the 268-269. 
Ruth Williams Bayview Opera House required 
immediate disclosure of all documents, including 
those related to bid and award of contracts. 
The procuremerit information was due the next 



Count 3: Sec. 67.25: 

Count 4: Sec. 67.26 

Count 5: Sec. 67.50: 

Count 6. Sec. 67.53: 

Count 7. Sec. 67.34 

business day. Rather than comply, the supervising 
Custodian of Records illegally invoked the 14-day 
California Public Records Act in direct contravention 
to Section 67.24 subsections (g), (h) and (i). 

Complainant's IDR met all criteria for disclosure of CAP: p. 192. 
cited bid and contract awards documents, including 
other nonexempt public records. Maximum time 
allowed is 10 days, not 14 days as illegally invoked 
by supervising Custodian of Records. The need to 
consult with another interested city department still 
does not extend the time allotted beyond the 10 day 
limit. 

A prima facie violation occurred because Custodian CAP: p. 291. 
. of Records withheld all records from Complainant in 
their entirety, including those that admiti;edly were 
non-exempt. This act substantially failed to keep 
withholding of records to a minimum. 

No exempt records were requested in the IDR and the CAP: p. 260. 
supervising Custodian of Records has not asserted 
that any of the records do not exist or that they are 
exempt and thus, not public. 

For the same reasons noted above, citation to Section CAP: p. 260. 
6253 cites improper authority and is further invalid 
because that authority is precluded by Section 67 .26 
All of the public records were withheld despite none 
being exempt from disclosure. 
The 7 month delay come March 16, 2018 must be CAP: pp. 166-167 
regarded as "willful" attributable to the long delay 
with multiple acts of noncompliance must be 
regarded as "official misconduct". 

VI. THE REAL REASON ARTS COMMISSION REFUSES TO ACCOUNT FOR $3.1 
MILLION DOLLARS ALLEGEDLY SPENT ON THE BVOH RENOVATION -­

CORRUPTION 

The Bayview Opera House Ruth Williams Memorial Theater ("BVOH") is a California 
nonprofit· 501(c) (3) organization with a Board of Directors, whose function is ostensibly 
"cultivation of arts. and culture" according to its Articles of Incorporation on file with the State of 
California Secretary of State. See attached. However, the BVOH IRS 990 Tax Returns show that 
the BVOH is engaged in prohibited unreported "economic development" business activities. Both 
the BVOH Executive Director Barbara Ockel and certain members of the Board have direct ties 
both to the Hunters Point Naval Shipyard and to rouge developers Lennar Developers, Inc. 

Although the Opera House is a historic landmark, built in 1888 and officially zoned for 
theater, it has long been and continues to be used as a conduit for both City sponsored corrupt 
economic development and political money laundering in complicity with large prominent San 
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Francisco politicians. Specifically, two of its current board members J\1r. Thor Kaslowsky, a former 
San Francisco Redevelopment Agency Executive Manger and Theo Ellington, own and operate 
economic development firms with deep ties to the Hunters Point Naval Ship Yard Developer 
Lennar, have each received various board and commission political appointments. J\1r. Ellington is 
currently a proposed candidate for San Francisco Board of Supervisors for District 10 in Bayview 
Hunters Point ("BVHP") where the opera house is located. 

Ellington also has close affiliations with the Oakland Warriors Basketball team. Current 
Supervisor Malia Cohen and Ellington use Ockel as "gatekeeper" for advertising and promoting 
numerous political campaigns and events that have promoted voter approved initiatives to allow 
Lennar Developer to build condos and homes on contaminated soil. No less importantly, added to 
this patronage army, Supervisor Cohen's aunt Jackie Cohen also sits on the same BVOH board. 

For decades the community has complained of the corruption between this rouge developer 
and local politicians vying for power. This interplay of corruption is well-known, well-reported, and 
well-documented in that poverty stricken, violent, and frustrated populous of BVHP. However, for 
the same political reasons no governmental agency has evinced the temerity to even remotely 
challenge such transparent bright-line criminality. Accordingly, poor residents in particular are 
susceptible to the appeal of payola guided by the cleaver hand of Ockel and similar surrogates like 
her who work for and give unconditional allegiance to a malignant and corrupt patronage army that 
exits. Under a pretext of uplifting the community with festivities through donated food, alcohol, live 
music, and dancing, individuals and organizations that support this political agenda are rewarded 
with city financed grants, business contracts, giving the appearance of open opportunities to the 
poor. Ockel refuses to give a full accounting of $5.6 million dollars purportedly spent to renovate 
the building. Only $2.5 million dollars has been accounted for with respect to the hiring of the 
construction contractions. The balance of millions of dollars remains a secret, including the 
donations 

However, neither the Arts Commission nor Ockel will produce· any financial records 
showing how the remaining balance of $3 .1 million dollars was allocated. On information and 
belief, the balance of this unaccounted money has been used, in part, to reward cronies for political 
favors. The Arts Commission charges Ockel only $1. 00 per year for rental of the Opera House and 
receives a City six figure annual salary from Arts Commission in grants exceeding $500,000 (2012-
2016, now over $700,000) that continued uninterrupted for four (4) consecutive years, even during 
the entire period in which the Opera House was closed for renovation. 

Ockel previously served on the Opera House Board of Directors, as a former ship yard artist 
with strong present day political ties to Lennar Developers, but saw an opportunity to orchestrate 
removal of the former Executive Director to then assume control of the Board in furtherance of 
powerful political player's towards promoting "housing and commercial development" at the 
Hunters Point Naval Ship Yard through using starving artistic and former city employees to subvert 
and indeed infiltrate once independent and viable non-profit community based organizations. 

Rather, the facility has become a conduit for political fundraisers, .economic criminality, and 
a main artery to promote systematic depopulation of indigenous BVHP residents to make room for 
development through past and future political ballot initiatives. The actors and interchange between 
the political players who have actively participated in the process of subluxation of heretofore 
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independent individuals and nonprofit community-based organizations now under government 
control are motivated purely by payola and cronyism towards Redevelopment Urban Renewal style 
displacement of economically marginalized African Americans targeted for gentrification with little 
ability to fight back. The Arts Commission has become a principal financier of corruption of "play 
we pay" politics. That is the real reason the respondent refuses to show me the money. 

VII. CONCLUSION 

There can be neither a rational nor logical explanation for nearly a 6 month delay in 

producing the records requested last year on August 16, 2017, except for willful disregard of and 

disrespect for the Sunshine Ordinance. Based solely on·the record, application of the Ordinance's 

principles to the operative complaint a minimum of seven (7) distinct counts of violations are cited 

above. The listed violations are supported by the Compliance Amendments Agenda Record. 

However, it is entirely understandable why respondents' would feign compliance with open 
J 

government law by positing voluminous responses that are full on form and empty on substance. 

Simply stated, the records requested are public and available to the Custodian of Records. 

Respondents admit they are public under Section 67.24, but refused to release them anyway. A 

transparent pretext for refusing disclosure constitutes improper governmental activity constituting 

moral turpitude and is independently sanctionable. 

The Arts Commission would have the Taskforce members believe that it has no power or control 

over (nonprofit) Bayview Opera House. That the records requested are unavailable to them even in. 

the legal capacity of grantor, and despite granting over 90% of the Bayview Opera House funding 

is unable to obtain their records is both laughable and an insult to modem human intelligence. 

Moreover, behind the needless and excessive delays are employees, including managers and 

department heads that fear no consequences for failing to comply. This is because these city 

employees are afforded free and effective representation of counsel through the City Attorney's 

Office, even before litigation and despite the Sunshine Ordinance's preclusion against legal 

representation of city employees. Not once did any Deputy City Attorney ever write or telephone 

me, a citizen of San Francisco and taxpaying client. The policy provisions of the Ordinance clearly 

state I am the party with a guaranteed right to must be protected over that of any city employee, as a 

matter of law. 

Finally, Ruth Williams Memorial Theater Bayview Opera House was named by the City and 

County of San Francisco in honor of my dearly departed mother. She is credited with saving that 

historic structure from certain demolition (by the city) in the late 60's. The unassailable and 
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documented history of proof is narrated in a 26 minute and 17 second video titled "Point of Pride", 

which explains the cultural significance of the landmark building for which the Arts Commission is 

attempting to systematically eviscerate in stone cold secrecy. The respondent and all its 

collaborators are employing nefarious tools of secrecy essential to accomplish a broader objective. 

The poorest-of-poor residents of Bayview Hunters Point through these very same evil 

devices of darkness and deception are effectively being denied access to a building and indeed their 

very own culture. Ruth Williams gave her life to preserve a place for the disenfranchise residents of 
· https://search.yahoo.com/yhs/search?p=Point+of+Pride+San+Francisco+Hunters 

that area and future generations to COme.+Point&ei=UTF-S&hspart=mozilla&hsimp=yhs-002. 

At this juncture, the respondent insists that the community has no right to know among other 

things the education, experience, and related background of a siting Board and its staff. 

Notwithsta~ding, the community has no right to know who is using the building whether or not they 

are individuals, business, or churches from outside or within the community. Records exit showing 

arbitrary excessive differential rentals of space to community residents at unaffordable prices while 

political fundraisers prohibited under state law are free. Respondent Arts Commission endorses the 

prohibitive rents that restrict the poverty stricken residents of Bayview Hunters Point access to the 

oldest historic landmark of its kind in the City. Re_spondent rents to Ockelfor only $1 dollar per year. 

I submit to this honorable Taskforce, if it has taken me all of 6 months without success to 

obtain public records whose namesake is indelibly etched on the building for perpetuity, then how 

long would it conceivably take for an interested citizen to obtain them? Not only must respondent 

be ordered to produce the public records sought, but every applicable sanction must be invoked to 

discourage such willful misconduct in the foreseeable future and to further insure the good people 

of San Francisco the well-deserved tangible benefits of open government. That benefit will never 

manifest from a mere florescent appearance, but from the warm and reassuring confidence of 

natural sunlight required to effectively expose the darkness of deception of these perpetrators. Only 

if the rules of the Ordinance are properly obeyed are the citizens protected from governmental 

wrongdoing precipitated by arrogant acts of misconduct of public officials with impunity. 

Respectfully submitted, 
Dated: February 13, 2018 

/s/ Kevin B. Williams, Complainant 



EXIDBITA 

[Complainant's Reply to Custodial of Records Kate Paterson] 

REVISED IM.MEDIA TE DISCLOSURE REQUEST 

Contracts & Procurement: 

1) Provide for public disclosure, a conformed copy of ANY and ALL contracts, grants, loans, 
bids, and any purchase orders of whatever kind that are directly related to or indirectly pertain 
to the $5.6 million dollar historic renovation of the Bayview Opera House Ruth Williams 
Memorial Theater. Please also include, where and in what trade publication(s) the contract was 
advertised prior to bid; 

REBUTTAL: 

~ Respondent produced only $2.5 million dollars representing the prime contractor M H 
Construction therewith nine (9) change orders of approximately 800k. Thus, $3 .1 million 
dollars does not appear to be accounted for as no explanation accompanied the response. 

2) Submit copies of the progress payments issued covering each phase of the renovation work 
leading up to and including project completion; 

REBUTTAL: 

(See rebuttal at SOR No. 1.) 

3) Produce copies of all notices soliciting public comment or public participation prior to the 
design and rebuild phase of the renovation project, including sign-in sheets; 

·REBUTTAL: 

~ Respondent has failed to disclose public records responsive to the request, to date. 

4) Provide conformed copies of the bid documents, list of bidders, competitive bid amount and 
ALL documents, which reflect the selection of the lowest, responsive, responsible bidder 
chosen for the work. Include a list of the subcontractors and any change orders submitted, 
which might have increased the contract base bid amount. 

REBUTTAL: 

~Bid documents and related bidder lists were produced reflecting award of the renovation 
prime contract with subcontractors. However, the contract award does not account for the 
balance of $3.1 million dollars of the total published expenditure of $5.6 million dollars. 

5) Submit a copy of ALL bids for the commercial painting, including pre-renovation signage 
advertisement of public notice of temporary closure of the building followed by the grand 



opening, broken down by race, gender, or sex approved either by the BVOH Board and/or 
Arts Commission between 2013-2017; 

REBUTTAL: 

~ Respondent has failed to produce disclosure of public records responsive to the request, to 
date with respect to pre-renovation advertisement of public notice of temporary closure. 

6) Provide for public disclosure, a conformed copy of ANY and ALL proposals received by the 
BVOH pertaining to any selection panel comprised either of a "Committee" and/or, 
Commission person with respect to construction, architectural/engineering, personal, 
professional services, and consulting contracts awarded by the BVOH Board or Arts 
Commission between 2013 and 2017; 

REBUTTAL: 
Request is waived. 

~ Respondent refused disclosure of public records responsive to the request has been produced 
to date with respect to any proposals received pertaining to any selection panel or committee 
and/or Commission person with respect to consulting contracts awarded between 2013 and 
2017; 

Events Revenue 
7) Produce for public disclosure, a conformed copy of ANY and ALL contracts, purchase 

orders, or vendor agreements obtained via competitive bid and/or Request for Proposal 
("RFP"), and revenue therefrom, broken down by race, gender, and sex, and approved by the 
BVOH Board and/or Art Commission or in any instance where there was no competitive 
bidding between 2013 and 2017; 

REBUTTAL: 

Request is waived. 

~ Respondent has refused to produce but two purchase orders covering the entire period 
requested without identification of any signed and executed contracts. 

8) Submit for public disclosure ALL "Public" as well as "Private" events and ANY 
corresponding signed and executed contracts with corresponding dollar amount for each 
space rental paid and revenue generated therefrom, broken down by race, gender, and sex 
between 2013 and 2017; 

REBUTTAL: 

~Respondent refused disclosure of public records responsive to the request to identifying the 
renters for each "public" or "private" event and dates pertaining to payments for space and 
revenue generated therefrom between 2013 and 2017. 

9) Provide for public disclosure, ANY and ALL contracts, including but not limited to ANY 
short term or long term agreements, purchase orders, or contract modifications of ANY dollar 
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amount awarded, broken down by race, gender, or sex and approved by the BVOH Board or 
Arts Commission between 2013 and 2017; 

REBUTTAL: 

>Request minutes between 2013 to 2017 in readable format word or PDF format. Submission 
is responsive, but unable to open document as submitted. 

» Unsigned and unexecuted leasehold agreements between the Arts Commission and Bayview 
Opera House Ruth Williams Memorial Theater, is nonresponsive due to lack of official 
signatures. 

10) Produce for public disclosure, the total revenue of ANY and ALL sources of income within 
each fiscal year beginning 2013 through 201 7; 

REBUTTAL: 

(See refusal to disclose is same as No. 8) 

11) Submit for public disclosure, copies of ANY and ALL consultant contracts, including but not 
limited to professional, personal, legal, office equipment, furniture, maintenance, and 
accounting contracts or vendor agreements of any kind issued between 2013 and 2017, and 
total payments related thereto, broken down by race, gender, and sex; 

REBUTTAL: 

Request is substantially waived to identification of "legal services" and the amount paid. 

> No disclosure of public records responsive to the request has been produced to date 
professional, personal, legal, office equipment, furniture, maintenance, and accounting 
contracts or vendor agreements of any kind issued between 2013 and 2017, and total 
payments related thereto, broken down by race, gender, and sex. 

12) Provide federal and state tax returns filed for tax years 2013 through 2017; 

REBUTTAL: 

> The submissions of 990 federal tax returns were responsive to the SOR. 

13) Produce conformed copies of ANY and ALL documents, reflecting donations of food, liquor, 
and wine, including but not limited to ANY other source of donations for anything else 
properly related to BVOH goals and objectives; 

REBUTTAL: 

> Respondent refused disclosure of public records responsive to the request reflecting dates of 
in-kind donations of food, liquor, and wine from any source. 

BVOH Board of Directors 
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14) Submit for public disclosure, the resumes of each BVOH Board member3 from 2009 through 
2017. Identify by name whether any former member of the Board subsequently became an 
employee during any calendar year(s ); 

REBUTTAL: 

>Effective on September 28, 2017, Ms. Patterson via email informed Complainant that the only 
resume to be disclosed will be the resume of Executive Director Barbara Ockel because she 
(Patterson) does not have a copy of it. 

11) Provide conformed copies of unredacted Board Minutes, therewith related correspondence 
reflecting the location where each meeting was held, if other than at 4 702 Street, covering the 
period between 2013 through 2017. In addition, identify rents paid at both the main Opera 
House facility and the new Third Street, San Francisco BVOH satellite office with a copy of 
the rental agreement; 

REBUTTAL: 
(See SOR Nos. 9 and 14) 

12) Respondent produced a conformed copy of the BVOH Articles of Incorporation only after 
appearing before the Sunshine Taskforce; 

REBUTTAL: 

>Respondent provided documents following Sunshine Taskforce Complaint Committee 
hearing on September 28, 2017 and is responsive to August 16, 2017 SOR. 

13) Submit a copy of ALL Board and Staff reports covering the period between 2013 and 201 7; 

REBUTTAL: 

Request Waived. 
> Staff and Board reports shown in minutes having been discussed, but to date not produced for 

public consumption. 
14) Provide ANY and ALL BVOH funding sources between 2013 and 2017; 

REBUTTAL: 

>On information and belief, BVOH has served as fiscal agent for other non-profits and 
received income therefrom, but either fails to disclose or refuses to produce fiscal documents 
of such revenue. Thus, respondent is nonresponsive in that complete disclosure has been 
requested, but denied by unreasonable delay. 

BVOHStaff 

15) Produce a copy of ALL job descriptions and methods of advertisement, recruitment, and 
retention of employees, therewith Equal Employment Opportunity Policy and Procedures 
Handbook; 

REBUTTAL: 

3 Section 67.21 
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>-Respondent refuses to produce job descriptions for any position, except for the BVOH 
Executive Director. 

16) Submit for public disclosure, the total number and respective salaries of ALL BVOH 
employees, identify each job classification up to and including, administrative, management, 
and supervisorial occupations with respective dates of hire, delineated by race, gender, and 
sex employed between 2013 and 2017, 

REBUTTAL: 

>- Respondent refuses to produce public documents responsive to the request for staff salaries, 
delineated by job classification; therewith dates of hire have been produced as a public record 
for disclosure. 

17) Provide documents or records, which clearly identifies the exact Board/Management 
person(s) authorized to make hiring and firing decisions; 

REBUTTAL: 
Request is waived. 

>- Respondent refuses to identify whether the board or management is authorized to make hiring 
and firing decisions. 

18) Respondent refuses to produce the EBO statistical data (without names) of staff, including 
interns fired or discharged for cause delineated by race, gender, and sex between 2013 and 
2017; 

REBUTTAL: 

>-Request for statistical information on BVOH hiring and retention of women and minorities 
denied, and as such is deemed nonresponsive to the SOR. 

19) Submit a list of paid staff presently employed with the BVOH, whether part-time or full time 
delineated by race, gender, sex, including residency status or domicile, either within, or 
outside of the City and County of San Francisco; 

REBUTTAL: 

>-Request for statistical information on BVOH full-time and part-time hiring and retention of 
women and minorities was denied for both employees domiciled within and outside of the 
City and County of San Francisco, and as such is deemed nonresponsive to the SOR. 

20) Produce ANY and ALL documents, records, or correspondence of any kind relating to 
authorization granted by the BVOH Board and/or Arts Commission to solicit funds under the 
name of the late Karla Johnson of the Mayor's Office on Disability. In addition thereto, please 
produce an accounting as to the total use of these funds; 

REBUTTAL: 

>- Respondent disclosed only the balance of unused funds solicited under the name of the late 
Karla Johnson through the BVOH Ruth Williams Memorial Theater, without either 
identifying any person(s) that authorized the public solicitation for private funding or 
producing an accounting of monies heretofore expended. 



21) Submit ANY and ALL documents, records, .or correspondence of any kind relating to 
authorization granted by the BVOH Board and/or Arts Commission to solicit funds or 
authorize any grants towards education related to contributions to San Francisco theater arts 
made by the late Ruth Williams following the September 1995 renaming of the historic 
landmark honoring her name; 

REBUTTAL: 
Request is waived. 

>- Respondent has refused disclosure of public records relating to any authorization by the 
BVOH Board and/or Arts Commission to solicit funds or any grants towards education 
related to contributions to San Francisco theater arts by the late Ruth Williams following the 
September 1995 renaming of the historic landmark honoring her memory responsive to the 
SOR. . 

E-mail, Letter, Community/Event Notices, Correspondence 

22) Provide ANY and ALL email, community, or event notices and incoming and outgoing 
correspondence between 2013 and 2017; 

REBUTTAL: 

>-Respondent refused to produce any email, community, or event notices and incoming and 
outgoing correspondence between2013 and 2017 responsive to the SOR. 

23) Produce names, fliers, posters, and reiated notices of ALL plays or theatrical productions 
performed at the Ruth Williams Memorial Theater; 

REBUTTAL: 

>- Respondent refused to produce names, fliers, posters, and related notices of ALL plays or 
theatrical productions performed at the Ruth Williams Memorial Theater responsive to the 
SOR. 

24) Submit ANY and ALL payments made to musicians, dancers, bands, music or dance 
instructors related to performing arts occurring between 2013 and 2017; and 

REBUTTAL: 

>- Respondent produced no proof of payments made to musicians, dancers, bands, music or 
dance instructors related to performing arts occurring between 2013 and 2017 responsive to 
the SOR. 

25) Provide ALL other sources of income, including public grants and private grants; 

REBUTTAL: 

>- Respondent produced no records of all sources of income from private and public rentals of 
the facility, including other income as a fiscal agent to other non-profits and "unreported 
economic development" related activities. 
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BVOH Ruth Williams Memorial Theater 
Community Contacts & Resource Lists 

26) Submit ALL contact lists covering each organization, business, and individuals utilized for 
notifying the public of special events, meetings, and conferences; 

REBUTTAL: 

·;;... Respondent refused to produce email and physical addresses of contact lists of organizations, 
businesses, and individuals submitted for which the BVOH interacts with appertaining to the arts, 
culture, and community educational activities. Respondent lists only names of individuals, 
businesses, and organization while completely omitting the contact information. 

P278 



_. ! ~EVIN B. WILLIAMS 
176 Bradford Street I San Francisco, CA 94110-5704 

Ph. 415.424.82211Fax415.926.5530 
e-mail: williams532001@yahoo.com 

VIA E-MAIL only: barbara@bvoh.org 
Barbara Ockel 
Bayview Opera House 
Ruth Williams Memorial Theater 
4705 Third Street 
San Francisco, CA 94124 

SUBJECT: SUNSHINE REQUEST FOR IMMEDIATE 
DISCLOSURE OF PUBLIC RECORDS 

Dear Ms. Ockel or Custodian of Records: 

August 16, 2017 

Under the Sunshine Ordinance, I respectfully request the following public records 
be produced to me IMMEDIATELY as required by Chapter 6 7 .25 of the San Francisco 
Administrative Code, notwithstanding a ten (10) day period allotted for response pursuant 
to Government Code Section 6256: 

REQUEST FOR PUBLIC DISCLOSURE OF DOCUMENTS 

Contracts & Procurement: 

1) Provide for public disclosure, a conformed copy of ANY and ALL contracts, grants, 
loans, bids, and any purchase orders of whatever kind that are directly related to or 
indirectly pertain to the $5.6 million dollar historic renovation of the Bayview Opera 
House Ruth Williams Memorial Theater. Please also include, where and in what 
trade publication(s) the contract was advertised prior to bid; 

2) Submit copies of the progress payments issued covering each phase of the 
renovation work leading up to and including project completion; 

3) · Produce copies of all notices soliciting public comment or public participation prior 
to the design and rebuild phase of the renovation project, including sign-in sheets; 

4) Provide conformed copies of the bid documents, list of bidders, competitive bid 
amount and ALL documents, which reflect the selection of the lowest, responsive, 
responsible bidder chosen for the work. Include a list of the subcontractors and any 
change orders submitted, which might have increased the contract base bid amount. 
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5) Submit a copy of ALL bids for the commercial painting; including pre-renovation 
signage advertisement of public notice of temporary closure of the building 
followed by the grand opening, br~ken down by race, gender, or sex approved 
either by the BVOH Board and/or Arts Commission between 2013-2017; 

6) Provide for public disclosure, a conformed copy of ANY and ALL proposals 
received by the BVOH pertaining to any selection panel comprised either of a 
"Committee" and/or, Commission person with respect to construction, 
architectural/engineering, personal, professional services, and consulting contracts 
awarded by the BVOH Board or Arts Commission between2013 and 2017; 

Events Revenue 

7) Produce for public disclosure, a conformed copy of ANY and ALL contracts, 
purchase orders, or vendor agreements obtained via competitive bid and/or Request 
for Proposal ("RFP"), and revenue therefrom, broken down by race, gender, and 
sex, and approved by the BVOH Board and/or Art Commission or in any instance 
where there was no competitive bidding between 2013 and 2017; 

8) Submit for public disclosure ALL ''Public" as well as "Private" events and ANY 
corresponding signed and executed contracts with corresponding dollar amount for 
each space rental paid and revenue generated therefrom, broken down by race, 
gender, and sex between 2013 and 201 7; 

9) Provide for public disclosure, ANY and ALL contracts, including but not limited to 
ANY short term or fong term agreements, purchase orders, or contract 
modifications of ANY dollar amount awarded, broken down by race, gender, or sex 
and approved by the BVOH Board or Arts Commission between 2013 and 2017; 

10) Produce for public disclosure, the_ total revenue of ANY and ALL sources of 
income within each fiscal year beginning 2013 through 2017; 

11) Submit for public disclosure, copies of ANY and ALL consultant contracts, 
including but not limited to. professional, personal, legal, office equipment, 
furniture, maintenance, and accounting contracts or vendor agreements of any kind 
issued between 2013 and 2017, and total payments related thereto, broken down by 
race, gender, and sex; 

12) Provide federal and state tax returns filed for tax years 2013 through 2017; 

13) Produce conformed copies of ANY and. ALL documents, reflecting donations of 
food, liquor, and wine, including but not limited to ANY other source of donations 
for anything else properly related to BVOH goals and objectives; 
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BVOH Board of Directors 

14) Submit for public disclosure, the resumes of each BVOH Board member from 
2009 through 2017. Identify by name whether any former member of the Board 
subsequently became an employee during any calendar year(s); 

A) Provide conformed copies of unredacted Board Minutes, therewith related 
correspondence reflecting the location where each meeting was held, if other than 
at 4705 Street, covering the period between 2013 through 2017. In addition, 
identify rents paid at both the main Opera House facility and the new Third Street, 
San Francisco BVOH satellite office with a copy of the rental agreement; 

B) Produce a conformed copy of the BVOH Articles oflncorporation; 

C) Submit a copy of ALL Board and Staff reports covering the period between 2013 
and2017; 

D) Provide ANY and ALL BVOH funding sources between 2013 artd2017; 

BVOHStaff 

15) Produce a copy of ALL job descriptions and methods of advertisement, 
recruitment, and retention of employees, therewith Equal Employment Opportunity 
Policy and Procedures Handbook; 

16) Submit for public disclosure, the total number and respective salaries of ALL 
BVOH employees, identify each job classification up to and including, 
administrative, management, and supervisorial occupations with respective dates of 
hire, delineated by race, gender, and sex employed between 2013 and 2017, 

17) Provide documents or records, which clearly identifies the exact 
Board/Management person(s) authorized to make hiring and firing decisions; 

18) Produce the NUMBER (only without names) of staff, including interns fired or 
discharged for cause delineated by race. gender, and sex between 2013 and 2017; 

19) Submit a list of paid staff presently employed with the BVOH, whether part-time or 
full time delineated by race, gender, sex, including residency status or domicile, 
either within, or outside of the City and County of San Francisco. 

20) Produce ANY and ALL documents, records, or correspondence of any kind relating 
to authorization granted by the BVOH Board and/or Arts Commis'sion to solicit 
funds under the name of the late Karla Johnson of the Mayor's Office on Disability. 
In addition thereto, please produce an accounting as to the total use of these funds. 
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21) Sl.lbtnit ANY and ALL documents, records, or correspondence of any kind relating 
to authorization granted by the BVOH Board and/or Arts Commission to solicit 
funds or . authorize any grants towards education related to contributions to San 
Francisco theater arts the late Ruth Williams made following the September 1995 
renaming of the historic landmark honoring her name. 

E-mail, Letter, Community/EventNotices, Correspond~nce 

22) Provide ANY and ALL email, community, or event notices and incoming and 

outgoing correspondence between 2013 and 2017; 

23) Produce names, fliers, posters, and related I10tices of ALL plays or theatrical 
productions performed at the Ruth Williams Theater; 

24) Submit ANY and ALL payments made to musicians, dancers, bands, !llUSic or 

dance instructors related to the performing arts occurring between 2013 and 2017; 

and 

25) Provide ALL other sources of income, including public grants and private grants; 

BVOHRuth Williams Memorial Theater 
Community Contacts & Resource Lists 

26) Submit ALL contact lists covering each organization, business, and individuals 

utilized for notifying the public of special events, meetings, and conferences. 

Please note that I will promptly pay for any copying fee or other reasonable costs 
associated with recovering the information in any retrievable format such as CD-ROM, 
thumb-drive, or electronic mail. If you should require any additional time in which to 
produce these public records, please don't hesitate to contact me at ( 415) 4 24-8221 
within one business day of receipt of this request in accordance with San Francisco 
Administrative Code Section 67.25, as amended. 

If after this submission, there may subsequently appear any unreasonable delay in 
production of these public records, please be advised that! will promptly take appropriate 
steps to secilre them. Thank you in advance for your anticipated prompt response to this 
Si.Jnshine Ordinance request for production of public records. 
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Patterson, Kate (ART} 

From: 
Sent: 
To: 
Cc: 

Subject: 

Dear Mr. Williams, 

Patterson, Kate {ART) 

Monday, August 21, 2017 3:13 PM 
'kevin Williams' 
Celaya, Caroline {MTA); Takayama, Robynn (ART); Mumby, Barbara (ART); Steinberg, 
David (DPW) 
RE: Memorial to Ruth Williams and Mary Booker 

I am in the process of responding folly to your records request and I am confident that we will meet the deadline of 
August 30 (the deadline after the 14 day extension, which was invoked on August 17, 2017). 

The Arts Commission does not have many of the documents requested in the secti'on "Contracts & Procurement". I did 
in fact speakwiththe City Attorney who confirmed that I should help assist you in getting the requested records from 
other City departments, namely theSFMTA and DPW. I fulfilled my responsibility in helping facilitate the transfer of 
records responsive to this request in an email introduction to both Custodians of Records for DPW and SF MT A in which l 
included your original letter. 

The SFMTA and.DPW asked that you please submit a separate request so that they could assist you -:-that is their 
process. !believe everyone is doing their best to comply with your request, which is voluminous in nature, We would 
appreciate your patience as we gather these records. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA94102 
T: 415-252~2229 
sfartscornmission.org 

a-Newsletter I Twitter I Facebook I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Monday, August 21, 2017 2:46 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov:org> 

Cc: Celaya, Caroline (MTA) <carollne;<;elaya@sfmta.com>; Takayama; Robynn (ART) <robynn.takayama@sfgov.org>; 
Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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., Respectfully, neithe:twill l complete any forms nor direct them to three difforentdepartments since the 
Sunshine Ordinance requires only that such requests be made by definition to 11a department" of the City and 
County of San Francisco. (See Gov. Code sec. 6252(a)(d)) To that extent, any tier of fact whether it be the 
Sunshine Task Force, Board of Supervisors, or a court of competent jurisdiction would find it unreasonable and 
indeed sanctionable as bad faith conduct, to have a member of the public go to three separate agencies of the 
same City government for disclosure of public documents appertaining to a single contract. For that reason 
specific reason, I find particularly troubling that you have carbon copied Ms. Caroline Celaya, the custodian of 
. record for the MTA on this very email, which is attached to the actual recently submitted 4-page Sunshine 
Ordinance Request. If the same transfer ofir~formation could be done with the MTA, would it not be reasonable 
to conclude that the custodian of records for the DPW could have been provided with the same exact reqicest as 
you have already demonstrated is possible with the MTA? 

In any event, after first offering to provide the information unabated, now over the the course a weekend 
there appears a refusal to comply with a previously agreed upon method and timetable for public disclosure. 
Thereon, you requested a fourteen ( 14) day extension with no such hitches. Did you consult with the City 
Attorney's Office before requesting that I duplicate my request for production pubic records? 

With all due respect, I must therefore construe these nonsensical and unnecessary machinations as being 
orchestrated purely for the sake of delay. All of the $5.6 million dollar renovation contract work was advertised, 
signed, and executed at the (BVOH) Ruth Williams Memorial Theater, a property owned and controlled by the 
San.Francisco Arts Commission, an entity created by Board of Supervisors resolution. 

lh closing, please comply with the request as agreed and provide the information requested as clearly 
written. If for any reason the Arts Commission will not keep its written promise to timely produce the 
documents for public disclosure, please accept this as my Petition to your supervisor herein submitted pursuant 
to SanFrancisco Administrative Code Section 67.2l(d) shown below. Be advised that I will promptly proceed 
to have this Sunshine Ordinance Request v1gorously enforced, either by the district attorney or the attorney 
general as authorized under law. 

SEC. 67.20. DEFINITIONS. 
Whenever in this article the following words or phrases are used, they shall mean: 
(a) "Department" shall mean a department of the City and County of San Francisco. (Italics added) 
(b) "Public Information" shall mean the content of "public records" as defitied in the California Public 

Records Act (Government Code Section 6252), whether provided in documentary form or in an oral 
communication ... 11 

SEC. 67.21. PROCESS FOR GAINING ACCESS TO PUBLIC RECORDS; 

(d) If the custodian refuses, fails to comply, or incompletely complies with a request described in (b), the.· 
person making the request may petition the supervisor of records fora determination whether the record 
requested is public. The supervisor oftecords shall inform the petitioner, as soon as possible and within 10 
days, of its determination whether the record requested, or any part of the record requested, is public, Where 
requested by the petition, and where otherwise desirable, this determination shall be in writing. Upon the 
determination by the supervisor of records that therecord is public, the supervisor of records shall immediately 
order the custodian of the public record to comply with the person's request. If the custodian refuses or fails to 
comply with any such order within 5 days, the supervisor of records shall notify the district attorney or the 
attorney general who shall take whatever measures she or he deems necessary and appropriate to insure 
compliance with the provisions of this ordinance. 
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If you have any further questions, please feel free to contact me directly at ( 415) 424-8221. 

Thank you, 

Kevin B. Williams 

On Monday, August 21, 2017 11 :36 AM, "Patterson, Kate (ART}" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

After reviewing the attached letter with my colleagues, please note that for item 1-4 under "Contracts & Procurement" 
you will also needto contact the SFMTA's Custodian of Records Caroline Celaya, cc'd here for your convenience. 

The SFMTA was the lead agency for Phase One of the construction project. Please reach out tQ Ms. Celaya with a 
separate request for records outlining just the things you need from this Agency. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Face.book I Yo11T11h~ I lllickr 

NOTICE: Please be minc(ful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the pub/le. If this happens, all sensitive personal 
information, such as Social Security numbers and'phone numbers, will be redacted. 

From: kevin williams [mailto:williams53200 I@.yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@.sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumbv@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
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i have verified indicates the BVOH Board of Directors and Barbara Ockel are no tin sync With the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, hut 
unfortunately I was compfotely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed froin the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. lhave copiously documented these facts and know they found are grounded intrutkRecently, I 
received a report that she called the police on a Black community-ba.sed labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission.· 

Accordingly, please let Irie know when the next BVOH.Board meeting will be held and consider .having 
.someone in authority for the Arts Commission present to hear from the community. 

Thank you; 

Kevin Williams 
Tel.: (415) 424.,8221 

.On Tuesday; July 18, 2017 4:01 PM; "Patterson, Kate (ART)"·<kate.patt_erson@sfaov.Qig> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please fmd below the email chain related to· the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center iS being run and the 
types ofprograms being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerelyi 

Kate Pattcrson~Murphy 
Director of Communications 

San F:r:an~isco Art~ Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102. 
T: 415-252-2229 
sfartscommissicin.org. 

c-Newslettcr !Twitter I Ft1cebook I YouTubc 1 Flicl1r 

NOTICE: Please be minclful that all correspondence and docun1ents submitted to the San Fr~ncisco Arts Commission are public 
records and as such, are subject to the Sttnshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such.as Social Security numbers dndphone numbers, will be redacted 
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From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <katc.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.nmmby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much forincluding :tne in the conversation, we are always looking to connect with the community for 
input and new ideas. 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
r glad you got in touch with the SF A C. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfo1tunately 
that particular grant was not successful. We will try again. 

r would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultlil'al history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St; San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at4:52 PM, Patterson,.Kate (ART)<kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversationi I'm wdtingto memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior ofthe btiilding. lristead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
thatthe community would need to fundraise for this artwork. 
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1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed when~ it can be seen by the public. It can also feature images of the two 
women, 8o that1 as you said, generations will know what these women looked like. 

2. Portraits -'You cottld commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust -like the ories at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third-As l mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund.for a public art project at the Opera 
I-louse. The fond is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art proj~ct would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
onr guidelines: http://www.sfartscommission.org/ouNo le-impact/about-commission/policies­
guidelines/Ptiblic-ArtC ivic-Art-C ollection. If you do decide to go this route, we can help guide you. 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. · 

l will look hito your outstanding questions regarding the paintcolors befog considered for the exterior of 
the building, how the decision wa.S made, etc. Also, J will inquire about the community's desire to see that 
"South" be taken off the building's naine. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara'-' if you have answers to these questions? please chime in. 

Thanks ~gain, and let ine know if you .have any questions. 

Best, 

Kate .Patterson-Murphy 
Director of Commrinfoatlons 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San FranCisco; CA 94l02 
T: 415-252-2229 
sfor.tsoomtnission.org 

e-Ncwslcttei'J Twitte1· I Facebook I \'ouTube I .E!i£fil: 

NOTICE·: Pleasiibe mindful that dll correspondence and documents submitted to the San Francisco Arts 
Commission ·qrepublic records and as such, are subject to the Sunshine Ordinance and can be requested by the 
pziblic. If this:happens, all sensitive personal information, .such as SocialSecurity numbers and phone numbers, will 
be ,~edacted 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 

Patterson, Kate (ART) 
Monday, August 21, 2017 2:49 PM 
Curry, Lauren (CAT) 
Krell, Rebekah (ART}; Mumby, Barbara (ART)i Takayama, Robynn (ART)· 
FW: Memorial to Ruth Williams· and Mary Booker 

Lauren - See below. Just keeping you in the loop in case this escalates. We have 14 days to respond. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commissibn 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e·Newsletter I Twitter I Facebook I YouTube I Fllckr 

NOTICE: Please be mindful .that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, .ate subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive persona/ Information, such as Socia/ Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Monday, August 21, 2017 2:46 PM 
To: Patterson, i<ate (ART) <kate.patterson@sfgov.org> 
Cc: Celaya, Caroline (MTA) <caroline.celaya@sfmta.com>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; 
Mumby, Barbara {ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Respectfully, neither will I complete any forms nor direct them to three different departments since the 
Sunshine Ordinance requires only that such requests be made by definition to "a department" of the City and 
County of San Francisco. (See G.ov. Code sec. 6252(a)(d)) To that extent, any tier of fact whether it be the 
Sunshine Task Force, Board of Supervisors, or a court ofcompetent jurisdiction would find it unreasonable and 
indeed san:ctioriable as bad faith conduct, to have a member of the public go to three separate agencies of the 
same City government for disclosure of public documents appertaining to a single contract. For that reason 
specific reason, i find particularly troubling that you have carbon copied Ms. Caroline Celaya, the custodian of 
record for the MTA on this very email, which is attached to the actual recently submitted 4~page Sunshine 
Ordinance Request. ![the same tran.~fer of information could be done with the MTA, would it not be reasonable 
to conclude that the custodian of records for the DPW could have been provided with the same exact request as 
you have already demonstrated ispossible with the MTA? 

In any event, after first offering to provide the information unabated, now over the the course a weekend 
there appears a refusal to comply with a previously agreed upon method and timetable for public disclosure. 
Thereon, you requested a fourteen (14) day extension with no such hitches. Did you consult with the City 
Attorney's Office before· requesting that I duplicate my request for production pubic records? 
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With all due respect, I must therefore construe these nonsensical and unnecessary machinations as being 
orchestrated purely for the sake of delay. All of the $5.6 million dollar renovation contract work was advertised, 
signed, and executed at the (BVOH) Ruth. Williams Memorial Theater, a property owned and controlled by the 
San Francisco Arts Commission, an entity created by Board of Supervisors resolution. 

In closing, please comply with the request as agreed and provide· the inform:atiori 'requested as clearly 
written. If for any reason the Arts Commission will not keep its written promise to timely produce the 
documents for public disclosure, please accept this as my Petition to your supervisor herein submitted pursuant 
to San Francisco Administrative Code Section 67.2l(d) shown below. Be advised that I will promptly proceed 
to have this Sunshine Ordinance Request vigorously enforced, either by the district attorney or the attorney 
genl:(ral a$ authorized under law. 

SEC. 67.20 .. DEFINITIONS. 
Whenever in this article the following words or phrases are used~ they shall mean: 
(a} ·"Department" shall mean. a department of the City and County of San Francisco. (Italics added) 
(b) "Publfo Information" shall mean the eontent of "public records" as defined in the California Public 

Records Act(Government Code Section.6252), whether provided in documentary form or in an oral 
· communication ... 11 

SEC. 67.2L PROCESS FOR GAINING ACCESS Tb PUBLIC RECORDS; 

( d) If the custodian refuses, fails to comply, or incompletely complies With a request ·described in (b ), the 
person making the request may petition the supervisor ofrecord'i for a determination whether the record 
:requested is public. The supervisor of records shall inform the petitioner, as soon as possible and within I 0 
days, ofits determination whether the record requested, or any part of the record requested, is public. Where 
requested by the petition, and where otherwise desirable, this determination shall be in writing. Upon the 
determinatio.n by the supervisor of records that the record is public, the supervisor of records·shall immediately 
order the custodian of the public record to comply with the person's request. If the custodian refuses or fails to 
comply with any such order within 5 ·days, the supervisor of records shall notify the district attorney or the 
attorney general who shall take whatever measures she or he deems necessary and appropriate to insure 
compliance with the provisions of this.ordinance. 

If you have any further questions, please feel free to contactme directly at (415) 424-8221. 

Thank you, 

Kevin B. Williams 

On Monday, August 21, 2017 11 :36 AM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 
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After reviewing the attache4. letter· with my colleagues, please note that for item 1 ~4 under "Contracts & Procurement" 
. you will also need to contactthe SFMTA's Custodian of Records Caroline Celaya, cc'd here for your convenience. 

The SFMTAwas the lead il,gency for Phase One of the construction project. Please reach out to Ms. Celaya with a 
separate request for records outlinfogjust the things you need from this Agency. 

Sincerely, 

Kate Patterson"Murphy 
Director of Communications 

San Ftancisco.Art:s Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T:A 15-252-2229 
sfortscommission.org 

e-N$WSlefter I T111itter l Facehook I~ 1 .E!!£.ill: 

NOTICE: Please be niindfill that all correspondence and documents submitted to the San Francisco Arts Commission arepitblic 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
informatidn, such as Social Security numbers andphone numbers, will be redacted 

From.: kevin williams [ mai lto:wil l iamsS 32001@yahoo.com] 
Sent: Thursday; August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.pattcrson@sfaov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be· providing a detailed complaint once I obtain all of respo11ses to my Sunshine Ordinance Request, 
which is· attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are no tin sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable, Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 
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Thank you, 

Kevin Williams 
Tel.: (415)424-8221 

On Tuesday; July 181 20174:01 PM, "Patterson; Kate (ART)'' <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chafo related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being, run and the 
types of programs being offered. When you have some time, please re articulate. your thoughts and concerns in writing so 
·that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Pntt~r~on-Murphy 
Director of Communications 

San Francisco Arts Commissiqn 
401 Van Nesii A.venue,.Suite 325 
San Francisco, CA 94102 
T: 415~252~2229 
sfartscommissioi1.org 

ii-Newsletter I~ I Facebook I Yon'fube I Flickr 

NOTICE: Please bemindful that all correspondence and documents submitted to the San Fram:iscoArts Commission are public 
records and as such, are.~ubject to the Sunshine Orclfnance and can be requested by ihe public~ If this happens, all sensitivepersonal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [niailto:harbara@bvoh.org] 
Sent: Monday, July 17, 201T5: 19 PM 
To: Pattersoti, Kate (ART) <kate.pattersonl@.sfgov.org>; 
·cc: Mumby,Barbara (ART) <barbara.mumby@sfgov.out> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much forincfoding,me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

HiLeela, 

I found the stack of signatures you collected on my desk; but was unable to find any contact information; so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned~ I already had applied for 
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one grant to place a large memorial plaqtte, with the proper building name into the side walk, but unfortunately 
that particular grant was Iiot successful. We will try again. 

I would also be very interested in chatting.with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community, There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERAHOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate(ART) <kate;patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, rm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women. need to be honored 
in away that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
thatthe community would need to fundraise for this artwork. 

1. Conunemorative plaque - Barbara Ockel is currently seeking funding opporttmities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits- You could commission a local artistto create two painted portraits of the women, which 
could be hung in a prominentplace inside the Opera House. 

3. Commemorative bust - likethe ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third-As I mentioned; Carla Johnson, a city employee who was 
critical in securing city funds for the tlpgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed fundh1g for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http:/h:.vww.sfartscommission.orn/our-role-impac1/about-com1i1issio1i/policies­
guidelines/Public-Art:Civic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the comtnunity envisions. 
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I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara-ifyou have answers to these questions, please chime in. 

Thanks agairi, and Ietme know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Directi>r of Communications 

San Frnncisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA .94102 · 
T: 415-252-2229 
sfartscommission.org 

c-Newslettel' l Tui!ill I Face hook I \'nu Tube I Flidcr 

NOTICE: Please be mincfful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such. m•e subject to the Sunshine Ordinance and can be requested by the 
public. if.this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART} 

From: Patterson, Kate (ART) 
Sent: 
To: 

Monday, August 21, 2017 11:37 AM 
'kevin williams' 

Cc: Celaya, Caroline {MT A); Takayaniai Robynn (ART); Muml;Jy, Barbara (ART) 
Subject: FW: Memorial to Ruth Williams and Mary Booker · 
Attachments: S.unshine Ordinance Request for Public Records.docx.pdf 

Dear Mr. Williams, 

After reviewing the attached letter with my colleagues, please note that for item 1-4 under "Contracts & Procurement" 
you will also need to contact the SFMTA's Custodian of Records Caroline Celaya, cc'd here for your convenience. 

The SF MT A was the lead agency for Phase One of the construction project. Please reach out to Ms. Celaya with a 
separate request for records outlining just the things you need from this Agency. 

Sincerely, 

Kate Patterson-Murphy 
Director. of Communications 

San Francisco Arts Commission 
401 Van Ness.Avenue, Suite 325 
San Francisco, CA94102 
T: 415-252~2229 
sfartscommission:org 

a-Newsletter l Twttter 1 Facebook I YouTube I Flickr 

NOTICE: Please be mindfu/that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such,. are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Socia/Security numbers and phone numbers, will be redacted. 

From: kevin willi<1ms [mailto:williams532001@yahoo.com] 
sent: Thursday, August17; 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing .a de~ailed complaint once I obtain all of responses to my Sunshine Ordinance Request. 
which is attached below~ Quite frai1kly, a great deal of tension exists in the community over the widely held 
perception that the residents demit have proper access to the facility. More importantly, a rash of complaints that 
I have verifi,ed indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
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I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow;;up on any of my suggestions made. I find shocking that my 
personalpresence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I· 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversaria1 relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424·8221 

On Tuesday, July 18, 2017 4:01 PM; "Patterson, Kate (ART)" <kate.patterscm@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candcir and for shadng some of the community's conce1~ns about how the center is being run and the 
types of programs being offered, When you have some time, please rearticulate your thoughts and concerns in wl'.iting so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van NessAvenue,Suite 325 
San FranciSco, CA 94102 
T: 415-252·2229 
sfartscommission.org 

c-Ncivslctter I Tull!£r I f111cebook I \'ou'l'uhe I .E.!i£!!.!: 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records an4 as such, are subject to the Sunshine Ordinance and can be requested by the public. [f this happens, all sensitive personal 
inforrilatiOn, such as Social Security numbers and ph9ne numbers, will be redacted. 
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From: Barbara Ockel [mailto:barbara@bvoh.org] 
Se9t: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.pattersonw!.sfgov.org>; 
Cc: Mtiniby,Barbara (ART) <b.arbara.mumbyl@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we a,re always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that p~icular grant was not successful. We will try again. 

I would also be very interested in chatting With you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

.Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, SanFrancisco, CA 94124 
www"bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@,sfgov.org> wrote: 

Hi Leela, 

Itwa;; lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
diScussion regarding the petitfonto create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House; First let me say that the Arts Commission agrees these women need to be honored 
in a waythat adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
thatthe community would need to fundraise for this artwork. 
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l. Commemorative plaque - Barbara Ockel is currently seeking funding opportuni*s fora memorial 
plaque, whichw1ll be placed whe.re it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3~ Commemorative bust -,. like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4, Public Art/Sculpture for Oakdafo and Third - As I mentioned, Carla Johnson; a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please·note; that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: h ttp://www.sfartscommission.org/ our-role-impact/about-commission/po 1 icies-
gu idelines!Pu b lic-A ttC iv ic-Art-C o llection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into. your oµtstanding questibns regarding the paint coiors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that 

Barbara-if you have answers to these questions, please chime in. 

Thanks again, and let me know ifyou have any questions. 

Best, 

Kate Pattersoo-Murphy 
Direotor of Comn'mnicati ons 

San Francisco Arts Commi$Sion 
401 van Ness Av.en\)e, Suite 325 
San Fr~ncisco; CA 94102 
T: 415~152-2229 
sfartscommissio11.org 

e·Newsfottcr. I Twitkr I Fnccbook I Yo11Tube I~ 

NOTICE: Please be mindfal that all correspondence and docwnents su6mitted to the San Francisco Arts 
Commission arepublic records and as such, are subjedto the Sunshine Ordinance and can be requested by the 
pul?lic:If this happen$, al/sensitive personal iriformation, such as Social Security numbers and phone numbers, will 
be red.acted. 
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Patterson, Ka~e (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachment~: 

Hi Kate, 

Steinberg, David (DPW) 
Monday, August 21, 2017 11:35 AM 
Patterson, Kate (ART}; kevin williams 
Takayama, Robynn (ART}; Mumby, Barbara (ART) 
RE: Memorial to Ruth Williams and Mary B.ooker 
Publk Records Request Form 2017.pdf 

Thanks for passing along the information. 

Mr. Williams: Attached please find a copy of the Public Works records request form, which you can return to me. Or if 
you prefer, you can send your request in a letter directly to me at this email address. 

Regards, 

David Steinberg 
Principal Administrative Analyst& Custodian of Records 
San Francisco Public Works I City and County of San Francisco 
City Hall, Room 348 - 1 Dr. Carlton B. Goodlett Pl. I San Francisco, CA 94102 l (415} 554·6950 
sfoublicworks.QIB · twitter.corn/sfpublicworks 

From: Patterson, Kate (ART) 
Sent: Monday; August 21, 2017 11:30 AM 
To: kevin williams <williams532001@yahoo.com> 
Cc: Steinberg, David (DPW) <david.steinberg@sfdpw.org>;Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; 
Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Dear Mr. Williams:; 

After reviewing the attached letter :with my colleagues, please note that for items 1, 2 and 4, unde.r "Contracts & 
Procurement" you will need to cohtactSari Francisco Public Works' Custodian of Records David Steinberg, cc'd here for 
your convenience. 

Public Works managed Phase Two of the construction project, whieh included all landscape, exterior, building repair, 
restr:oom upgrades and balcony stabilization. 

Mr. Williams, you will need to reach out to PublicWorkswith a separate records request. 

Sincerely, 

Kate Patterson•Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
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San Francisco, CA 94102 
T: 415-252.:.:2229 
sfartscommission.or9 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by thepublio. If this happens, all 
sensi1ive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williamsS32001@yahoo.com) 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mum.by, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson; 

I will be providing a.detailed complaint once I obtain all ofresponses to my Sunshine Ordinance Request, 
which isattached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complajnts that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so· cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs Jor rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based Iabor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur· Ms; Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18; 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 
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Dear Mr. Williams, 

Nice speaking to you. Ple~se find below the email chain related to the mural petition. 

Thank: you for your ca11dor and for sharing some of the community's concems about how the cent er is being nm and the 
types of programs being offered. When yoti have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that \Ve can discuss potential next steps internally. 

Sincerely, 

Kate PattersoneMurphy 
Director of Communications 

San Francisco.Arts Cornmission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter l Twilte1·1 Facebook l You Tube I Flkkr 

NOTICE: Please be mindful that all correspondeiice and docmnents submitted to the San Francisco ANs Commission are public 
records and as such; are subject to the S1111shf11e Ordinance and can be requested by the public. If this happens, all sensitive personal 
informatiOn, such as Social Security numbei·s and phone numbers, will be redacted 

From: Barbara Ockel [1nailto:barbara(cV.bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kafo.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
iriput and new ideas. · 

HiLeela, 

I. found the stackof signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be vety interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbttra 

Barbara Ockel 
Executive Director 
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BAVVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.ol'g I Facebook 
Tel: 415.824.03861Cell:415.640.6626 

()n Jul 17,2017, at4:52 PM, Patterson~Kate (ART) <kate.patterson1a),sfgov.org> wrote: 

HLLeela, 

It was lovely speaking to you this afternoon. Per our conversation, I'mwriting to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayyiew Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
conimtinity to consider. Please note, that there isn't funding through the city's budget for this project and 
that the, community would need to t'undraise for this artwork. 

1. Commemorative plaque -Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque~ which wilil,le placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits -You could commissi1;ina local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like t.he ones at City Hall -these are very expensive, but a lastin:gtribute for 
sure. 

4. Public Art/Sculpture fo1· Oakdale atid Third -As Imentioned; Carla Johnson, a city employee who was 
critical in securing city funds forthe upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, tJmt any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: hHp://www.sfortscommission.org/our-role-impact/about-commission/policies­
guiclelines/Public-ArtCivic-A1t-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions .. 

I wilUookihto your outstandirtg questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, Iwill inquire about the community's desire to see that 
"South" betaken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara- if you l1i1Ye answers to.these questions, please chime in. 

Thanks again, and let me know if you have al'ly questions. 

Best, 
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Kate Patterson~Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 · 
San Francisco, CA 94102 
T: 415~252-2229 
sfartscommis~ion;org 

c-Newsletter I Twitfrr I Facebook I ~ I Flkkr 

NOTICE: Plea.~e be mindful that all correspondence and documents submitted to the San Francisco Arts 
Cominission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal il?formation, such as Soda! Security numbers and phone manbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Subject: 

Hi Caroline, 

. Patterson, Kate (ART) 
Monday; August 21, 2017 11:33 AM 
Celaya, Caroline (MT A) 
Bayview Opera House Records Request 

Shortly I will introduce you to Mr. Kevin Willlamswho is requestin·g information about the Bayview Opera House 
renovation. According to our colleagues at DPW, the Arts Commission with a consultant Deborah Friedan worked with 
SFMTA on.Phase 1 of the project. The Project Manager was Kenny Ngan. 

Hopefully this will make it easy for you to track things down. I'll ask Mr. Williams to send a separate request. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 41~252-2229 
sfartscommlsslon.org 

a-Newsletter I Twitter I Facebook I VotiTube I Flickr 

NOTICE: Piease be mindful that all carre$pondence and documents submitted to the San Francisco Arts Commission are 
plib/io records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Dear Mr. Williams, 

Patterson, Kate (ART) 
N)onday, August 21, 201711:30AM 
'kevin williams' 
Steinberg, David (DPW); Takayama, Robynn (ARni Mumby, Barbara (ART) 
FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf 

After reviewing the attached letter with my colleagues, please note that for items 1, 2 and 4, under "Contracts & 
Procurement" you wlll need to contact San Francisco Public Works' Custodian of Records David Steinberg, cc' d here for 
your convenience. 

Public Works managed Phase Two of the construction project, which included all landscape, exterior, building repair, 
restroom upgrades and balcony stabilization. 

Mr. Williams, you will need to reach out to Public Works With a separate records request. 

Sincerely, 

Kater Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252,2229 
sfartscommission.org 

a-Newsletter I Twitter I Facebook I YouTube I Flicl<r 

· NOTICE: Please be mindfulthat all correspondence and documents submitted to the San Francisco Arts Commission are 
pub/icrecords and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers,· will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17; 2'017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providiitg a detailed complaint once I obtain all ofresponsesto my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
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' 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have v~rified indicatesthe BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored, No follow-up on any of my suggestions made. I fmd shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brnshed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibiti've costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a rc;:port that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever; these highly questi~nable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, pleaseletme know when the next BVOH Board meeting will be held and consider having 
someone. in authority for the Arts Commission present to hear from the community. 

Thatlkyou, 

Kevin Wi11iams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM. "Patterson, Kate (ART)" <kate.pattersOl1@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please firid below the email chain relatedto the mural petition. 

Thank you for your candora:nd for sharing some of the community's concerns about how the center is being run and the 
types of progrnms being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them docmnented accurately and so that we can discuss potential next steps internally. 

Sincerely~ 

Knte PMterson-Murphy 
D.irector ofGommuniciJ,tions 

San Francisco Arts Commission 
401 Van Ness Avonue,Suite 325 
San Frimcisco, CA 94 i 02 
T: 415·252-2229 
sfartscommission.org 

e-New$lettcr l Twitter I FneeIJook l YouTube I flickr 

NOTICE: Please be mindful that all correspr,mdence anddocumenjs submitted to the San Francisco Arts Commission are public 
records and as such, tire suqfeci to the Sunshine Ordinance and can be reqiiested by the public. If this happens, all sensitive personal 
information, such qs Social Security numbers and phone mm1.bers, wfll be redacted. 
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From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17,2017 5:19PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subj~ct: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. · 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SFAC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successfuL We will try again. 

I would also be very interested in chatting. with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

HA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.03861Cell:415.640.6626 

On Jut 17; 20l 7, at 4:52 PM~ Patterson, Kate (ART) <kate.pattetson@sfgov.org> wrote: 

Hi Leela; 

It was lovely speaking to ybuthis afternoon. Per our conversation, I'm writing to meniorialize our 
discussion regarding the petition to create a mural in honer of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historie landmark> We would not be able to place a 
mural on the.exterior of the building. Instead, we have proposed the following ideas for you and the 
·community to consider. Please note, that there isn't funding through the City's budget for this project and 
thatthe com1nm1ity would need to fundraise for this artwork. 
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1. Commemorative plaque.- Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public: It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2; Portraits - You could commission a local artist to create two painted portraits of the women, which· 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust-like the ones at City Hall-these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdal.e·and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. 'the fund is approximately $2,000. The comm unify could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
artprojectwould be very costly and itwould need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/ our-role-impact/ about-com mission/policies-
gu ide lines/Public-A 1tC iv ic-Art-Co llection. If you do decide to go this route, we can help guide you 

·through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will Joo I<: into your .outstanding questiOns regarding the paint colors beiing considered for the exterior of 
the building, how the decision was made, efo. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the buildinghistorically said "South San Francisco" 
we would need to keep that. · 

Barbara"". if you have answers to these questio11s, pleas~rchime in; 

Thanks again, and let me know if you have any questions. 

Best, 

K1lte Patterson~Murphy 
Director of' Communications 

San Francisco Arts Commission· 
401 Van Ness Avenue; Suite 325 
San Fra\1cl~co, CA 94102 
T; 415-252-2229 
sfor!scornrnlsslnn.org 

e·Ncwsletfrr fTwiitt\r I flncehoold YouTi1be I Flickr 

NOTICE: Please be mindfulthat al/correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent 
To: 
Cc: 
Subject 

Hi David, 

Patterson, Kate (ART) 
Monday, August 21, 2017 11:20 AM . 
Steinberg, David (DPW); Taylor, Rommel (DPW); Gordon, Rachel (DPW) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: Memorial to Ruth Williams and Mary Booker 

I will write an intro to you to Mr. Williarris now. Thank you for your help! 

Kate. Patterson-Murphy 
Oirecior of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San fn:incisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e·Newsletter I Twitter I Facebook I YouTube 1. Fllckr 

NOTICE: Please be mindfu/that all correspondence and documents submitted to the San Francisco Arts Commission are. 
public records and as such, are subject to the Sunshine Ordinance and can be requeste~ by the public. If this happens, all 
sensitive personal Information. such as Social Security numbers and phone numbers, will be redacted. 

From: Steinberg, David (DPW} 
Sent; Friday,August 18, 2017 3:03 PM 
To: Taylor, Rommel (DPW} <Rommel.Taylor@sfdpw.org>; Patterson, Kate (ART) <kate.patterson@sfgov.org>; Gordon, 
Rachel {DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace {MTA) <Candace.Sue@sfrnta.com>; Khambatta, Arfaraz 
(ADM) <arfaraz.khambatta@sfgov.org> 
cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 

Subject: RE: Memorial to Ruth Williams and Mary Booker 

Hi all, 

For Public Works, all inquiries should be directed to me. The standard way of doing is this is for the person from the Arts 
Commission responding to the Public Records Request to inform the requester that the Arts Commission doesn't have 
the documents being sought1 inform the person that Public Works is likely to have them and give the person my contact 
information {or direct the person to the Public Records Request portion of the Public Works website}. The person would 
need to submit a new/separate request to Public Works, which triggers a new set of deadlines, and we take it from 
there. 

Rommel: It's great that you already have a jump on findingthe documentation. Once I receive a formal Public Records 
Request, I'll touch base with you and collect the documents. I haven't actually seen the request, so if you wouldn't mind 
forwarding it to me, I'd appreciate it. 

Thanks. 
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• . 

David Steinberg 
Principal Administrative Analyst & Custodian of Retards 
San Francisco Public Works I City and County of San Francisco 
City Hall, Room 348 -1 Dr. Carlton B. Goodlett Pl. I San Francisco, CA 94102 I (415) 554-6950 
sfpublicworks.org · twitter.com/sfpublicworks 

From: Taylor, Rommel (DPW) 
Sent: Friday, August 18, 2017 2:26 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, 
Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Steinberg, 
David (DPW) <david.steinberg@sfdpw;org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn {ART) <robynn.takayama@sfgov.org> 
Subject: RE: Memorial to Ruth Williams and Mary Booker 

Kate, 

I can provide documents related to items 1,2 and 4 under the Contracts & Procurement section for the Phase two 
portion of the project (all landscape, exterior building repair, restroom upgrades and balcony stabilization). Regarcling 
item3 under the same section, DPW was not involved in the design phase of this work. That process was managed by 
the SFAC staff, your project consultant Deborah Frieden and BVOH. The request describes a 5.6 M project. I presume 
this is referencing the Phase 1 portion qf the project which included site modifications, underground utilities and 
sidewalkwork. DPW was not part of the project. The Phase 1 project was also managed by SFAC and your consultant 
Deborah Friedan. SFMTAw9s the lead agency that contracted and executed the project. Kenny N$an was the project 
manager if my recollection is correct. I have copied him in this response. If he is not the appropriate person he can direct 
you. 

Rachel, 

Should I coordinate submissidn of the information I compile with your offlce?Will you be the respondent for Public 
Works? Please advise. I will have my documents ready by Wednesday next week if not sooner. 

Thanks, 
RT 

RommeJ Taylor 

Building Design and Construction I San Francisco Public Works I City and County ofSan Francisco 
30 Van Ness Suite 4100 I San Franclscb, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublitworks.org 

From: Patterson, Kate (ART) 
Sent: Thurs.day; Augµst 17~ 2017 5:20 PM 

To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama; Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 
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Please see the email below 9nd the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

l1 mheading out for a long weekend, so I wfll be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look atthefirst section of his letter under "Contracts and Procurement". 

Your respective agencies, l believe, have the lion's share of these documents- especially Pu bite Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension -fyi. 

Thanks! 

Kate Patterson-Murphy 
Director or Communications 

San Francisco Arts Commission 
401 Van NessAvenue, Suite 325 
San Francisco, CA 94102 
T: 415-252~2229 
sfartscommisslon.org · 

e-News!etter I Twitter I Face book I YoiJTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below~ Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indiCates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow~up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 

29 

P311 



prohibitive costs for rental of the theater for private events, some of which are arbitrary: and based solely on her 
discretion. !have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal.Black Unity} who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next.BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

DearMr. Willian1s, 

Nice speakii1g·td you. Please find below the email chain 1·elated to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the centet is. being nm and the 
types of programs being offered. When.you have some time, please rcaiticulate your thoughts and concerns in writing so 
that we have them documented accmately and so that we can discuss potential next steps internally. 

Sincerely,. 

Kljte Patterson-Murphy 
Director of Conirimnications 

San l'ran.cisco Arts Commission 
401 Van NessAvenue, Suite 325 
SanFranCi$co, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter J Twitt~r I F11cebook I Vou'fube 1 Flic'kr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by thepub/ic. If this happens, all sensitive personal 
i1ifo'rmatitin,such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate(ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.rimmby@.sfgov.org> 
Subject: Re:.Meinorial to Ruth Williams and Mary Booker 
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Hi Kate, 

Thanks so much for including.me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you.collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural.history of the building and the community. There may be many Ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara. 

Barbara Ockel 
Executive.Director 

UA YVIEW OPERA HOUSE 
4705 3rd St, SanFrancisco, CA 94124 
www.bvoh.org I Facebook 
Tel~ 415.824.0386 I Cell: 415.640.6626 

On Jui 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.P.attersonr@,sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you thiS ·afternoon. Pet our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House; First let me say that the Arts Commission agrees these women need to be honored 
in away that adequately celebrates their contributions to the community andthe arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Cqmmemorative plaque - Barbara Ockel is cmrently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits -You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 
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3. Commemorative l:>ust- like the ones at City Hall - these are very expensive, but a lasting tribute for .. . 
sute, 

4. Public Art/Sculpture for Oakdale and Third-As I mentioned, Carla JOhnson; a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at tb.e Opera 
House. The fundis approximately $2i000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria., see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
gtiidelines/Public-A1tCivic-A1t-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. · · 

Iwill look into your outstanding questions regardingthe paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"S<;>uth" be taken off the building's name. Again, if the building historically said "South San Francisco1' 

we would need to keep that. 

Barbara- ifyo.u have answe.rs to these questions; please chime in. 

Thanks·again, and let me know if you have any questions. 

Best, 

J{atePntterson-Murptiy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartsc0111missio11.org 

c-New.Slctter I Twitter I Facebook I VouTuhc I lllickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records rind as such, are subject to the Sunshine Ordinance and can be requested by the 
public. (f this happens, all sensitive personal ir!formation, such as Social Secudty n11mbers .and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
Subject: 

Hi all, 

Steinberg, David (DPW) 
Friday, August 18, 2017 3:03 PM 
Taylor, Rommel (DPW); Patterson, Kate (ART); Gordon, Rachel (DPW); Sue, Candace 
(MTA); Khambatta, Arfaraz (ADM) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: Memorial to Ruth Williams and Mary Booker 

ForPublicWorks, all inquiries should be directed to me. The standard way of doing is this is for the person from the Arts 
Commission responding to the Public Records Request to inform the requester that the Arts Commission doesn't have 
the documents being sought, inform the person that Public Works is likely to have them and give the person my contact 

information (or direct the person to the Public Records Request portion of the Public Works website). The person would 
need to submit a new/separate request to Public Works, which triggers a new set of deadlines, and we take it from 

there. 

Rommel: It's great that you already have a jump on finding the documentation. Once I receive a formal Public Records 
Request, I'll touch base with you and collect the documents. I haven't actually seen the request, so if you wouldn't mind 

forwarding it to me, I'd appreciate it. 

Thanks. 

David Steinberg 
Principal Administrative Analyst & Custodian of Records 
San Francisco Public Works I City and County of San Francisco 
City Hall, Room 348 - 1 Dr. Carlton B. Goodlett Pl. I San Francisco, CA 94102 I (415) 554-6950 
sfpublicworks.org · twitter.comLsfpublicworks 

From:Taylor, Rommel (DPW) 
Sent: Friday, August 18, 2017 2:26 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; Gordon, Rachel {DPW) <Rachel.Gordon@sfdpw.org>; Sue, 
Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Steinberg, 
David (DPW} <david.stelnberg@sfdpw.org> 
Cc: Mumby1 Barbara (ART} <barbara.mumby@sfgov.org>; Takayama, Robynn {ART) <robynn.takayama@sfgov.org> 
Subject: RE: Memorial to Ruth Williams and Mary Booker 

Kate, 

I can provide documents relate.cl to items 1,2 and 4 under the Contracts & Procurement section for the Phase two 
portion of the project (all landscape, exterior building repair, restroom upgrades and balcony stabilization). Regarding 
item 3 under the same section, DPW was not involved in the design phase of this work. That process was managed by 
the SFAC staff, your project consultant Deborah Frieden and BVOH. The request describes a 5.6 M project. I presume 
this is referencing the Phase 1 portion of the project which included site modifications, underground utilities and 
sidewalk work. DPW was not part of the project. The Phase 1 project was also managed by SFAC and your consultant 
Deborah Friedan. SF MT A was the lead agency that contracted and executed the project. Kenny Ngan was the project 
manager if my recollection is correct. I have copied him in this response. If he is not the appropriate person he can direct 
you. 
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Rachel, 

Should I coordinate submission of the information I compile with your offiCe? Will you be the respondent for Public 
Works? Please advise. I will have my documents ready by Wednesday next week if not sooner. 

Thanks, 

RT 

Rommel Taylor 

Bulld!ng Design and Coristruction I San Francisco Publlc Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · ?foublicworks.org 

From:.Patterson; )(ate (ART) 
Sent:Thursday, Aug\,!St 17, 2017 5:20PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>i Taylor, Rommel(DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara {ART) <barbara.mumbv@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

HI Everyone, 

Please see the email below and the attachment, which ls a Sunshine request from a Mr. Kevin Williams, a resident of 

the Bayvlew, 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respf,'!ctive agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know Who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension -fyi. 

Thanks! 

Kate Patterson-Murl)hy' 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA94102 
T: 415-252-2229 . 
sfartscommlssion.org 

a-Newsletter I Twitter I Facebook I YouTube l Flickr 

34 

P316 



NO.TICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. ff this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers; will be redacted. 

From: kevin Williams [mallto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara'.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More impottantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
!personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family wJ:ien their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Bla~k Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms~ Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly; please letme know when the next BVOH Board meeting will be held and consider having 
·someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415)424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org:> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find beiowthe email chain related to the mural petition. 
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Thank you for your caildor aild for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticul!lte your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally.· 

Sincerely, 

Kate P11ttcrs1m-Murphy 
Director of Communications 

San: Franciscp Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco; CA 94102 
T: 415-252-2229 
sfartscomrnission.org. 

NOTICE: Please be mlv4ful that all correspondence and documents submitted to the San Francisco Arts Comm/ssiqn are public 
records and as such, are subject to theSunshine Ordinance and can be requested by the public.1/this happens, all sensftivepenional 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbaraf@bvoh.org] 
Sent: Monday,July 17, 2017 5:19 PM 
To: Patterson, Kate (AR1) <kate.pattcrson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memoriai to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to· connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my des~ but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the BayviewOpeta House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the commuriity. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERAHOUSE 
4705 3rd St, San Francisco, CA 94124 
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www.hvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 20171 at 4:52 PM, Patterson, Kate (ART) <kate.patterson(a),sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation; I'm writing to rhemorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their cc::mtributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
won-len, so that, as you said, generations will know what these women looked like. 

2; Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hungin a prominent place inside the Opera House. 

3. Commemorative bust- like the ories at City Halt - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculptu~·e for Oakdale and Third- As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be ve1y costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfortscommission.org/our-role-irnP-act/abouHommissio11/policies­
guideli11es/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint col ors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name; Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara-ifyou have answers to these questions, please chime ii1. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 
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San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sl'iuisqommj!i_siQ!Ulli: 

e-Newslcttcrl Twitter I llucl'bool! I You Tube I Fllclu· 

NOTICE: Please .be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission we public records and as such. are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive persona/ ir!formatlon, such as Social Security numbers and phone numbers, will 
be redacted. 

38 

P320 



Patterson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
Subject: 

I<ate, 

Taylor, Rommel (DPW) 
Friday1 August 18, 2017 2:26 PM 
Patterson, Kate (ARD; Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta, Arfaraz 
(ADM); Steinberg, David (DPW) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: Memorial to Ruth Will.iams and Mary Booker 

I can provide documents related to items 1,2 and 4 under the Contracts & Procurement section for the Phase two 
portion of the project (all landscape, exterior building repair; restroom upgrades and balcony stabilization). Regarding 
item 3 under the same section, DPW was not involved in the design phase of this work. That process was managed by 
the SFAC staff, your project consultant Deborah Frieden and BVOH. The request describes a 5.6 M project. I presume 
this is referencing the Phase 1 portion of the project which included site modifications, underground utilities and 
sidewalk work. DPW was not part of the project. The Phase 1 project was also managed by SFAC and your consultant 
. Deborah Friedan. SFMTA was the lead agency that contracted and executed the project. Kenny Ngan was the project 
manager if my recollection is correct. I have copied him in this response. If he is not the appropriate person he can direct 
you. 

Rachel, 

Should I coordinate .submission of the information I compile with your office? Will you be the respondent for Public 
Works? Please advise. I will have my documents ready by Wednesday next week if not sooner. 

Thanks, 
RT 

Rommel. Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 l (415) 557-4615 I rornniel.t~~fdpw.QIB · ~fll!Jblicworks.org 

From: Patterson, K<ite (ART) 
Sent: Thursday, August l.7, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace {MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel {DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi E'l{eryone, 

Please see the email below arid the attachment, which is a Sunshine request from a Mr. l(evin Williams, a resident of 
the Bayview. 
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I'm heading out for a long weekend, so I will be In touch again on Monday, but I just wanted to give you a heads up 

about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Publ.ic Works, which oversaw 

the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson~Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 · 
T: 415~252-2229 
sfartscommission.org 

e•Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that al/correspondence and'documents submitted to the San Francisco Arts Commission are 
public recoids aiJcl as such, are subject tb the Sunshine Ordinance and can be requested by the public. ff this happens, all 
sensitNepersonal information, such as Social Security numbers and phone numbers, wilf be redacted. 

From: kevin Williams [mailto:wllliams532001@yahoo.com] 

Sent: Thursday, August 17, 2017 12:38 PM 

To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.rnurnby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson; 

I will be providing a detailed cotnplaintonce I obtain all of responses to my Sunshine Ordinance Request, 
Which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I hav~ verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal pre~ence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so.cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events. some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth; Recently, I 
received a report that she ci;tlled the police on a Black community-based 1abor orgamzation named ABU 
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(Aboriginal Black Unity) who demanded to participate in painting the building; I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear M1'. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
· 401 Van Ness Avenue; Suite 325 
San Francisco, CA 94102 
T: 415·252-2229 
sfartscommission.org 

c-N~wsleUcr I Twitter I Fiw~bnol; I ~I Flickr 

NOTICE: Please be mindful that ctll corresponde11ce and documents submitted to the San Francisco Arts Commission arepublic 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, al/sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

Front: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson; Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <bai·bara:.mumby((i)sfgov.org> 
Subject: Re; Memorial to Ruth Williams and Mary Booker 

Hi Kate, 
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Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

HiLeela, 

I found the stack ofsignamres you collected on my desk, but was unable to find any contact infonnation, so.that 
lgladyou got in touch with the SFAC. Would love to connect with you and hear about your hopes and visions 
for the Bayview OpetaHouse Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4 705 3rd St, San Francisco; CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@,sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon .. Pet our conversation, I'm writing to rhemorialiie our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let. me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel ·is cutrently seeking funding opportunities for a memorial 
plaque, which wiil be placed where it can be seen by the public. It can also feature images of the two 
women, sp that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hµng in a prominent place inside the Opera House. 

3. Commemorative bust~ like the ones at City Hall-" these are very expensive, but a lasting tribute for 
sure. 
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4. Public Art/Sculpture for Oakdale and Third - As T mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Pleas<;: note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/OuMole-impact/abou t-comm ission/pol icies­
guidelines/Publ ic-A1tCivic~ Art-Collection. If you do decide to go this roµte, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I Will look into your outstanding questions regarding the paint colors being considered for the exterior.of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
'~South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, pfoase chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Knte P11tterso11-Miirphy 
Director of CoI1)munications 

S11n Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415·252-2229 
sfartscomm issiun.on1 

NOTICE: Please be mindful that all correspondence and documents submittec/ to.the San Francisco Arts 
Commission are public records and as such, are subjqct to the Sunshine Ordinance and can be requested by the. 
public. If this happens, all sensitive personal iY!formation, such as Social Security nwnbers and phone numbers, Will 
be redacted. 
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Patterson, Kati;! (ART) 

From: 
Sent: 
To: 
Cc: 

Subject: 

Hi Kate. 

Sue, Candace <Candace.Sue@sfmta.com> 
Friday, August 18, 2017 10:57 AM 
Patterson, Kate (ART) 
Mumby, Barbara (ART); Takayama, R:Obynn (ART); Celaya, Caroline (MTA); Taylor, 
Rommel (DPW); Khambatta, Arfaraz (ADM); Gordon, Rachel (DPW) · · 
RE; Me.morial to Ruth Williams and Mary Booker 

MTA Sunshin.e Requests (non media) are handled by the office of the MTA Board Secretary. Caroline Celaya is the 
contact and copied here. 

Candace 

From:. Patterson, Kate (ART) 
Sent:. Thursday, August 17, 2017 5:20:29 PM 
To: Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta, Arfaraz (ADM);Taylor, Rommel (DPW} 
Cc: Mumby, Barbara (ART); Takayama, Robynn (ART) 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies; I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

1 have already invoked a 14-day exten.sion - fyl. 

Thanks! 

Kate Patterson-Murphy 
Director.of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415~252-2229 
sfartscoiTlmission.org 

a-Newsletter I Twitter I Facebook I YouTube J Flfckr 

44 

P326 



NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. ff this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, wiil be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday; August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
whic(h is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking thatmy 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potentcommunity action. Whenever, these highly questionable incidents 
occur Ms. Ockelremarks that she is following the direction of the Arts Commission. 

Accordingly, please let meJrnow when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424.:.8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)'' <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candorand for sharing some of the community's concei'ns about how the center is being run and the 
types of programs being offered. Wlwn you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 
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Sincerely, 

K1ttf,l Patt~rson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.oi:g 

e·Newsletter I Twitter I Fne!)booldVou'l'ube I Fli<'kr 

NOTICE: Please be mincfful that all corr,espondenae and documents submitted to the San Francisco Arts Commission arepublic 
records and as such, are subject to the Sunshine Ordinance and can be requested by thepublic, If this happens, all sensitive personal 
information, such as Social security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbara(@.bvoh.org] 
Sel)t: Monday, Jtily 17, 2017 5:19 PM · 
To: Patterson, Kate (ART) <kate.patterson@sfaov:org>; 
Cc: Mumby, Barbara (ART) <barbara.n1umbv@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for inCluding me in the conversation, we ate always lonking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the. stack of signatures you collected on my desk, but was unable to fmd any contact information, so th~t 
I gfad you got in touch with the SFAc.·would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grruit to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you, and others who care 
deeply about preserving the cultural hiStory of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Dfrector 

,BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
''vww.bvoh.org I Faccboolc. 
Tel: 415.824.03861Cell:415.640.6626 
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On Jul 171 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

HiLeela, 

lt was lovely speaking to you this afternoon. Per our conversatibn, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

1, Portraits ~You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third -As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
Bouse. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the cmnmunity envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be take.n off the building's name. Again, if the building historically said "South San Francisco" 
we.would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kute Patt~rson-Murphy 
Director of Communications 

San Francisco Arts commission 
40 l Van Ness A venue, Suite 325 
San Francisco; CA 94102 
T: 415-252-2229 
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.sfart:Hcpmmisslon.ore 

e-Newslettcr I Twitter I Facebook I You'rubc I J11irkr 

NOTICE: Please be mindful that all correspondence and docwnents submitted to the San Francisco Arts 
Commission, are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens; all sensitive personal information, such as Social Security numbers and phone numbers, will 
oe redacted. 
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Patterson, Kate {ART) 

From: 
Sent: 
To: 

Cc: 
Subject: 

Taylor, Rommel (DPW) 
Friday, August 18, 2017 8:23 AM 
Patterson, Kate (ARD; Gordon, Rachel (DPW); Sue, Cmdace (MTA); Khambatta, Arfaraz 
(ADM) 
Mumby, Barbara (ART); Takayama, Rcibynn (ART) 
Re: Memorial to Ruth Williams and Mary Booker 

I will talk with my supervisor and get bilckto you later today. 

Get Outlook for iOS 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20:29 PM 
To: Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta,Arfaraz (ADM);Taylor, Rommel (OP\N) 
Cc: Mumby, Barbara (ART); Takayama, Robynn (ART) 
Subject: FW; Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so twill be in touch again on Monday; but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013~2017. 

Look at the first section of his letter under "Contracts and Procurement". 

Yo1,1r respective agencies, I believe, have the lion's share of these documents-especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks I 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommisslon.org 

a-Newsletter I Twitter I Facebook I YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commissic:m are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive persona/information, such as Social Security numbers and phone numbers, will be redacted. 
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From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART} <kate;patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once l obtain all of responses to my Sunshine Ordinance Request, 
whichis attached below. Quite frankly, a great deal of tension exists in the conimunity overthe widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation~ but 
unfortlinately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly~ Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable; Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questi<;mable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, pleiiSe letme know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424~8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Pl{;ase find below the emaiJ chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is bei11g run and the 
types of programs being offered. When you !lave some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps intcmally. 

Sincerely, 

so 
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K!ltc Pntterso11-M111·1)hy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 32:5 
San Francisco, CA94102 
T: 415-i52~2229 
sfartscommission.org 

e·Ntwgletter I Tu!ll£r I Fnn•bqnk I \'auTube I l~lickr 

NOTICE: Please bemindfal that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subjectto the S11nshine Ordinance and can be requested by the public; If this happens, all sensitive personal. 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patt~rimn, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby~ Barbara (ART) <barbara.murnby(a)sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for includfog me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to finq any contactinformation, so that 
I glad you got intouch with the SFAC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque .with the proper building name into the side walk, but unfortunately 
that particular grant was not successfuL We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Batbara Ockel 
Executive Director 

HA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvob.org I Faccbook 
Tel: 415.824.03861Cell:415.640.6626 

On Jul 17~ 2017, at 4:52 PM, Patterson, Kate (ART) <kate.pattel'son@,sfgov.org> wrote: 
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Hi Leela, 

It was lovely speaking to you this afternoon; Per our conversatibn, I'm writing to methorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
'in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, be.cause the buiiding is a registered historic landmark, we would not be able to place a 
mural on. the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

l. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which.will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like~ 

2. Portraits - You could commission a local artist to create two painted portraits of the. women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. fublic Art/Sculpture for Oakdale and Third - As I me1itioned, Carla Johnson; a city employee who was 
cdtiealin securing city funds for the upgrades, estab Jished a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorath1g Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
ow guiqelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
gt!idelines/Public-ArtCiyic-A1"t-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions . 

. I will look 1nto your outstanding questions regarding the. paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South1

; be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know ifyou have any questioni:;. 

Best, 

Kate P11tterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van NessAveni.!e, Suite 325 
San Francisco, CA 94102. 
T: 4 I 5·252-2229 
,i;Ja11scommission.org 

~.-Ne)l'Slctt~r I I:l!:J.l.W.:l Fncehook 1 YouTube I Flick1· 
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NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted 
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Patterson, Kate (ARn 

From: 
Sent: 
To: 

Lauren.Curry@sfgov.org 
Thursday, August 17, 2017 5:23 PM 
Patterson, Kate (ART) 

Cc: Mumby, Barbara (ART); Takayama, Robynn (ART) 
Subject: RE: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 

Williams Memorial Theater 

Yes, that's correct. 

Lauren Curry, Qeputy City Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subject fo attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From: 
To: 

"Patter5on, Kate (ART)" <l<ate.patterson@sfgov.org> 
"Curiy, Lauren (CAn~ <lauren.curry@sfgov.org>, 

Cc;. 
oa:te: 

"Mumby, Barbara (AR1)" <barbara.mumby@sfgov.org>,"Takayama, Robynn (ART)" <robynn.takayama@sfgov.org> 
08/17/2017 05:21 PM 

Subject; RE: FW: Sunshine Ordinance Request - $5.6 Million Bayvlew Opera House Ruth Williams Memorial Theater 

-----·-------· 

Hi Lauren-It's just contracts with the City correct? They don't have to turn over~ contract they might have with a food vendor for 
example- right? 

K11te.F'atterson·Murphy 
Director of CommunicaUons 

San Francisco Arts Commission 
401 Van N~ss Avenue, Suite 325 
San Francl$CO, CA941ci2. 
T: 415-252-2229 . 
startscommisslon.org . 

c-Newsletter I Twitter I Facebook I YouTube IFIIckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
publicrecords and as such, are subject to the Sunsl1ine Ordinance and can be requested by the public. JfthiS happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Lauren.Curry@sfgov.org [mailto:Lauren.Curry@lsfgov.org] 
Sent: Thursday, August 17, 2017 4:55 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 
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Thanks, Kate. 

The Cultural Centers are also subject to Administrative Code Section o7.24(e) (copied below) which is referenced in both. 
the grant and lease agreements. 

( e) Contracts, Bids and Proposals. 
(1) Contracts, contractors' bids, responses to requests for proposals and all other records of communications 

between the department and persons or finns seeking contracts shall be open to inspection immediately after a 
contracthas been awarded. Nothing in this provision requires the disclosure of a private person's or 
organization's net worth or other proprietary financial data submitted for qualification for a contract or other 
benefit until and unless that person or organization is awarded the contract or benefit. All bidders and 
contractors shall be advised that information provided which is covered by this subdivision will be made 
available to the public upon request.. Immediately after any review or evaluation or rating of responses to a 
Request for Proposal (''RFP") has been completed, evaluation forms and score sheets and any other documents 
used by persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names ofscorers, graders or evaluators, along with the:ir individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation of a RFP 
has been completed. 

(2) Notwithstanding the proviSions of this Subdivision or any other provision of this ordinance, the Director 
of Public Health may withhold from disclosure proposed and final rates of payment for managed health care 
contracts if the Director determines that public disclosure. would adversely affect the ability of the City to 
engage in effective negotiations for managed health care contracts. The authority to withhold this infonnation 
applies only to contracts pursuant to which the City (through the Department of Public Health) either pays for 
health care services or receives compensation for providing such services, including mental health and 
substance abuse services, to covered beneficiaries through a pre-'arranged rate of payment. This provision also 
applies to rates for managed health care contracts.for the University of California, San Francisco, if the contract 
involves beneficiaries who receive services provided jointly by the City and University. This provision shall not 

. authorize the Director to withhold rate information from disclosure for more than three years. 

Lauren Curry, Deputy City.Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren. Cuny@sfgov. orq 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From: . "Patterson, Kate (ART)" <kate.patterson@sfgov.org> 
To: "Curry, Laureri (CAT)" <lauren.currv@sfgov.org>, 
Date; 08/17/2017 01:31 PM 
Subject: FW: Sunshine Ordinance Request- $5.6 Million Bayview Opera Hou.se Ruth Williams Memorial Theater 

Here you go, 
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Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415·252-2229 
sfartscorhmi$sion.org 

e·Newsletter I Twitter I Fac&book I YouTube I flickr 

NOTICE: Please be mindfulthat all correspondence and documents submitted to the San Francisco Arts Commi$slon are 
public records and as such, are subject to the Sunshine Ordinance and can be requested bythe public. lfthls happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel (mailto:barbara@bvoh.org] 
Sent: Thursday, August 17, 2017 9:24 AM 
To: Patterson,'Kate (ART) <kate.patterson@sfgov.org> . 
Cc; DeCalgny,tom (ART) <tom.decaignv@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; Mumby, Barbara 
(ART) <barbara.mumbv@sfgov.org> 
Subject: Re: Sunshine Ordinance Request-- $5.6 Million Bayview Opera House Ruth WiHiams Memorii:tl Theater 

Hi Kate and Tom, 

Here is a docUnierit ,Robynn sent me.a while ago to clarify Sunshine requirements. It would be great if you 
could verify if this, applies as is, and spell out the specific documents including year that we need to tin1l over to 
Mr. Williams. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVUCW OPERA HOUSE 
4705 3rd Sti San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.03861Cell:415.640.6626 [attachment "Sunshine reqt1irements.fro111Robynn2-16-14.pdf' deleted 
by Lauren Cuny/CTYATT] [attachment "Untitled attachment 00018.htm" deleted by Lauren Ct1rry/CTYATT] 
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Patterson{ Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 

Patterson, Kate (ART) 
Thursday, August 17,. 2017 5:22 PM 
'Lauren.Curry@sfgov.org' 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
RE: FW: Sunshin.e Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater · 

Hi Lauren- It's just contracts with the City correct? They dori't have to turn over a contract they might have with a food 
vendor for example - right? 

Kata Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I Twitter t Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Lauren.Curry@sfgov.org [mailto:Lauren.Curry@sfgov.org] 
Sent: Thursday, August 17, 2017 4:55 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Thanks, Kate. 

The Cultural Centers are also subject to Admihistrative Code Section 67.24(e) (copied below) which is referenced in both 
the grant and lease agreements. 

(e) Contracts; Bids and Proposals. 
(1) Contracts, contractors' bids, responses to requests for proposals and all other records of 

communications between the department and persons or firms seeking contracts shall be open to inspectfon 
immediatelY'after a contract has been awarded. Nothing in this provision requires the disclosure of a private 
person's or organization's net worth or other proprietary financial data submitted for qualification for a contract 
or other benefit until and unless that person or organization is awarded the contract or benefit. All bidders and 
contractors shall be advised that information provided which is covered by this subdivision will be made 
available to the public upon request. Immediately after any review or evaluation or rating ofresponses to a 
Request for Proposal ("RFP") has been completed, evaluation fonns and score sheets and any other documents 
used by persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names of scorers, graders or evaluators, along with their individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation of a RFP 
has been completed. 
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(2) Notwithstanding the provisions of this Subdivision or any other provision of this ordinance, the 
Director of Public Health may withhold from disclosure proposed and final rates of payment for managed health 
care contracts if the Director determines that public disclosure would adversely affect the ability of the City to 
engage in effective negotiations for managed health care contracts. The authority to withhold this infonnation 
applies only to contracts pursuant to which the City (through the Department of Public Health) either pays for 
health care services or receives compensation for providing such serVices, including mental health and 
substance abuse services, to covered beneficiaries through a pre-arranged rate of payment. This provision also 
applies to rates for managed health care contracts for the University of California, San Francisco, if the contract 
involves beneficiaries who receive services provided jointly by the City and University. This provision shall not 
authorize the Director to withhold rate information from disclosure for more than three years. 

Lauren Curry, Deputy· City Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall; Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This messc;ige is subject to attorney-client privilege and/or attorney work product privilege arid must not be disclosed. 

From: 
To: 

"Pattersorj, ~te (ART)'' <kate.patterson@sfgov.org> 
"Cur:ry,Latireli (CAT)" <lau(en.curry@sfgov.Q,m>, 

08/1712017 01:31 PM Date: 
subject: FW: Sunshine Ordinance Request - $5.6 Million Bayview Opera House Ruth Williams Memorial Theafor 

Here you go. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts. Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommlsslon.org 

a-Newsletter I.Twitter I Facebook l YouTube I Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockelfmailto:barbara@bvoh.org) 
Sent: Thursday, August 17, 2017 ~:24 AM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCaigny,.Tom (ART) <tom.decaigny@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; Mumby, Barbara 
(ART} <barbara.mumby@sfgov.org> 
Subject: Re: Sunshihe Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 
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Hi Kate and Tom, 

Here is a document Robynn sent me a while ago to clarify Sunshine requirements; It would be great if you 
could verify if this applies as is, and spell out the specific documents including year that we need to turn over to 
Mr. Williams. · 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEVV OPF2RA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.0386 \ Cell:415.640.6626 [attachment "Sunshine rcquiremetits from Robynn 2-16-14.pdf' deleted 
by Lauren Curry/CTYATT] [attachment "Untitled attachment 00018.htm" deleted by Lauren Curry/CTYATT] 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
Subject 
Attachments: 

Hi Everyone, 

Patterson, Kate(ART) 
Thursday, August 17, 2017 5:20 PM 
Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta, Arfaraz (ADM); Taylor, 
Rommel (DPW) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a re.sident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch agairi on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from ;;>,01.3~2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the libn's share of these documents- especially Public Works, which oversaw 
the construction, bidding, etc; 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

J have already itwoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission .or9 

a-New51etter I Twitter I Pacebook I YouTube I F'lickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to· the Sunshine Ordinance and can be requested by the public. If this happens; all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mallto:williams532001@yahoo.com] 
Sent: Thursday; August 17, 2017 12:38 PM 
To: Patterson, Kate {ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subje<;t: Re: Memorial to Ruth Williams and Mary Booker 
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Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached befow. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors ahd Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
bru$hed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
oc9µr Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please letme know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424~8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Deru· Mr. Williarns, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concems in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Pattcrso11-Mu1·phy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
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sfartscommission.org 

e-Ncws!Ctler r Tullli! J Fltcchouk I VotiTube I Fllckr 

NOTICE: Please be minciful that all correspondence and documents,submittedto the San Francisco Arts Comm;ssion are public 
records. and as such, are subjed to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal. 
iriformatfon, such as Socia/Security numbers and phone numbers. will he redacted. 

Frorn: Barbara Qckel [mailto:barbara@bvoh.org] 
Sent: Mdnday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.palterson@sfaov.org>; 
Cc: Mumby, Barbar.a (ART) <barbarn.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks· so much for includfog i:ne in th~ conversation, we are always looking to connect with the community for 
input and riew ideas. 

Hi Leela, 

I found the; stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one gr~t to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preser\ring the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVJEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
l'VWW.bvolt.org I Facebook 
Tel: 415.824.03861Cell:415.640.6626 

OnJul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petitfon to create a mural in honor of Ruth Williams and Mary Booker on the 
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Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentiot1ed) because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the· 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque- BarBara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2, Portraits. - You could commission a local artist to create two painted portraits ofthe women, which 
could be hung in a prominent place inside the Opera House. 

3. Commi;;morative bust - like the ones at-City Hall - these are very expensive, but a Jastirtg tribute for 
sure. 

4. Public Art/Sculpture for Oakdale. and Third- As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be. very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guide] ines: http://www.sfartsco mm iss ion. org/ o ut'-ro le-i mpacl/about-co mm iss ion/po I icies­
guidelines/Pu b lic-A rtC iv ic-Art-C o llection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will lookinto your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South;' be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara- if you have answers to these questions, please chime in: 

Thanks again, and let me know if you have any questions. 

Best, 

Kate P11ttcrson-M111·pby 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
t: 415-252-2229 
.sfart.~c;ommL~sion.Mg 

e-Ne~vslettcr I Twitter I Facehook I YonT11hc l Fllclir 

NOTICE: Please be minqful that all correspondence and documents submitted to the San Francisco Arts 
Commissi()n are public rec01•ds and as such, are subject to the Sunshine Ordinance and can be requested by the 
public, If this happens, .altsensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: Patterson, Kate (ART) 
Sent: 
To: 

Thursday, August 17, 2017 5:14 PM 
'kevin williams' 

Cc: Mumby, Ba.rbara (ART) 
Subject: RE: Memorial to Ruth Williams and Mary Booker 

Dear Mr. Williams, 

Thank you forthe clarification~ 

In order to fulfil! this request, please be ·advised that we are hereby invoking an extension of not more than 14 days from 
.August 17, 2017 (which is the day the Arts Commission Received your letter) to respond to your request pursuant to the 
California Public Records Act. Under the Public Records Act, the deadline can be extended for up to 14 days due to "the 
need to search for, collect and appropriately examine a voluminous amount of separate and distinct records which are 
demanded in a single request" and "the need for consultation, which shall be conducted with all practicable speed, with 
another agency having substantial interest in the determination of the request or among two or more components of 
the agency having substantial subject matter interest therein," (See Cal. Gov't Code §6253(c)(2} and (3)). 

We will provide records on a rolling basis or as they become available. Please note, t'hat some of the records you 
requested will be held by other City Agencies, primarily San Francisco Public Works. I will forward your request to them 
now and then follow up with a more detailed introduction when I return on Monday. 

Sincerely; 

Kate Patterson-Murphy 
birectorof Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415~252-2229 
sfartscommission.org 

e·Newsletter I Twitter I Facebook I YouTuba I Fllckr 

NOTICE: Please be. mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevjn williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 4:23 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Yes! I have been informed by other BVHP community leaders that the Board has cancelled two consecutive 
meetings and would not be meeting until November 2017. You may wish to verify this with Ms. Ockel. The 
lackadaisical meeting schedule of the Board is utterly disappointing, but symptomatic of the larger problem I 
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have attempted to describe with respect to their overall noll'·responsiveness specifically to me and my family 
and generally to the BVHP community. We wish to have these issues properly calendared and heard before the 
Arts Commission after we obtain the responses to our Sunshine Ordinance Request. I genuinely appreciate your 
inte:i;estand involvement towards addi'essihg the concerns of the residents who do not believe neither they, nor 
their culture is being respected, unlike other communities of San Francisco. 

Thank you for your attention to these most important matters. I will await your response, accordingly. 

Kevin R Williams 

On Thursday, August 17, 2017 1:34 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org>wrote: 

Dear Mr. Williams, 

Thank you for your emailand for sharing your concerns. We do not know the next date of the board meeting, .but we will 
inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 
respond? Please clarify. · 

Sincerely, 

l<ate Patterson-Murphy 
Director of Communications 

San Francisco Aits Commissk>n 
401 Van Ness Avenuei Suite 325 
San.Francisco, CA 94102 
T: 415~252.2229 
iifartscommission.org 

e-Ne1i:slctter lTwlUer J Fim~hookl \'ouTub~ I fli£fil: 

NOTICE: Please be minc!fill that all correspondence and documents submitted to iheSan Francisco Arts Commission are public 
records ·and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, suchas Socia( Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams53200 l(@,yahoo.com] 
Sent: Thursday, Augµst 17, 2017 12:38 PM 
To: Patterson, Kate(ART) <kate.patterson@sfaov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a det1:1iled conipl11int once I obtain all ofresponses to my Sunshine Ordin1:111ce Request, 
which is attached· below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperatfon, but 
unfortunately I was completely ignored. No foHow~up on any of my suggestions made. I find shocking that my 
personal presence and desire to.share legitimate concerns expressed from the community appear to have been 
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brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Rec;ently, I 
received areport that she called the police on a Black community-based labor organization named ABU 
(AborigirtalBlack Unity) who demanded to participate in painting the building. I run committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone fu authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017.4:01 PM, "Patterson, Kate (ART)" <kate.pattetson(fll.sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murplty 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenu~, Suite325 
San Francisco, CA 94102 
T: 415-252·2229 
sfartscommissi<m.org 

NOTICE: Please be rnindful that all correspondence aiid documents submitted to.the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshb1e Ordinance and can be requested by the pitb/ic. lf this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers; will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 1 7; 201 7 5: 19 PM 
To: Patterson, Kate (ART) <kute.pattersonrWsfgov.org>; 
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Cc; Mumby, Barbara(ART)<bal'bara.mumhyraisfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela; 

I found the sta91( of signatures you collected on my desk, but was unable to find any contact info1mation, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one.grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very.interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive.Director 

BAYVfEW OPERA HOUSE 
4705 3rd St; San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.03861Cell:415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.pattetson@sfgov.org> wrote: 

Hi Leela. 

It wasJovely speaking to you this aftenfoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural oh t4e e11.icirior Of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project arid · 
that the community would need to fundraise for this artwork. 

1 .. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial. 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 
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2.'Pqrtraits-Youcouldcommission a focal artist to create two painted portraits ofthewomen, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust-like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third-AsimentiOned, Carla Johnson, a city employee who was 
criti~al in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly andlt would need to meet the Arts Commission's criteria, see section 5 of 
om guidelines: http://www.sfartscommission.org/our-role'-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. lfyou do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made; etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson,:Murphy 
Directqr of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 4 I 5,:252~2229 
sfarlscQmmission.org 

-e-Newslcttcr I !ID!tt!: t F;1ccbook I \'ouTube l Mickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San FranCisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be 1•equestedby the 
public, If this happens, all sensitive personal information, such as Social Security numbers and phone mimbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 

Lauren Curry <Lauren.Curry@sfgov.org> 
Thursday, August 17, 2017 5:03 PM 
Patterson, Kate (ART) 

Subject: Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 

Kate, I should say the cµltural centers are subject to the lease and grant agreements acl<nowledging 67.24(e), and the 
grantee/lessee accepts it. · 

Grant Agreement. 
12. l · Sunshine Ordinance; Grantee acknowledges and agrees that this Agreement and the Application Documents are subject to 
Secti6n 67.24(~) of the San Francisco Administrative Code, which provides that contracts, including this Agreement, grantee's bids, 
responses to· Requests for Proposals (RFPs) and all other records of communications between City and persons or entities seeking 
contracts, shall be open to inspection immediately after a contract has been awarded. Nothing in such Section 67.24(e) (as it exists on 
the date hereof) requires the disclosure of a private person's or organization's net worth or other proprietary financial qata submitted 
for qualification for a contract or other benefit until and unless that person or organization is awarded the contract or benefit. All 
infonnation provided by Grantee that is covereQ by such Section $7.24(e) (as it may be amended from time to time) willbe made 
avaJlable to the public upon request. 

Lease agreement 
27.31 Sunshine Ordinance 

In accordance with Sectfoh 6724( e) of the San Francisco Administrative Code, contrapts, contractors' bids, 
leases, agreements, responses to Requests for Proposals, and all other records of communications between City 
and persons or firms seeking contracts will be open to inspection immediately after a contract has been 
awarded. Nothing in this provision requires the disclosure of a private person's or organization's net worth or 
other proprietary financial data submitted for qualification for a contract, lease, agreement, or other benefit until 
and unless that person or organization is awarded the contract, lease, agreement, or benefit. lnfonnation 
provided that is covered by this Section will be made available to the public upon request. 

Lauren Curry, Deputy City Attorney 
Office of the City Attorney, General. Government Team 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subject to attorney-client prlvilege and/or attorney work product privilege and must not be disclosed. 

From: Lauren Curcy/CTYAT'T 
To: "Patte.rsori. Kate (ARn" <kate.patterson@sfgov.org>@SFGOV, 
Date: . 08/17/2017 04:55 PM 
Subject: Re: FW: .sunf;hlne Ordinance Request-- $5.6 Million Bayvlew Opera House Ruth Williams Memorial Tlleater 
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Thanks, Kate. 

The Cultural Centers are also subject to Administrative Code Section 67.24(e) (copied below) which is referenced in both 
the grant and lease agreements. 

( e) Contracts, Bids 11nd Proposals. 
(l) Contracts, contractors' bids, responses to requests for proposals and all other records of 

cornnmnications between the department and persons or firms seeking contracts shall be open to inspection 
immediately after a contract has been awarded. Nothing in this provision requires the disclosure of a private 
person's or organization's net worth or other proprietary financial data submitted for qualification for a contract 
or other benefit until and unless that person or organization is awarded the contract or benefit. All bidders and 
contractors shall be advised that information provided which is covered by this subdivision will be made 
available to the public upon request. Immediately after any review or evaluation or rating ofresponses to a 
Request for Proposal ("RFP") has been completed, evaluation forms and score sheets and any other docmnents 
used by persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names of scorers, graders or evaluators, along with their individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation of a RFP 
has been completed. 

(2) Notwithstanding the provisions of this Subdivision or a:ny other provision of this ordinance, the 
Director of Public Health may withhold from disclosure proposed and final rates of payment for managed health 
care contracts if the Director determines that public disclosure would adversely affect the ability of the City to 
engage in effective negotiations for managed health care contracts. The authority to withhold this information 
applies orily to contracts pursuant to which the City (through the Department of Public Health) either pays for 
he(llth care services or receives compensation for providing such services, including mental health and 
substance abuse services, to covered beneficiaries through a pre-arranged rate of payment. This provision also 
applies to rates for managed health care contracts for the University of California, San Francisco, if the contract 
involves beneficiaries who receive services provided jointly by the City and University. This provision shall not 
authorize the Director to withhold rate information from disclosure for more than three years . 

. Lauren Curry, Deputy City Attorney 
Office of the City Attorney, G·eneral Government Team 
City and County of $an Francisco 
City Hall, Room 234 
1 Dr. Carlton. 8. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415;.5544670 
Facsimile 415-5544699 
Lauren.Curry@sfgov.org 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From: 
To: 
Date: 
Subject: 

"Patterson, Kate (ART)" <kate.patteison@sfgov.org> 
"Curry; Lauren (CAn" <:Jauren.curry@sfgov.org>, 

0811712017 01:31 PM 
FW: Sunshine Ordinance Request- $5.6 Million Bayvlew Opera House Ruth Williams MemorialThaater 
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Here you go. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscqmmisslon.org 

e·Newsletter 1. Twitter I Facebook I You!ube·I Flickr 

NOTICE: Please be mindful that allcorrespondenae .and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subjecfto the Sunshine Ordinance and ean be requested by the public. If this happens, all 
sensitive persona/information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Otkel [i11allto:barbara@bvoh;org] 
Sent: Thursday, August 17, 2017 9:24 AM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCalgny, Tom {ART) <tom.decalgny@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; Mumby, Barbara 
(ART)·<barbara.mumby@sfgov.org> 
Subject: Re: Sunshine Ordinance Request - $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Hi Kate and Toni,, 

Here is a document Robyrtn sent me a while ago to clarify Sunshine requirements; It would be great if you 
could verify if this applies as is1 and spell out the specific documents including year that we need to turn over to 
Mr. Williams. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco. CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 [attachment 11 Stmshine requirements from Robynn2-16.:.14.pdf' deleted 
by Lauren Curry/CTYATT] [attachment "Untitled attachment 00018.httn" deleted by Lauren Curry/CTYATf] 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Subject: 

Thanks, Kate. 

Lauren.Curry@sfgov.org 
Thursday, August 17, 2017 4:55 PM 
Patterson, Kate (ART) 
Re: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth 
Williams Memorial Theater 

The Cultural Centers are also subject to Administrative Code Section 67.24(e) (copied below) which is referenced in both 
the grantand.lease agreements. 

(e) Contracts, Bids and Proposals. 
(1) Contracts, contractors' bids, responses to requests for proposals and all other records of 

communications between the departmentand persons or firms seeking contracts shall be open to inspection 
irnmediately after a contract has been awarded. Nothing in this provision requires the disclosure of a private 
person's or organization1s net worth or other proprietary financial data submitted for qualification for a contract 
or other benefit until and unless that person or organization is awarded the contract or benefit. All bidders and 
contractors shall be advised that information provided which is covered by this subdivision will be made 
available to the public upon request. Immediately after any review or evaluation or rating of responses to a 
Request for Proposal ("RFP") has been completed, evaluation forms and score sheets and any other documents 
used by persons in the RFP evaluation or contractor selection process shall be available for public inspection. 
The names of scorers, graders or evaluators, along with their individual ratings, comments, and score sheets or 
comments on related documents, shall be made immediately available after the review or evaluation .of a RFP 
has been completed. 

(2) Notwithstanding the provisions of this Subdivision or any other provision of this ordinance, the 
Director of Public Health may withhold from disclosure proposed and final rates of payment for managed health 
care contracts if the Director determines that public disclosure would adversely affect the ability of the City to 
engage in effective negotiations for managed health care contracts. The authority to withhold this information 
applies only to contracts pursuant to which the City (through the Department of Public Health) either pays for 
health care serviees or receives compensation for providing such services, including mental health and 
substance abuse services, to covered beneficiaries through a pre~arranged rate of payment This provision also 
applies to rates for managed health care contracts for the University of California, San Francisco, if the contract 
involves beneficiaries who receive services provided jointly by the City and University. This provision shall not 
authorize the Director to withhold rate information from disclosure for more than three years. 

Lauren Curry, Deputy City Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415 .. 554-4670 
Facsimile 415~554-4699 
Lauren. Curry@sfgov. erg 

This message ls subjectto attorney-client privilege and/or attorney work product privilege and must not be disclosed. 
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From: 
To: 

"Pfllterson, Kiite (ART)" <kate.patterson@stgov.org> 
"Curry, Lauren (CAT)" <1aureri.curry@sfgov;org>, 

081171201701:31 PM Date; 
Subject: FW: Sunshine Ordinance Request - $5.6 Milliori Bayview Opera House Ruth Willl~ms Memorial Theater 

Here you go. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 · 
Ti 415-252·2229 
sfartScommission.org 

a-Newsletter I Twitter I Face book l YouTube I Fllckr 

NOTICE:: Please be mind.tu/ that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, w111 be redacted. 

From: B(ltbara Ockel (mailto:barbara@bvoh.org} 
SentiThursday, August 17, 2017 9:24 AM 
To:. Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCaigny, Tom (ART) <tom.decaigny@sfgov.org>; Takayama; Robynn (ART) <robynn.takayama@sfgov.org>; Mumby, Barbara 
(ART) <barbara.mumby@sfgov.org> . 
Subject: Re: Sunshine Ordinance Request -- $5;6 Million Bayvlew Opera House Ruth Williams Memorial Theater 

Hi Kate ap.d Tom_, 

Here is adocumentRobynn sent me a While ago to clarify Sunshine requirements. lt would be great if you 
could verify if this applies as is, and spell out the specific documents including year that we need to tum over to 
Mr· Williams. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Fi:ancisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 [attachment ilStmshine requirements froniRobynn 2:..16-14.pdf' deleted 
by L<mren Curry/CTYATT] [attachment "Untitled attachment 00018.htm'' deleted by Lauren Curry/CTYA TT] 
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Patter;son, Kate (ART) 

From: Patterson, Kate '(ART) 

Sent 
To: 

Thursday, August 17, 20171:34 PM 
'kevin williams' 

Cc: Mu~by, Barbara {ART) 

Subject~ RE: Memorial to Ruth Williams and Mary B.ooker 

Dear Mr. Williams1 

Thank you for your email and for sharing your concerns. We do not know the next date of the board mE!eting, but we 
will inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 

respond? Please clarify. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue; Suite 325 
San Francisco, CA 94102 
T:415-252-2229 
sfart13commission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindfui that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted; 

From: kevin willi<ims Unailto:vililliams532001@yahoo.com] 
Seht: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>. 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
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brushed off so cavalierly. Director Barbara Ockel and the Board have refused to infoim, even other members of 
niy family when their next meeting will talce place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report thatshe called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction Of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authotify for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (4l5) 424-8221 

On Tuesday, july 18, 2017 4:01 PM, "Patterson, Kate (ARD" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the cei1ter is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kote ratterson·Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfart~commlssion.org 

e-Ncwslc(ter I Ttriffer I Face book I Y i111Tube I f11fd'r 

NOTICE: Please be mindful that al/correspondence r;111d documentssubtnitted to the San FranciscQ Arts Commission ar? public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. {f this happens, all sensitive personal 
iriformation; such.as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbarn(@.bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.palterson@sfgov.org>; 
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Cc: Mumby, Barbara(ART)<barbara.mumby(@sfgov.otg> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for inCluding me in the conversation, we are always looking to .connect with the community for 
input and new ideas. 

HiLeela,. 

I found the stack of signature~ you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and vi~ions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbai·a 

Barbara Ockel 
Executive Director 

BAVVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson({V,sfgov.org> wrote: 

Hi Leela, 

It. was lovely speaking to you this aften1oon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in ho nor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark; we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
ti1atthe community would need to fundraise for this artwork. 

l. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, whieh will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 
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2. Portraits-You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdafo and Third- As I mentioned, CarlaJbhnson, a city employee who was 
critfoal in securing city funds for the upgrades, established a fund for a public art project atthe Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscomm ission. org/ o ur-ro le-impact/ about-commission/po 1 icies-
gu ide lines/Pub lic-A1tC iv ic-Art-Co llecti on. If you do decide to go this route, we can help guide you 
through the process and even give you a,sense of what something like this would cost depending on what 
the community envisions. 

I will lbok'iht<;> your outstanding questions regarding the paint colors being considered for the e>..ierior of 
thebui1ding. how the decision was made, etc. Also, I will inquire about the community;s desire to see that 
"South" be taken off the building's name; Again, if the building historically said "South San Fi"ancisco" 
we would need to keep that. 

Barbara-if you have answers tothese questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kute Pntterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
r: 41s-2s2"2229 
sfortscommission.org 

e~New.slette1· J T1'diter l Fneebook I ~ I Jllickr 

NOTICE: Please be min4fill that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordillance and oan be requested by the 
public. If this happens, allwensitive personal information, such a!f Social Security numbers and phone numbers, will 
be redacted 
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Patterson, Kate (ARn 

From: Patterson, Kate (ART) 
Sent: 
To: 

Thursday, August 17, 2017 1:31 PM 
Curry, Lauren (CAT} 

Subject: FW: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams 
Memorial Theater 

Attachments: Sunshine requirements from Robynn 2-16-14.pdf; Untitled attachment 00018.htm 

Here you go. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA94102 
Ti 415-252-2229 
sfartscommission ~org 

e-Newsletter I Twitter I Facebook I YouTube 1.E!i£!g: 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. · 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Thursday, August 17, 2017 9:24 AM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: DeCaigny, Tom (ART) <tom.decaigny@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org>; Mumby, 
Barbara (ART) <barbara.mumby@sfgov'.org> 
Subject: Re:Sunshine Ordinance Request -- $5.6 Million Bayvlew Opera House Ruth Williams MemorialTheater 

Hi Kate and Tom, 

Hereis a document Robynn sent me a while ago to clarify Sunshine requirements. It would be great if you 
could verify if this applies as is, and spell out the specific documents including year that we need to tum over to 
Mr. Williams. · 

Barbara 

Barbarn Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Faccbook 
Tel: 415.824.03861Cell:415.640.6626 
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Patters<>ll• K'1t~ (ART) 

From: Lauren.Cuny@sfgov.org 
Sent:· 
To: 

Thursday; August 17, 2017 1:29 PM 
Patterson, Kate (ART) 

Subject RE: FW: Sunshine Ordinance Request-- $5.6 Million.Bayview Opera House Ruth 
Wiiiiams Memorial Theater 

Great. Thanks, Kate. Can you send me the email? 

Lauren Curry, Deputy City Attorney . .· 
Office of the City Attorney, General GoV~rnment Team 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 
Lauren.Curry@sfgov.org 

This message is subjectto attorney~client privilege and/or attorney work product privilege and must not be dlsclosed. 

From; . "Patterson, Kate (ART)" <kate.patterson@sfgov.org> 
To: ''Curry, Lauren (CAn" <lauren.curry@sfgov.org>, 
Date: 08/17/201711:47 AM . 
Subject: RE; FW: Sunshine Ordinance Request- $5.6 Million Bayview Opera House Ruth Willlams Memorial Theater 

Hi.Lauren-Actually, a colleague dug up an email that was sent to Barbara clarifying what they need to turn over, so for now we 
have an answer. · 

Kate Patterson-Murphy 
Director of Communicatlol)s 

Sari Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA94102 
T: 41 S-252-2229 
s(artscommission.org 

e•Newsll'!l:ter I Twitter I FacebOok I YouTube l Fllckr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records arid as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens; all 
sensitive personal information, such as S(!)cia/ Security numbers and phone numbers, will be redacted. 

From: Lauren.Curry@sfgov.org [mailto:Lauren.Currv@sfgov.org] 
Sent: Thursday, August 17, 201711:28 AM 
To: PatteFson, Kate (ART) <kate.patterson@sfgov,org> 
Subject: Re: FW: Sunshine Ordinance Request-- $5.6 Million Bayview Opera House Ruth Williams Memorial Th eater 

Kate, how much grantfunding does the city provide annually? 
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Lauren Curry, Deputy City Attorney 
Office of the City Attorney, General Government Team 
City and County of San Francisco 
City Hall, Room 234 
1 Dr. Carlton B. Goodlett Place 
San Francisco, CA 94102-4682 
Telephone 415-554-4670 
Facsimile 415-554-4699 

· Lauren.Curry@sfqov.or9 

This message is subject to attorney-client privilege and/or attorney work product privilege and must not be disclosed. 

From:' 
To: 
Date: 

''Patterson, Kate (ARD" <kate;m:itterson@sfgov.org> 
"Curry, Lauren (CAT)" <lauren.curiy@sfgov.org>, 

06f17/2017 09:05 AM 
Subject: FW: Sunshine Ordinance Request - $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

---------~· ~-··------------

HI Lauren - Quick questfon .. .is the Bayvlew Opera House subject to Sunshine requests? As you know the building is owned by the 
SFAC and they receive a large grant from us every year. My guess Is that we would need to turn over docs because it is city funded. 
Can you please verify? 

Thanks, 

Kato Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommlsslon.org 

e-NewslettElr I Twitter l Facebook I YouTube I Flickr 

NOTICE: Please f)e mindful thafalf correspondence and documents submittedto the San Francisco Arts Commission are 
public records and as. such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: DeCaigny, Tom (ART) 
Sent: Thursday, August 17, 20177:48 AM 
To: Patterson, Ka~e {ART) <kate.pa\:terson@sfgov.org>; barbara@bvoh.org 
Cc: Takayama, Rqpynn {ART) <robynn.takayama@sfgov.org>; Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Fwd: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams Memorial Theater 

Hi Barbara, 

Thank you for forwarding. I don1t believe that the nonprofitBVOH is subject to the Sunshine Ordinance. It is 
my understanding that the· Ordinance only pertains to public agencies in which case the request would need be 
addressed to the SF AC, Public Works, etc. I'm copying our Public Information Officer, Kate Patterson-Murphy 
to clarify and advise on next steps. 
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Kate, how should Barbara respond to this request? I imagfue she would inform him that the request needs to be 
addressed and submitted to the appropriate City agencies. When received, we'll like need to invoke a 
voluminous records extension as it's a pretty extensive request. 

Thanks, 
Tom 

Sent from my iPhone. Please excuse brevity and typos. 

Begin forwarded message: 
From: Barbara Ockel <barbara@bvoh.ol'g> 
Date: Augustl6, 2017 at 11 :12:34 PM PDT 
To: ''Takayama, Robynn (ART)" <robynn.takayama@sfgov.org> 
Cc: "DeCaigny, Tom (ART)'' <tom.decaigny(a),sfgov.org> 
Subject: Fwd: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williaµts 
Memorial Theater · 
HiRobynn, 

Just received this letter from Kevin Williams. Can we have a call about this tomorrow, Thursday? He's 
demanding a response within 24 hours. 

Barbcwa 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

Begin forwarded message: 

From: kevin Williams <williams532001@yahoo.com> 
Subject: Sunshine Ordinance Request -- $5.6 Million Bayview Opera House Ruth Williams 
Memorial Theater · 
Date: August 16, 2017 at 8t10:41 PM POT 
To: Barbara Ockel <barbara@bvoh;org> 
Reply~To: kevinwilliams <williams532001@yahoo.com> 

Dear Ms. Ockel: 

The number arid frequency ofc0mplaints about the BVOH Ruth Williams Memorial Theater now requires a 
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serious lock at its financial accountability in tandem with programmatic and land use transparency for which 
the Bayview Hunters Point community has come to look in large measure to its namesake and progeny to obtain 
appropriate answers. Accordingly, in behalf of the community AT-large and as the son of Ruth Williams, the 

·foregoing Sunshine Ordinance Request is hereby attached and submitted to you as Executive Director and 
Custodian of Records for formal response and disclosure of public records. 

Please note that no unreasonable delays will be deemed acceptable or tolerated in releasing the information 
heretofore demanded. Thereon, I strongly urge you to immediately seek legal counsel to review the attached 
Sunshine Ordinance Request. Accordingly, if you need additional time to respond to this request, please review 
the statutory deadlines established by the City and County of San Francisco. You may also contact me directly 
at (415) 424-8221. 

Thank you, 

ls/Kevin B. Williams[attachment ''Sunshine Ordinance Request for Public Records.docx.pdf' deleted by Lauren 
Curry/CTYATT] [attachment 11 ATTOOOOl.htm" deleted ·by La,uren Curry/CTY ATT] 
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San Francisco Arts commission February 2, 2018 
Edwin M. Lee 
Mayor 

Tom DeCaigny 
Director of Cultural Affairs 

401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

SFAC Galleries 
401 Van N.ess Avenue, Suite 126 
San Francisco, CA 94102 

Stre.et Artists Licensing 
401 Van Ness Avenue, Suite 1248 
San Francisco, CA ·94102 

tel 415-252-2100 
fax 415-934-1022 
sfartscomrnission.org 
facebook.corn/sfartscornmission 
twitter.com/SFAC 

City and County of San Francisco 

Re: Sunshine Ordinance Task Force Complaint 17096 
Kevin Williams against the Arts Commission 

Dear Mr. Young: 

In File No. 17096, the complaint alleges that the Arts Commission 
violated Section 67.25 of the Sunshine Ordinance for failing to respond 
to an Immediate Disclosure Request in a timely fashion. 

Per the Sunshine Task Force,s request, the following is a 
comprehensive summary of the Arts Commission's (SFAC) actions to 
date with regard to this request. 

On August 16, an Immediate Disclosure Request was sent to Barbara 
Ockel, executive director of the Bayview Opera House Ruth Williams 
Memorial Theater (BVOH). The Bayview Opera House, Inc. is an 
independent 501 C3 and a grantee of the Arts Commission. The 
Agency also owns the Opera House building. As such, the BVOH is 
subject to the City's Admin Code, Sect.12L. 

According to the City,s Admin Code, Sec. 12L.1: 
(a) The intent of this Chapter is to establish a policy wherein the 
City ensures that nonprofit organizations with which the City chooses 
to do business operate with the greatest possible openness and 
maintain the closest possible ties to communities they intend to serve. 
Nothing in this Chapter shall be construed to limit the level of 
openness and democracy in nonprofit organizations and any 
contracting nonprofit organization may establish policies that 
guarantee additional openness to stakeholders. 
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(b) This Chapter is intended to be cost-neutral in its effects upon 
nonprofit organizations, and the requirements imposed by this 
Chapter shall be subject to that intent. This Chapter is not intended to 
impose obligations equal to those of governmental agencies upon 
nonprofit organizations doing business with the City. 

When it comes to public access to records, Sec.L.5 states: 

(a) Disclosure of Financial Information. Subject to Section 
12L.5.( c), each nonprofit organization shall maintain and make 
available for public inspection and copying a packet of financial 
information concerning the nonprofit organization. The packet shall 
include, at a minimum, (1) the nonprofit organization's most recent 
budget as already provided to the City in connection with the 
non profit organization's applicationfor, or in connection with the 
review and/or renewal of, the nonprofit organization's contract, (2) its 
most recently filed State andf ederal tax returns except to the extent 
those returns are privileged, and (3) any financial audits of such 
organization perf armed by or for the City and any performance 
evaluations of such organization perf armed by or for the City 
pursuant to a contract between the City and the nonprofit 
organization, to the extent that suchfinancial audits and 
performance evaluations (i) are in the nonprofit organization's 
possession, (ii) may be publicly disclosed under the terms of the 
contract between the City and the nonprofit organization, and (iii) 
relate to the nonprofit corporation's performance under its contract 
with the City within the last two years. A member of the public may 
request additionalfinancialinformation other than that described 
above, pursuant to Section 12L.5(b) herein; however, the provision of 
such additionalfinancial information by a nonprofit organization 
shall be voluntary, not compulsory; Members of the public, upon 
giving ten days' notice to the nonprofit organization, shall be entitled 
to inspect the packet of financial information during the nonprofit 
organization's regular business hours or to receive a copy of the 
packet of information for which the non profit organization may 
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recover from the member of the public the organization's direct costs 
of duplication. Notwithstanding the fore going, a non profit 

organization described within Sections 12L.4( a)(3) herein may 
comply with Section 12L.5( a) herein by sending a copy of its financial 

information packet, by first class mail, with the costs of such mailing 
prepaid by the member of the public, to a member of the public who 

has requested such information. 
(b) Dispute Resolution. A member of the public who requests 

additionalfinancial information other than that described in Section 
12L.5( a}, above, or who has a complaint concerning a nonprofit 

organization's compliance or noncompliance with this Chapter, may 
submit that request or complaint to the City agency or department 

which is a party to and/ or which administers the nonprofit 
organization's contract. That City agency or department shall 

consider the request or complaint and shall recommend a resolution 
thereof in accordance with procedures established by that City 

agency or department. Following such.consideration and 
recommendation, the member of the public or the nonprofit 

organization may seek an advisory opinion concerning the request or 
. complaint from the Sunshine Ordinance Task Force, which that Task 
Force shall be authorized to provide; provided, however, that failure to 

seek such an advisory opinionfrom the Sunshine Ordinance .Task 
Force shall not prejudice the right of the member of the public and/ or 

the non profit organization to obtain a review of the City agency or 
department's recommendation by the Board of Supervisors as 

provided herein. The member of the public or the non profit 

organization may request that the Board of Supervisors review the 
recommendation of the City agency or department, which review 
shall be conducted in accordance with procedures established by the 

Board of Supervisors, provided that such request is made in writing to 

the Clerk of the Board of Supervisors within ten days of the issuance 
of the City agency or department's recommendation or the Sunshine 

Ordinance Task Force's advisory opinion, whichever is later. Subject 
to Section 12L.7. herein, the recommendation of the City agency or 

department, or the determination of the Board of Supervisors, with 
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respect to any request or complaint by a member of the public shall be 
nonbinding upon the nonprofit organization. 

( c) Donor Confidentiality.No non profit organization shall be 
required to make available to the public any document which would 
reveal the identity of any of that non profit organization's donors or 
the amount or nature of any individual donations to that nonprofit 
organization. 

16.15 Public Access to Meetings and Records. If the Grantee 
receives a cumulative total per year of at least $250,000 in City funds 
or City-administeredfunds and is a non-profit organization as 
defined in Chapter 12L of the San Francisco Administrative Code, 
the Grantee shall comply with and be bound by all the applicable 
provisions of that Chapter. By executing this Agreement, the 
Grantee agrees to open its meetings and records to the public in the 
manner set forth in Sections 12L.4and12L.5 of the Administrative 
Code. The Grantee further agrees to make goodjaith efforts to 
promote community membership on its Board of Directors in the 
-manner set forth in Section 12L.6 of the Administrative Code. The 
Grantee acknowledges that its materialfailure to comply with any of 
the provisions of this paragraph shall constitute a material breach of 
this Agreement. The Grantee further acknowledges that such 
material breach of the Agreement shall be grounds for the City to 
terminate and/ or not renew the Agreement, partially or in its 
entirety. 

The above Admin Code is addressed in Section 16.5 of the Arts 
Commission's Cultural Center Grant Agreement. Records belonging to 
the non profit Bayview Opera House, Inc. (BVOH) that fall under this 
Code will hereto be referred to as "12.L." for brevity's sake. 

On August 17, 2017, in an email exchange, see original attachments 
already provided to the SOTF, Mr. Williams clarified that the request 
was also intended for the Arts Commission. In a subsequent email sent 
on the same day, I invoked a 14-day extension pursuant to the 
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California Government Code Section 6253(c) and included the 
· following clause: 

Under the Public Records Act, the deadline can be extended for. up to 
14 days due to "the need to searchfor, collect and appropriately 
examine a voluminous amount of separate and distinct records which 

are demanded in a single request" and "the needfor consultation, 
which shall be conducted with all practicable speed, with another 

agency having substantial interest in the determination of the request 
or among two or more components of the agency having substantial 

subject matter interest therein." (See Cal. Gov't Code jf6253( c)(2) and 
(3)). 

With the 14-day extension, the deadline to fulfill this request was 
August 30, 2017. 

On August 17, I sent an email to my colleagues at the San Francisco 
Municipal Transportation Agency, SF Public Works and the Mayor,s 
Office on Disability alerting them to this IDR. I provided a copy of the 
letter and asked who from each office would be the designated 
respondent. 

After ascertaining that many of the records Mr. Williams requested 
were in fact not in the Arts Commission,s possession and as promised 
to Mr. Williams, on Monday, August 21, 2017, I sent an email 
introducing him to the Custodians of Records at the aforementioned 
agencies, which were lead agencies on the Bayview Opera House,s 
construction project during various phases. 

The Custodian of Records at SF Public W arks explicitly informed me 
that Mr. Williams would have to reach out to him separately to register 
a request. I informed Mr. Williams of this, and also reminded him that 
I was not required to gather documents on his behalf but only to help 
facilitate a connection with the appropriate record keeper at each 
department, which I did. During this period, I also had a conversation 
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with our City Attorney Lauren Curry who confirmed that that was the 
extent of my role. 

After making the introductions to the other departments, I received an 
email from Mr. Williams on August 21 in which he stated that he 
would not reach out to the other departments and accused me of 
creating "unnecessary machinations as being orchestrated purely for 
the sake of delay." 

I responded as follows and cc'd the other custodians of records at DPW 
andSFMTA. 

Dear Mr. WiUiams, 

I am in the process ofrespondingfuLly to your records request and I 
am confident that we wiUmeet the deadline of August 30 (the 
deadline after the 14 day extension, which was invoked on August 17, 
2011). 

The Arts Commission does not have many of the documents 
requested in the section "Contracts & Procurement". I did infact 
speak with the City Attorney who confirmed that I should help assist 
you in getting the requested records from other City departments, 
namely the SFMT A and DPW. IfulfiLled my responsibility in 
helping facilitate the transfer of records responsive to this request in 
an email introduction to both Custodians of Records for DPW and 
SFMT A in which I included your original letter~ 

The SFMT A and DPW asked that you please submit a separate 
request so that they could assist you - that is their process. I believe 
everyone is doing their best to comply with your request, which is 
voluminous in nature. We would appreciate your patience as we 
gather these records. 
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Mr. Williams' has cited this email repeatedly during the SOTF 
hearings, claiming that I "promised" that I would get him all of the 
documents from the other departments. I want to clarify the public 
record definitively. I did not make any such promise. I said that "I was 
confident that we will meet the deadline," and at the time of the 
writing I felt that we would. I also reiterated in the SAME email that 
"the SFMTA and DPW asked that you (Mr. Williams) please submit a 
separate request so that they could assist you." Ifl had, as Mr. Williams' 
claims, made a promise, why would I then direct him to reach out to 
the other departments? Mr. Williams' accusation is patently false, and 

· I wish the SOTF to acknowledge this fact. 

Mr. Williams sent an Immediate Disclosure Request and obtained all 
internal correspondence related to his request, including emails 
between our office and Ms. Curry. This correspondence reveals that 
the SF AC and BVOH staff had questions about our specific 
responsibilities with regard to this request and sought advice from Ms. 
Curry. While many of the items in the letter fall under the 
requirements outlined in Admin Code Sec.L.5, some did not. The 
Director of Cultural Affairs Tom DeCaigny also had similar questions 
and directed me to seek clarity about the SF AC's authority in 
compelling the BVOH to turn over certain records since they are not a 
City Agency and not subject to "obligations equal to those of 
governmental agencies", Admin Code, Sec 12.L.i(b). 

These steps have been grossly mischaracterized in Mr. Williams' 
October 2, 2017 letter to the Sunshine Task Force Complaint 
Committee. He accuses the SF AC of "willfully" stonewalling "full 
disclosure and compliance with the Sunshine Ordinance". He states 
that Mr. DeCaigny "instructs Patterson to invoke an improper and 
patently illegal extension under an alternate pretext that the request is 
voluminous in nature." 

Mr. Williams initial Immediate Disclosure Request contained 26 
separate requests, many of which were not "simple, routine, or 
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otherwise readily answerable," as is required by San Francisco 
Administrative Code Section 67.25(a). We acted appropriately and 
lawfully by invoking an extension, and we provided the proper legal 
basis. 

On August 22, I received an email from SFMT A's custodian of records 
Caroline Celaya informirig me that she had acknowledged receipt of. 
the request in an email to Mr. Williams. 

In the interim, the Arts Commission undertook an extensive search 
through staff email records, accounting records and project folders 
related to the Bayview Opera House. 

On August 30, the Arts Commission sent Mr. Williams our detailed 
response to each item enumerated in his letter for which we had 
records, thus meeting the deadline. I created a drop box file for easy 
access of said documents. Mr. Young has a copy of our response. 

On August 31, I received a series of emails from my colleague at SF 
Public Works, which had yet to receive a direct request from Mr. 
Williams, for records in response to the IDR. I forwarded those emails 
to Mr. Williams and, fearing that some of the files were too large for his 
inbox, I also uploaded them to a separate folder in the same drop box 
file to help facilitate easy access. 

To date, the SF AC does not have any records from the SFMTA. Ms. 
Celaya did email me to say that she had been in touch with Mr. 
Williams. 

On August 25, BVOH Executive Director provided Mr. Williams with 
the following records: 

1. City Monitoring Letters 
2. Current Budget 
3. Tax Returns 
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4. Financial Audit 

Please note that as part of my December 12, 2017 letter, I also included 
proof that these records were provided to Mr. Williams. 

Following is a recapitulation of our responses to Mr. Williams' initial 
request. Per the Task Force's request, following each item, we will 
provide our response to Mr. Williams' rebuttals from his October 2, 

2017 letter. 

I would like to reiterate again, for Mr. Williams' edification, that a 
department need not create a record that does not already exist. In 
several of his requests, he asked us to delineate the information by 
"race, gender, and sex." We do not have records that are organized in 
this fashion and we are not required to manufacture records to fit these 
criteria. 

Again, the records we have provided are those, which are solely in the 
Arts Commission's possession. There are many records that are held 
outside of this agency or at the BVOH. The Arts Commission cannot be 
responsible for records that it does not already have in its possession. 
Nor are we responsible for providing further information on the 
records, which DPW has provided to Mr. Williams. If Mr. Williams 
wishes for clarity around any of the documents provided by DPW, he 
will need to do so directly with their custodian of records. 

Under "Contracts & Procurement" 

Original Request: 
1. Provide for puhiic disclosure, a conformed copy of ANY andALL 

contracts, grants, loans, bids, and any purchase orders of whatever 
kind that are directly related to or indirectly pertain to the $5.6 
million dollar historic renovation of the Bayview Opera House Ruth 
Williams Memorial Theater. Please also include, where and in what 
trade publication( s) the contract was advertised; 
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In response, the SF AC provided the following records on 
8/30/2017: 

• August 24, 2011- San Francisco Redevelopment Agency 
(SFRA) Grant Agreement 

• October 4, 2011, Personal Services Contract for cultural 
capital and historic preservation consulting and advising 
service - Mayor1s Office on Disability 

• January 1, 2012 - Deborah Frieden Services Agreement 
Contract 

• March 29, 2012 - Deborah Frieden Sole Source MCO HCAO 
• March 2012 - DPW MOU 
• June 6, 2012-Review of Request for Approval of Proposed 

Personal Service Contract Numbers 4126-11/12 Through 4132-
11/12; 4086-08/09; 3036-11/12; AND 4115-07/08 

• May 9, 2012 - Personal Services Contract Summary- Capital 
and Mayor1s Office on Disability (#3036-1112) 

• June 25, 2012-Transfer Funds Request for Disabled Access, 
San Francisco Arts Commission, Bayview Opera House 

• December 2, 2012 - Tom Eliot Fisch/ KnappArchitects 
Proposal 

• Receipt for Filing Fees Paid 
• May, 8 2015 - Purchase Order Deborah Frieden & Associates 
• May 8, 2015 - Purchase Order Rollo & Ridley Inc 
• March 2013 - Community Challenge Grant MOU 
• July 1, 2013-Deborah Friedan Contract, Amendment 2 
• July 1, 2013- PSC CSC approval 
• June 3, 2013 - Personal Services Contract Summary - Capital 

and Mayor1s Office on Disability (#3036-1112) 
• July 10; 2014 - KQ copy of Fund Summary Snapshot 
• July 25, 2013 - Transfer Funds Request - Disabled Access, San 

Francisco Arts Commission, Bayview Opera House­
Restoration of final funding 

• September 16, 2015 - COSCO - Contract for Inspection and 
Test of Fire Protection Equipment 
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• June 5, 2012 - Deborah Friedan Contract, Amendment 1 
• Project Estimate Summary 
• Bid Document Alternates List 

Please note that in our 8/30/2017 letter we reminded Mr. Williams 
upfront that the Department of Public Works (DPW) and the San 
Francisco Municipal Transportation Agency (SFMTA) would also have 
records responsive to this request. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent produced only $2.5 million dollars representing the prime 

contractor M H Construction therewith nine (9) change orders of 
approximately Book. thus, $3.1 million dollars does not appear to be 
accountedfor as no explanation accompanied the response. 

SF AC's Response to this Rebuttal: 
The SF AC provided all of the records in our possession. As we have 
explained on numerous occasions, the DPW and the SFMT A had full 
site control during different phases of the project. They managed all 
aspects of the construction from bidding to hiring, etc. The SF AC does 
not have a master budget document that provides details on every line 
item that equates to $5.6 million. 

Original Request:. 
2. Produce copies of all notices soliciting public comment or public 

participation prior to the design and rebuild phase of the renovation 
project, including sign-in sheets; 

In response to No. 2, the SF AC had no responsive documents. 

For item No. 2, Mr. Williams' rebuttal was the same as item No. 1, and 
accordingly, the SF AC's response is also the same as above. 
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Original Request: 
3. ·Produce copies of aU notices soliciting public comment or public 

participation prior to the design and rebuild phase of the renovation 
project, including sign-in sheets. 

The SFAC's 8/30/2017 response: 
In response to this request please find two documents: «Meeting 1 Comment 
Cards)) and «Meeting 1 N ates)). Please note that personal contact information 

has been redacted in order to protect the individuals' right to privacy under 
Article 1, Section 1 of the California Constitution. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent has failed to disclose public records responsive to the request, to 
date. 

SFAC's Response to this Rebuttal: 
The SF AC has provided all responsive records in its possession. Please 
contact DPW or the SFMTA for further records. 

Original Request: 
4. Provide conformed copies of the bid documents, list of bidders, 

competitive bid amount and ALL documents, which reflect the 
selection of the lowest, responsive, responsible bidder chose for the 

work. Include a list of the subcontractors and any change orders . 
submitted, which might have increased the contract base bid amount; 

SF AC's 8/30/2017 response: 
In response to this request, please find the following records: 

• March 26, 2015-MHC Engineers Proposal 
• October 23, 2015 - Order for Additional Services (DPW) 
• BVOH Construction Bid Cost 
• Ordinance 85-13 - Waiving the as-needed contract modification 

for Tom Eliot Fisch/Knapp Architects 
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Mr. Williams' 10/2/2017 Rebuttal: 
Bid documents and reLated bidder Lists were produced reflecting award of 

the renovation prime contract with subcontractors. However, the contract 
award does not accountfor the baLance of $3.1 miUion doUars of the totai 

pubLished expenditure of $5.6 miiiion doUars. 

SF AC's Response to this Rebuttal: 
The SF AC has provided all responsive records in its possession. Please 
contact DPW or the SFMT A for further records. 

Original Request: 
5. Submit a copy of ALL bids for the commerciaL painting, induding 

pre-renovation signage advertisement of pubLic notice of temporary 
dosure of the buiLdingfoUowed by the grand opening, broken down by 

.race, gender or sex approved either by the BVOH Board and/ or the 

Arts Commission between 2013-2017; 

SFAC's 8/30/2017 response: 
The exterior painting was funded and executed by Local Initiative 
Support Corporation (http://www.lisc.org/), an independent non.profit, 
directly with BVOH. Therefore, the Arts Commission does not have 
''bids'' and/or "public notices". The Arts Commission only approved the 
exterior paint colors. Please find attached the schematic that was 
presented to the Arts Commission and please also ref er to the public 
record links below: 

http://sfgov.org/arts/meeting/full-commission-june-5-2017-agenda 

http://sfgov.org/arts/meeting/full-commission-june-5-2017-minutes 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent hasfaiLed to produce disdosure of pubLic records responsive to 

the request, to date with respect to pre-renovation advertisement of pubLic 

notice of temporary do sure. 
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SF AC's Response to this Rebuttal: 
The SF AC has provided all responsive records in its possession. The 
Bayview Opera House may have the outstanding records if they exist. 
These records may fall under the City's Admin Code, Sect. 12L. 

Original Request: 

6. Provide for public disclosure, a conformed copy of ANY andALL 
proposais received by the BVOH pertaining to any seiection panei 
comprised either of a "Committee" and/ or, Commission person with 
respect to construction, architecturaij engineering, personai, 
prof essionai services, and consuiting contracts awarded by the 
BVOH Board of Arts Commission between 2013 and 2017; 

SFAC's 8/30/2017 response: 
In response to this request, please find the following records: 

• January 5, 2012 - Final Combined Proposal Tom Eliot 
Fisch/KnappArchitects 

• September 3, 2013 - Hood Design Proposal 
• . May 1, 2015- Proposal Deborah G. Frieden 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent refused disclosure of pubiic records responsive to the request has 
been produced to date with respect to any proposais received pertaining to 
any seiection panei or committee and/ or Commission person with respect to 
consuiting contracts awarded between 2013 and 2017. 

SF AC's. Response to this Rebuttal: 
The SF AC has provided all responsive records in its possession. Please 
note that a "BVOH Board of Arts Commission" does not exist. There is 
the Arts Commission and the Board of the Bayview Opera House -
they are separate entities. Any records that fit the description above 
that were executed by the Bayview Opera House Board would fall 
under Admin code, Sect. 12L. Any further City contracts related to 
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architecture, construction or engineering may be held with DPW or 
SFMTA. 

Under "Events Revenue" 

Original Request: 
7. Produceforpublic disclosure, a conformed copy of ANY andALL 

contracts, purchase orders or vendor agreements obtained via 
competitive bid and/ or Request for Proposal (((RFP"), and revenue 
therefrom, broken down by race, gender, and sex, and approved by the 
BVOH Board and/ or Art Commission or in any instance where there 
was no competitive bidding between 2013 and 2017; 

SFAC's 8/30/2017 response: 
In response to this request, please find the following records: 

• May 5, 2014 - 3rd on Third Grant Amendment 
• July 1, 2014 - 3rd on Third Grant Agreement 
• September 5, 2014 - 3rd on Third Purchase Order 
• September 5, 2014 - 3rd on Third Purchase Order 
• June 13, 2014 - 3rd on Third Purchase Order 
• January 4, 2016 - BVOH Grant Agreement 
• September 12, 2016 - BVOH Grant Agreement Amendment 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent has refused to produce but two purchase orders covering the 
entire period requested without identification of any signed and executed 
contracts. 

SF AC's Response to this Rebuttal: 
With the exception of the 3rd on Third community event, the SF AC 
does not program the Bayview Opera House. The non profit that runs it 
does; therefore, these records would fall under 12.L. The SF AC has 
provided all of the records in its possession. 
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Original Request: 
8. Submit for pubiic disclosure ALL ((Public)) as well as ((Private)) events 

and ANY corresponding signed and executed contracts with 
corresponding dollar amount for each space rental paid and revenue 
generated therefrom, broken down by race, gender, and sex between 
2013 and 2017; 

SFAC,s 8/30/2017 response: 
The Arts Commission has no responsive records. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent refused disclosure of public records responsive to the request to 
identifying the renter for each ((public)) or ((private)) event and dates 

pertaining to payments for space and revenue generated therefrom between 

2013 and 2017. 

SF AC's Response to this Rebuttal: 
The SF AC does not program the Bayview Opera House building nor 
does it require the grantee that operates it to provide these records to 
the Agency.We have no responsive records. These records would fall 
under 12.L. 

Original Request: 
g. Provideforpublic disclosure, ANY andALL contracts, including but 

not limited to ANY short term or long term agreements, purchase 
orders, or contract modifications of ANY dollar amount awarded, 
broken down by race, gender, or sex and approved by the BVOH 

board or Arts Commission between 2013 and 2017; 

SFAC's 8/30/2017 response: 
In response to this request, please find attached the Cultural Center,s 
. Grant Agreements for 2013 to 2017: 

• July 1, 2013 - BVOH Grant Agreement 
• July 1, 2013-BVOH Amendment to Grant Agreement 
• July 1, 2014- BVOH Grant Agreement 
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• July 1, 2014- BVOH Amendment to Grant Agreement 
• July 1, 2015- BVOH Grant Agreement 
• July 1, 2016- BVOH Grant Agreement 
• April 19, 2016 - BVOH Grant Agreement 
• April 28, 2017 - BVOH Amendment to Grant Agreement 

Please note that, in some cases, we have provided you with the final 
documents but not the signed versions, which are in off-site storage. 
The documents included here reflect what was actually signed and 
were not modified. We are providing this version for reasons of 
expediency. 

Mr. Williams' 10/2/2017 Rebuttal: 
• FoUowing the Sunshine Taskforce CompLaint Committee meeting on 

September 26th effective as of this writing on September 28, 2017, Ms. 

Kate Patterson has forwarded a Limited number of BVOH Board 
minutesfoUowing Taskforce member Wolfe's pubiic admonition, 
citing that nonprofits as recipients ofpubLicfunds require pubiic 

disdosure of such minutes. It is noted that the minutes do not cover 
inter aLia the sub}ect years requested. 

• In addition, thereto, Ms. Patterson induded unsigned and unexecuted 
LeasehoLd agreements between the Arts Commission and Bayview 

Opera House Ruth Winiams MemoriaL The at er, but is nonresponsive 
on that same ground. 

• Ms. Patterson win not produce the Lease covering the BVOH sateUite 

office directiy across the street because the LandLord is not a city 
property. 

SF AC's Response to this Rebuttal: 
Regarding point 1, as I have stated on the public record, following the 
September 26 Sunshine Task Force meeting, I went back to my 
colleagues at.the Arts Commission and asked them to go through each 
request and make sure that we had disclosed all records. It turned out 
that we in fact did have some BVOH Board minutes on file, which I 
immediately disclosed. The SF AC only requires the BVOH to provide 
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board meeting minutes for their required public meetings.We do not 
keep records of minutes for all of their board meetings. We turned over 
all of the minutes in our possession. All other minutes would fall under 
12.L. 

Regarding point 2, as I stated in our original response, we provided the 
final, yet unsigned, copies of the documents Mr. Williams requested for 
reasons of "expediency". The signed copies are in offsite storage and 
will take additional tirne to procure. We are happy to furnish hirn with 
these versions, but as we noted, the version he has represents the final 
document without the signature. 

Regarding the last point, the lease for the space in question was 
executed by the Bayview Opera House, Inc. The Arts Cornrnission does 
not require thern to furnish us with a copy; therefore, this record falls 
under12.L. 

Original Request: 
10. Produce for public disclosure, the total revenue of ANY and ALL 

sources of income within eachfiscal year beginning 2013 through 

2017; 

SFAC's 8/30/2017 response: 
Please see our response to 14d, which includes the BVOH's final budget 
reports for the years requested. 

Mr. Williams' 10/2/2017 Rebuttal: 
(Sarne as No. 8) Respondent refused disclosure of public records responsive 
to the request to identifying the renter for each "public" or "private" event 
and dates pertaining to payments for space and revenue generated 
therefrom between 2013 and 2017. 

SF AC's Response to the Rebuttal: 
Grantees are not required to submit detailed reports for their earned 
revenue. The Arts Cornrnission requires the final budget reports each 

P384 



February 2, 2018 

Page 19 

year to account for revenue and expenses. Therefore, this record falls 
under 12.1. 

Original Request: 
11. Submit for public disclosure, copies of ANY and ALL consultant 

contracts, including but not limited to professional, personal, legal, 
office equipment,furniture, maintenance, and accounting contracts 
or vendor agreements of any kind issued between 2013 and 2017, and 
total payments related thereto, broken down by race, gender, and sex; 

SFAC's 8/30/2017 Response: 
In response to this request, please find the following records: 

• April 22, 2016 - Estimate for Services - Ted Russell Consulting 
Services 

• May 5, 2016 - Purchase Order - Ted Russell Consulting Services 
• August 8, 2016- Invoice for Ted Russell Consulting Services 
• July 20, 2016 - Purchase Order for Tyra Fennell Consulting 

Mr. Williams' 10/2/2017 Rebuttal: 
No disclosure of public records responsive to the request has been produced 
to date professional, personal, legal, office equipment,furniture, 
maintenance, and accounting contracts or vendor agreements of any kind 
issued between 2013 and 2017, and payments re.lated thereto~ broken down 
by race, gender, and sex. 

SF AC's Response to the Rebuttal: 
The SF AC has turned over all records in its possession. The remaining 
records may be in the possession of the BVOH, which would fall under 
12. L. 

Original Request: 
12. Provide federal and state tax returns filed for tax years 2013 through 

2017; 
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SF AC's 8/30/2013 Response: 
The BVOH possesses these records and will provide them accordingly. 

Mr. Willia~s' 10/2/2017 Rebuttal 
The submissions of ggofederal tax returns were responsive to the SOR. 

SF AC has no response to this rebuttal, except that under 12.L. the 
BVOH would be responsible for turning these documents over. 

Original Request: 
13. Produce conf armed copies of ANY and ALL documents, reflecting 

donations of food, liquor, and wine, including but not limited to ANY 
other source of donations for anything else properly related to BVOH 
goals and objectives; 

The SFAC's 8/30/2017 Response: 
The Arts Commission has no records responsive to this request. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent refused disclosure of public records responsive to the 
request reflecting dates of in-kind donations of food, liquor, and wine 
from any source. 

The SF AC's Response to the Rebuttal: 
These documents are not in the possession of the SF AC, nor do we 
require the grantee (BVOH) to provide us with these records. These 
records would fall under 12.L. 

Original Request: 
14. Submitfor public disclosure, the resumes of each BVOH Board 

member from 2009 through 2017. Identify by name whether any 
former member of the Board subsequently became an employee 
during any calendar year(s); 
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The SF AC's 8/30/2017 Response: 
In response to this request, please find a resume for the BVOH's 
Executive Director Barbara Ockel. Please note that we have redacted 
her personal contact information in order to protect her right to privacy 
under Article 1, Section 1 of the California Constitution. 

Mr. Williams' 10/2/2017 Rebuttal: 
Effective on September 28, 2017, Ms. Patterson via email irif ormed 
Complainant that the only resume to be disclosed will be the resume of the 

Executive Director Barbara Ockel because she (Patterson) does not have a 
copy of it. 

The SFAC's Response to the Rebuttal: 
The SF AC provided all of the records it had it its possession. 

Original Request: 
a. Provide conf armed copies of unredacted Board Minutes, 

therewith related correspondence reflecting the location where 

each meeting was held, if other than at 4 705 Street, covering 
the period between 2013 through 2017. In addition, identify 
rents paid at both the main Opera House facility and the new 

Third Street San Francisco BVOH satellite office with a copy 
of the rental agreement; 

SFAC's 8/30/2017 response: 
The Arts Commission has no records responsive to this request. 

Mr. Williams' 10/2/2017 Rebuttal: 
(See SORN as. 9and14) 

SFAC's Response to the Rebuttal: 
After the September 26 Complaint Committee hearing, I was 
concerned that, despite our exhaustive efforts, we may have 
unintentionally omitted documents. I felt that we had left "no stone 
unturned", and I was troubled by Mr. Williams' accusations that we 
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were willfully withholding records because I felt that we had turned 
over everything in our possession. I asked my colleagues to review 
every line item. I was dismayed to learn that there were indeed records 
in our possession, which we had failed to turn over with the first 
installment. 

On September 28, I emailed Mr. Williams the remaining records in our 
possession. In my email, which I have already presented to Mr. 
Williams and the Sunshine Task Force, I stated the following in 
response to 14. a: 

Attached are the Board Minutes that the Arts Commission has on 
record. Barbara Ockel can provide minutes for the BVOH's public 
meetings that go further back if she has them in her archives. With 
regard to rents paid, please find attached our lease agreements 
between the SF AC and the BVOHfrom 2009, 2012 and 2016. Please 
let us know if you would like the «executed" copies. If so, we wiU 
request them from off site storage. Please also refer to the revised 
budget, which is attached. The SF AC does not have a copy of the 
rental agreement between the BVOH and the landlord of the Third 
Street property . . 

To date, we have turned over all of the records in our possessions. The 
BVOH may have the additional records Mr. Williams seeks. These 
records would fall under 12.L. 

Original Request: 
b. Produce a conformed copy of the BVOH Articles of 

Incorporation; 

SFAC's 8/30/2017 Response: 
The Arts Commission has no records responsive to this request. 
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Mr. Williams' 10/2/2017 Rebuttal: 
Respondent produced a conformed copy of the BVOH Articles of 
Incorporation only after appearing before the Sunshine Task Force. 

Respondent provided documents following Sunshine Taskforce Complaint 
Committee hearing on September 28, 2017 and is responsive to August 16, 
2017-

SF AC's Response to the Rebuttal: 
As was mentioned in the previous rebuttal, I was unaware that the 
SF AC had these records at the time of our initial response. On 
September 28, 2017 in the email to Mr. Williams mentioned above, I 
provided BVOH's Articles of Incorporation. 

Original Request: 
c. Submit a copy of ALL Board and Staff reports covering the 

period between 2013 and 2017; 

SFAC's 8/30/2017 Response: 
The Arts Commission has no records responsive to this request. 

Mr. Williams' 10/2/2017 Rebuttal: 
Staff and Board reports shown in minutes having been discussed, but to date 
not producedfor public consumption. 
SF AC's Response to the Rebuttal: 
The SF AC's has no responsive documents. The BVOH may have 
responsive records. These records would fall under 12.L. 

Original Request: 
d. Provide ANY and ALL BVOHfunding sources between 2013 

and2017; 

SFAC's 8/30/2017 Response: 
In response to this request, please find the following records: 

• FY 2013-2014 - BVOH Final Budget Report 
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• FY 2014-2015 - BVOH Final Budget Report 
• FY 2015-2016 - BVOH Final Budget Report 
• FY 2016-2017 -BVOH Final Budget Report 

Mr. Williams' 10/2/2017 Rebuttal: 
On information and belief, BVOH has served as fiscal agent for other non­
profits and received income therefrom, but either fails to disclose or refuses 
to produce fiscal documents of such revenue. Thus, respondent is 
nonresponsive in that complete disclosure has been requested, but denied by 
unreasonable delay. 

SF AC's Response to the Rebuttal: 
The SF AC provided all of the documents its possession .in its initial 
response, and followed up with the most recent budget in our 
subsequent exchange on September 28, 2017. The BVOH may have 
responsive records but these would fall under 12.L. 

Under "BVOH Staff" 

Original Request: 
15. Produce a copy of ALL job descriptions and methods of· 

advertisement, recruitment, and retention of employees, therewith 
Equal Employment Opportunity Policy and Procedures Handbook; 

SF AC's 8/30/2017 Response: 
In response to this request, please find the BVOH's Staff Handbook. 

Mr. Williams' 10/20/2017 Rebuttal: 
Respondent refuses to produce job descriptions for any position, except for 
the BVOH Executive Director. 

SF AC's Response to the Rebuttal: 
The SF AC provided all of the records in its possession at the time of 
our initial response. The BVOH may have responsive documents. 
These would fall under 12. L. 
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Original Request: 
16. Submit! or public disclosure, the total number and respective salaries 

of ALL BVOH employees, identify each job classification up to and 
including administrative, management, and supervisorial 
occupations with respective dates of hire, delineated by race, gender, 
and sex employed between 2013 and 2017. 

SFAC's 8/30/2017 Response: 
Please see our response to 14d and review the expense line items in the 
BVOH's budgets. 

Mr. Williams 10/20/2017 Rebuttal: 
Respondent refuses to produce public documents responsive to the request 
for staff salaries, delineated by job classification; therewith dates of hire have 
been produced as a public recordfor disclosure. 

SF AC's Response to the Rebuttal: 
The SF AC turned over all records in its possession in its initial 
response. The BVOH may have responsive records. These would fall 
under12.L. 

Original Request: 
17. Provide documents or records, which clearly identifies the exact 

Board/Managementperson(s) authorized to make hiring andfiring 
decisions; 

SF AC's 8/30/2017 Response: 
The Arts Commission has no records responsive to this request. 

Mr. Williams 10/2/2017 Rebuttal: 
Respondent refused to identify whether the board or management is 
authorized to make hiring andfiring decisions. 
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SFAC's Response to the Rebuttal: 
The SF AC did not "refuse to identify,, whether the board or 
management is authorized to make hiring and firing decisions. Mr. 
Williams asked for "documents or records, which clearly identifies the 
exact Board/Management person(s) authorized to make hiring and 
firing decisions.,, The SF AC has no documents responsive to this 
request. The BVOH may have responsive records. These would fall 
under 12.L . 

. Original Request: 
18. Produce the NUMBER (only without names) of staff, including 

interns fired or dischargedfor cause delineated by race, gender, and 
sex between 2013 and 2017. 

SF AC's 8/30/2017 Response: 
The Arts Commission has no records responsive to this request. 

Mr. Williams 10/2/2017 Rebuttal: 
Respondent refuses to produce the EEO statistical data (only without names) 
of staff, including interns fired or dischargedfor cause delineated by race, 
gender, and sex between 2013 and 2017. 

Requestfor statistical information onBVOHhiring and retention of women 
and minorities denied, and as such is deemed nonresponsive to the SOR. 

SF AC's Response to the Rebuttal: 
The SF AC does not have any records responsive to this request. The 
BVOH may have these records, and if they did they would fall under 12. 

L. 

Original Request: 
19. Submit a list of paid staff presently employed with the BVOH, 

whether part-time or full time delineated by race, gender, sex, 
including residency status or domicile, either within or outside the 
City and County of San Francisco. 
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SF AC's 8/30/2017 Response: 
Please find attached the organizational chart for the Bayview Opera 
House. 

Mr. Williams Rebuttal: 
Request for statistical information on BVOHfulZ-time and part-time hiring 
and retention of women and minorities was denied for both employees 
domiciled within and outside the City and County of San Francisco, and as 
such is deemed nonresponsive to the SOR. 

SFAC's Response to the Rebuttal: 
The SFAC provided all of the records responsive to this request. As we 
mentioned in our initial response and again in this letter, we are not 
required to confirm extant records to a specific requested format. We 
do not have any data or statistics "delineated by race, gender, sex, 
including residency status or domicile, either within or outside the City 
and County of San Francisco." Just because the SF AC does not have a 
record, does not mean we are being unresponsive. 

Original Request: 
20.Produce ANY andALL documents, records, or correspondence of 

any kind relating to authorization granted by the BVOH Board 
and/ or Arts Commission to solicit funds under the name of the late 
Karfo Johnson of the Mayor's Office on Disability. In addition 
thereto, please produce an accounting as to the total use of these funds. 

SF AC's_S/30/2017 Request: 
In response to this request, please find the following records: 

• Email from Judy N emzoff to Supervisor Malia Cohen 
• Email correspondence between Anna Kuperberg (Carla 

J ohnson's widow) and Judy N emzoff 
• Email from the Mayor's Office on Disability 
• Email from the Mayor's Office on Disability in response to this 

IDR request 
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• Email correspondence between Anna Kuperberg (Carla 
Johnson 1s widow) and Judy N emzoff regarding the donation 
funds for the plaza 

The BVOH is the beneficiary of the Carla Johnson memorial fund. The 
Arts Commission does not oversee this account; therefore, we do not 
have "an accounting as to the total use of these funds." 

Please note that personal contact information has been redacted in 
order to protect individuals" right to privacy under Article 1, Section 1 

of the California Constitution. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent disdosed only the balance of unusedfunds solicited under the 
name of the late Karla Johnson through the BVOH Ruth Williams 
Memorial Theater, without either identifying any person(s) that authorized 
the public solicitation for private funding or producing an accounting of 
monies heretofore expended. 

SFAC's Response to the Rebuttal: 
The SF AC turned over all records in its possession. As we stated in our 
original letter, the fund was created by Ms. J ohnson's widow and the 
BVOH is the beneficiary NOT the SF AC. As such, the BVOH controls 
the account and may have additional responsive records. These would 
fall under 12.L. 

Original Request: 
21. Submit ANY and ALL documents records, or correspondence of any 

kind relating to authorization granted by theBVOH Board and/or 
Arts Commission to solicit funds or authorize any grants towards 
education related to contributions to San Francisco theater arts the 
late Ruth Williams made following the September 1995 renaming of 
the hist.oric landmark honoring her name. 
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SFAC's 8/30/2017 Response: 
The Arts Commission found two records regarding the BVOH from 
the Board of Supervisors minutes from 1995. The first record, file 197-
95-009 from November 20, 1995, is a referral to the Full Board to 
change the name of the BVOH to include "Ruth Williams Memorial 
Theater". The second record, file 197-95-9, resolution# 1027-95 from 
December 4, 1995, is the official approval of the name change. 

We did not see anything in the legislation or a directive from the Board 
during that time period to "solicit funds or authorize any grants 
towards education related to contributions to San Francisco theater 
arts the late Ruth Williams made." In short, the records pertain to the 
name change only. Please let us know if we've misunderstood this 
request and we will conduct the search again. Otherwise, we have no 
records responsive to this request. · 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent has refused disclosure of public records relating to any 
authorization by the BVOH Board and/or Arts Commission to solicit funds 
or any grants towards education related to contributions to San Francisco 
theater arts by the Late Ruth Williams following the September 1995 
renaming of the historic Landmark honoring her memory responsive to the 
SOR. 

SFAC's Response to the Rebuttal: 
As demonstrated, the SF AC researched this request in an effort to 
provide responsive documents. Based on our interpretation of the 
question, we feel we have provided all of the information we could find 
on this topic that was in our possession. We in no way "refused 
disclosure of public records," and we even asked Mr. Williams to clarify 
his request in the event that it was misinterpreted. Mr. Williams did 
not. Therefore, we have no further records. The BVOH may have 
additional responsive records, but those would fall under 12. L. 
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Under "E-mail, Letter,.Community/Event Notices, 
Correspondence" 

Original Request: 
22. Provide ANY and ALL email, community, or event notices and 

incoming and outgoing correspondence between 2013 and 2017; 

This request was amended on 8/28/2017 to the following: 
Pertains to the planning phases of BVOH activities, including but not 
limited to "special events" such as: "Juneteenth", "Black History 
Month", pre-renovation "Ground Breaking", post-renovation "Grand 
Opening" celebrations, ''Dare 2 Dream", "3rd on Third Street1' ... eCt. 
and ALL related correspondence between the Arts Commission staff 
and Bayview Opera House Ruth Williams Memorial Theater staff 
and/ or board members and any other city department or public 

· official, including those representing the BVHP community, which 
specifically identities individuals, politicians, planning committees, 
organizations, and/ or businesses that the city recruited to participate 
in its overall success .. 'Notices' is defined as ALL methods and modes 
of advertisement and recruitment! or said events. 

SF AC's 8/30/2017 Response: 
In response to this request, please find the following records: 

• File ((3rd on Third" - Various e-newsletters advertising the event 
as well as press releases 

• File ((BVOH Opening" - Draft of Media Plan and five drafts of the 
Americans with Disabilities Act 25th Anniversary Release 

• File ((BVOH Ribbon Cutting" - Press release drafts, press list, 
planning notes, RSVPs, talking points and draft run of show 

• File ((Correspondence"- includes event related emails 
• Two Word.doc drafts of Kevin Epp's Event 
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Please note that the Arts Commission has redacted personal contact 
information to protect individuals' right to privacy under Article 1, 

Section 1 of the California Constitution. 

Mr. Williams 10/2/2017 Rebuttal: 
Respondent refused to produce any email, community, or event notices and 
incoming and outgoing correspondence between 2013 and 2017 responsive to 
the SOR. 

SF AC's Response to the Rebuttal: 
The SF AC did a thorough search and provided all records responsive to 
this request. With the exception of 3rd on Third, the Kevin Epp's event 
and the Ribbon Cutting, the SF AC does not program the building. The 
BVOH operates and programs the building. Accordingly, they may 
have additional responsive re~ords. These would fall under 12. L. 

Original Request: 
23. Produce namesJliers, posters, and related notices of ALL plays or 

theatrical productions performed at the Ruth WiUiams The at er; 

SFAC's 8/30/2017 Response: 
Please see our response to 22, which includes some examples of e-mail 
notifications disseminated by the BVOH for its events. In general, the 
Arts Commission does not archive "fliers, posters and other related 
notices" issued by the BVOH. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent refused to produce any email, community, or event notices and 
incoming and outgoing correspondence between 2013 and 2017 responsive to 
this request. 

SF AC's Response to the Rebuttal: 
As previously stated, the SF AC does not program the building. As 
such, we do not keep records on every event held there. The BVOH 
would likely have these records, but these would fall under 12.L. 
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Original Request: 
24. Submit ANY and ALL payments made to musicians, dancers, bands, 

music or dance instructors related to the performing arts occurring 
between 2013 and 2017. 

SFAC's 8/30/2017 Response: 
Please see the records in response to 14d, specifically the expense lines 
of the budget reports. 
Mr. Williams' 10/2/2017 Rebuttal: 
Respondent produced no proof of payments made to musicians, dancers, 
bands, music or dance instructors related to performing arts occurring 
between 2013 and 2017 responsive to the SOR. 

SFAC's Response to the Rebuttal: 
The SF AC does not program the building. Nor do we require the 
grantee to provide these records; therefore, we have limited responsive 
documents. The BVOH may have additional records. These would fall 
under 12.L. 

Original Request: 
25. Provide ALL other sources of income, including public grants and 

private grants; 

SF AC's 8/30/2017 Response: 
Please see the Final Budget reports provided in our response to 14d. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent produced no records of all sources of income from private and 
public rentals of the facility, including other income as a fiscal agent to other 
non-profits and unreported economic development related activities. 

SF AC's Response to the Rebuttal: 
The SF AC provided all of the records in its possession. We do not 
require our grantee to provide this level of detail in their final budgets. 

P398 



February 2, 2018 
Page 33 

Therefore, the BVOH probably has additional records, but these would 
fall under 12. L. 

Original Request: 
26. Submit ALL contact lists covering each organization, business, and 

individuals utilized! or notifying the public of special events, 
meetings and conferences. 

SFAC's 8/30/2017 Response: 
Please find attached an outreach list with the names of individuals and 
businesses the Arts Commission has used to conduct outreach in the 
Bayview neighborhood. 

Mr. Williams' 10/2/2017 Rebuttal: 
Respondent refused to produce email and physical addresses of contact lists 
of organizations, businesses, and individuals submittedfor which the BVOH 
interacts with appertaining to the arts, culture, and community educational 
activities. Respondent lists only names of individuals, businesses and 
organization while completely omitting the contact information. 

SFAC's Response to the Rebuttal: 
The SF AC provided a list of names from its Bayview outreach list. The 
list was generated from the Agency's Constant Contact account, which 
is used to send out emails only.We do not have a database of Bayview 
contacts with addresses on file that we have used for outreach 
purposes. The SF AC has a policy of not providing personal contact 
information in order to protect an individuals' right to privacy under 
California Constitution, Art. I, Sec.1. Our interpretation of this request 
was that Mr. Williams wanted to see who from the community we 
reached out to so we felt that names of individuals and businesses 
would suffice.We did not know that Mr. Williams also wanted contact 
information (addresses, emails, etc) for these individuals, which we 
would have not provided based on the aforementioned legal premises. 
The BVOH has and manages its on list of contacts. Those records 
would fall under 12.L. 
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At no point throughout this process did the SF AC withhold or refuse to 
provide information to Mr. Williams. We have provided all of the 
pertinent records in our possession and we have provided assistance to 
Mr. Williams to procure certain records from DPW, SFMTA and the 
BVOH. 

We hope the SOTF and Mr. Williams will see that we have acted in 
good faith in our response efforts. 

Sincerely, 

Kate Patterson 
Director of Communications 

CC: Tom DeCaigny, director of Cultural Affairs 
Barbara Mumby, director of community investments 
Barbara Ockel, executive director, Bayview Opera House 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Rommel Taylor 

Taylor, Rommel (DPW) 
Thursday, August 31, 2017 4:52 PM 
Steinberg, David (DPW) 
Patterson, Kate (ART) 
Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 
FCA14116 7371A- Award Letter.pdf; 7371A PMT 20.pdf; 7371A PMT 01.pdf; 7371A 
PMT 02.pdf; 7371A PMT 03.pdf; 7371A PMT 04.pdf; 7371A PMT 05.pdf; 7371A PMT 
06.pdf; 7371A PMT 07.pdf; 7371A PMT 08.pdf; 7371A PMT 09.pdf; 7371A PMT 10.pdf; 
7371A PMT 11.pdf; 7371A PMT 12.pdf; 7371A PMT 13.pdf; 7371A PMT 14.pdf; 7371A 
PMT 15.pdf; 7371A PMT 16.pdf; 7371A PMT 17.pdf; 7371A PMT 18.pdf; 7371A PMT 
19.pdf 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART} 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel (DPW} <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA} <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM} <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW} <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART} <barbara.mumby@sfgov.org>; Takayama, Robynn (ART} <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents~ especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 
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San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

·NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams53200l@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial. to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

·I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but· 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been · 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 
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On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org l 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was uriable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 
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Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

I 

4. Public Art/Sculpture for Oakdale and Third- As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

P404 



Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 

· be redacted. 



Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Rommel Taylor 

Taylor; Rommel (DPW) 
Thursday, August 31, 2017 4:52 PM 
Steinberg, David (DPW) 
Patterson, Kate (ART) 
FW: Memorial to Ruth Williams and Mary Booker 
GY Form 6 & Quote.pdf; M H Construction Co.pdf; M H Construction 
Co_SubContractor List.pdf; Pilot Form 6 & Quote.pdf; Pre-bid Agenda.pdf; Prebid 
Conference Sign In Sheet.pdf; Ranis Form 6 & Quote.pdf; RE: APOLLO THEATRE photos 
and work scope for bid for 7371A (Ruth Williams Memorial Bay View Opera House) by 
SFDPW; Re- APOLLO THEATRE photos a.nd work scope.pdf; Response to DPW 
letter.pdf; Roebuck Construction Inc.pdf; SCI Form 3.pdf; Svala Construction Inc.pdf; 
Svala Construction-Subcontractors listing submitted within 24Hrs .. pdf; Wickman 
Development and Construction.pdf 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate {ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel {DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace {MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel {DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara {ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART} <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 
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Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memoria.1 to Ruth Williams and Mary Booker 

Hello Ms. Patterson: · 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
p~rsonal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cayalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 
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On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have therri documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

. Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindfal that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance. and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate:patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 
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Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we h1ive proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. · 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House . 

. 3. Commemorative bust- like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-A1i-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 
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Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Face book I You Tube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Rommel Taylor 

Taylor, Rommel (DPW) 
Thursday, August 31, 2017 4:51 PM 
Steinberg, David (DPW) 
Patterson, Kate (ART) 
Part 4 FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; FCP14116-7371ATabulation 
of Bids October 1, 2014.pdf; 7371A-Addendum-4.pdf; 7371A-Addendum-5.pdf; 7371A­
Legal Notice.pdf; 7371A-QBD-FORM question_Alex Svidler Question.pdf; 7371A-QBD­
Form question_ Wickman Development and Construction.pdf; Anvil Builders Inc.pdf; 
CLW Builders Inc.pdf; CLW-Subcontractors listing submitted within 24Hrs .. pdf; DPW 
Order#l82808_Advertisement.pdf; Ecobay Form 6.pdf; Ecobay Qoute.pdf; FCA14116 
7371A- Award Letter.pdf; FCA14116- 7371A CMD Recommendation for Award 
Form.pdf; FCA14116 7371A- DPW Contract Administration Bid Review Notes.pdf; 
FCA14116 7371A- DPW Order 183136 -Award of Formal Construction Contract.pdf; 
FCA14116 7371A- Ruth Williams Memorial Theatre Bayview Opera House.pdf; 
FCE14028 2143J(R)-NTP Distribution.pdf; FCE14116-7371A- Worksheet to Determine 
Preliminary Apparent Low Bidder.pdf; FCP14116- 7371A- Bidder's Reminder.pdf 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel {DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel {DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara {ART) <barbarci.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 



I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

· T: 415-252-2229 
sfartsconimission.org 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-basedlabor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 
12 

P412 



Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto: barbara@bvoh.org l 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

13 

P413 



I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 

·community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
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"South" be taken off the building's name. Again, ifthe building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newslettcr I Twitter I Facebook I~ I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate {ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Rommel Taylor 

Taylor, Rommel (DPW) 
Thursday, August 31, 2017 4:50 PM 
Steinberg, David (DPW) 
Patterson, Kate (ARD 
FW: Memorial to Ruth Williams and Mary Booker 
7371A-Addendum-3-3of3-Drawings.pdf 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like fo designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
. 401 Van Ness Avenue, Suite 325 

San Francisco, CA 94102 
T: 415-252-2229 
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sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 
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Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Face book I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the· community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we cari better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 
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BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org \ Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jui 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 
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Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebookl YouTube I Flickr 

NOTICE.: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted · · 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Rommel Taylor 

Taylor, Rommel (DPW) 
Thursday, August 31, 2017 4:47 PM 
Steinberg, David (DPW) 
Patterson, Kate (ART) 
Part 2 FW: Memorial to Ruth Williams and Mary Booker 
7371A-Addendum-3-2of3-Hazmat-Report.pdf; 7371A-Addendum-3-lof3.pdf 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 

· Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
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sfartscommission.org 

e-Newsletter I .!Y!!i!!fil I Facebook I YouTube I Flickr. 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART} <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART} <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 
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Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please reaiiiculate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-lVlurphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 
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BAYVIEW OPERA HOUSE 
4705 3rd St, San Fra11cisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 J Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfaov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two. 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall -these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned; Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 
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Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. · 
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Patterson. Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Taylor, Rommel (DPW) 
Thursday, August 31, 2017 4:46 PM 
Steinberg, David (DPW) 
Patterson, Kate (ART) 
Part 1-FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; 7371A-Addendum-2.pdf; 
7371A - Notice of Bid Protest - Roebuck against M H Construction .pdf; 7371A - Notice 
of non-responsive bid.pdf; 7371A - NTP:pdf; 7371A - Protest Decision Letter - Roebuck 
against M H Construction.pdf; 7371A - Protest Decision Letter - Roebuck against M H 
Construction_OG Comments.pdf; 7371A Bayview Opera House Svala Determined 
Nonresponsive by CMD.pdf; 7371A OFFMA81 Award Summary.pdf; 7371A Ruth 
Williams Memorial Theatre Bayview Opera House CMD Award Recommendation 1113 
14.pdf; 7371A-Addendum-1.pdf 

Please find attached documents related to the Sunshine Ordinance Request for Public Records from Mr. Kevin B. 
Williams submitted to the SFAC. The documents attached only related to items 1, 2 and 4 from the Contracts & 
Procurement section of the request. All other items listed in the request are not applicable to Public Work's involvement 
'in the Phase II renovation project. 

Because of the quantity and size, the information will be submitted in multiple emails titled Part 1, Part 2, Part 3 etc. 

Let me know if I can be of additional assistance. 
RT 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA} <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM} <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW} <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART} <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 
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Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension -fyi. 

Thanks I 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all ofresponses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attemptto explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 
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Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

· Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticufate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfaov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always look,ing to connect with the community for 
input and new ideas. 

Hi Leela, · 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
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for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfaov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits- You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
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through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Face book I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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San Francisco Arts CQmmission December 12; 20i 7 
Edwin M·. Lee 
Mayor 

Tom DeCaigny . 
Director of Cultural Affairs · 

401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

SF.A.C Galleries 
401 Van Ness Avenue, 51..iite 126 
San Francisco, CA.94102 

Street Artists Licensing 
401 Van Ness Avenue, Sui.te 1248 
San Francisco, CA 94102 

tel 415-252-2100 
fax 415-934-1022 
sfartscommission.org 
facebook.com/sfartscomrnission 
t\-vitter.coln/SFAC 

City and CduntY of San Frandscb · 

Mr. Victor Young, Administrator 
Sunshine Ordinance Task Force 
1 Dr. Carlton B. Goodlett Place 
City Hall Room 244 
San Francisco, CA 94102 

Re: Sunshine Ordinance Task Force Complaint 17096 
Kevin Williams against the Arts Commission 

Dear Mr. Young: 

In File No. 17096, the complaint alleges that the Arts Comillission 
violated Section 67.25 of the Sunshine Ordinance for failing to respond 
to an Immediate Disclosure Request in a tirriely fashion. 

I 

On August 16, an Immediate Disclosure Request was sent to Barbara 
Ockel, executive director of the Bayview Opera House Ruth Williams 
Memorial Theater (BVOH). The Bayview Opera House, Inc. is an 
independent _501 C3 and a grantee of the A~ts Commission. The 
Agency also owns the Opera House building. :As such, the BVOH is 
subject to the City's Admin Code, Sect. i2L. 

According to the City's Admin Code, Sec. i2L.1: 
(a) The intent of this Chapter is to establish a policy wherein the 
City ensures that nonp.rofit organizations with which the City chooses 

to do business operate with the greatest possible openness and 
maintain the closest possible ties to communities they intend to serve. 
Nothing in this Chapter shall be construed to limit the level of 
openness and democracy in nonprofit organizations and any 
contracting non profit organization may establish policies that 

guarantee. additi~~~lf penness to stakeholders. 
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(b) This Chapter is intended to be cost-neutral in its effects upon· 
nonprofit organizations, and the requirements imposed by this 

Chapter shall be subject to that intent. '!his Chapter is not intended to 
impose obligations equal to.those of governmental agencies:upon 
nonprofit organizations doing business with the City. 

When it comes to public access to records, Sec.L.5 states: 

(a) Disclosure of Financial Information. Subjec~to Section 
12L.5.( c), each nonprofit organization shall maintain and make 
available for public inspection and copying a packet of financial 
information concerning the nonprofit organization. The papket shall 

· include, at a minimum, (1) the non profit organization's most recent 

budget as already provided to the City in connection with the 
nanprofit organization's application for, or in connection with the 

review and/or renewal of, the nonprofit organization's contract, (2) its . 
. ___, 

most recently filed State and.federal tax returns except to the exte?]j 
those returns are privileged, and (3) any financial audits of such 
organization performed by or for the City and any performance 

evaiuations of such organization performed by or for the City 

. pursuarit to a contract between _the City and the nonprofit 
organization, to the extent that suchfinancial audits and 
performance evaluations (i) ar~ in the nonprofit organization's 
pos~ession, (ii) may' be publicly disclosed under the terms of the . 
contract between the "city and the nonprofit organization, and"(iii) 

relate to the nonprofit corporation's performance under its contract 
with the City within the last two years. A member of the public may 
request-additional financial information other than that described 
above, pur~uant to Seetion 12L.5(b) herein; however, the pro~ision of . 
such additional financial information by a non profit organization 

_Ehall be voluntarY; not compulsory_. Members of the public, upon 
giving ten days_:._noti9e to the nonprofit organization, shall be entitled 
to inspeC'ft'he packet of financial information during the non profit 

· organization's regular business hours or to receive a copy of the 

packet of inforrn'i~~~or which the nor: profit organization may 
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recover from the member of the public the organization's direct costs 
of duplication.Notwithstanding the foregoing, a non profit 

organization described within Sections 12L.4( a)(3) herein may 
comply with Section 12L.5( a) herein by sending a copy of its financial 
information packet, by first class mail, with the costs of such mailing 
prepaid by the member of the public, to a member of the public who 
has requested such information. si' (b). Dispute Resolution. A member of the public who requests 
additional financial information other than that described in Section 
12L.5( a), above, or who has a complaint concerning a non profit 
organization's compliance or noncompliance with this Chapter, may 

submit that request or complaint to the City agency or department 
which is a party to and/ or which administers the non profit 
organization's contract. That City agency or department shall 
consider the request or complaint and shall recommend a resolution 

thereof in accordance with procedures .established by that City 
agency or departm_ent. Following such consideration and 
recommendation, the member of the public or the non profit 
organization may seek an advisory opiniOn c.oncerning the request or 

.complaintfrom the Sunshine Ordinance Task Force, which that Task 
Force shall be authorized to provide; provided, however, that failure to 

seek such an advisory opinionfrom the Sunshine Ordinance Task 
Force shall not prejudice the right of the member of the public and/ or 
the non profit organization to obtain a review of the City agency or 

department's recommendation by the Board of Supervisors as 
provided herein. The member of the public or the non profit 

organization may request that the Board of Supervisors review the 
recommendation of the City agency or department, which review 

shall be conducted in accordance with procedures established by the . 
Board of Supervisors, provided that such request is made in writing to 
the Clerk of the Board of Supervisors within ten days of the issuance 

of the City agency or department's recommendation or the Sunshine 
Ordinance Task Force's advisory opinion, whichever is later. Subject 
to Sect~on 12L. 7. herein, the recommendation of the City agency or 
department, or the determination of the Board of Supervisors, with 
respect to any r~a or complaint by a member of the public shall be 
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nonbinding upon the nonprofit organizat1on. 
b ( c) Donor Confidentiality.No nonprofit organization shall be 

/requited to make available to the public any document which would 
reveal the identity of any of that nonprofit organization's donors or. 
the amount or nature of any individual donations to that non profit 
organization. 

16.15 Public Access to Meetings and Records. If the Grantee 
receives a cumulative total per year of at least $250,000 in City funds 
or Gity-admiriisteredfunds and is a non-profit organization as 
defined in Chapter 12L of the San Francisco Administrative Code, 
the Grantee shall comply with and be bound by all the applicable 
provisions of that Chapter. By executing this Agreement, the 
Grantee agrees to open its meetings and records to the public in the 
manner set forth in Sections 12L.4and12L.5 of the Administrative 

· Code. The Grariteefurther agrees to make good1aith efforts to 
promote community membership on its Board ofDirectors in the 
mariner setfort(J, in Section 12L.6 of the Administrative Code. ·The 
Grantee acknowledges that its materialfailure to comply with any of 
the provisions of this paragraph shall constitute a material breach of 
this Agreement.· The Grantee further acknowledges that such 
material breach of the Agreement shall be grounds for the City to 
terminate and/ or riot renew the Agreement, partially or in its 
entirety. 

Chapter i2L is addressed in Section i6.5 of the Arts Cornmission,s 
Cultural Center Grant Agreement. 

On August 17, 2017, in an email exchange, see original attachments, 
Mr. Williams clarified that the request was also intended for the Arts 
Commission. In a subsequent email sent on the same day, I invoked a 

. 14-day exte~siori plirsuant to the California Government Code and 
included the following clause: 

Under the Public Records Act, the deadline can be exteridedfor up to 
14 days due to "the need to searchjor, collect and appropriately 
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examine a voluminous amount of separate and distinct records which 
are demanded in a singie request11 and 11the need for consultation, 
which shall be conducted with aLL practicable speed, with another 
agency having substantial interest in the determination of the request 
or among two .or more components of the agency having substantial 

subjectmatterinteresttherein. 11 (See Cal. Gov't Codef6253(c){2) and 
(3)). 

With the 14-day extension, the deadline to fulfill this request was 
August 30, 2017. 

On August 17, I sent an email to my colleagues at the San Francisco. 
Municipal Transportatfon Agency, SF Public Works and the Mayor's 
Office on Disability alerting them to this IDR. I provided a copy of the 
letter and asked who from each office would be the designated 
respondent. 

After ascertaining that many of the records Mr. Williams requested 
were in fad not in the Arts Commission's possession and" as proinised 
to Mr. Williams, on Monday, August 21, 2017, I ·sent an email 
introducing him to the Custodians of Records at the aforementioned 
agencies, which were lead agencies on the Bayview Opera House's 
construction project during various phases. 

The Custodian of Records at SF Public· Works explicitly informed me 
that Mr. Williams would have to reach out to him separately to register 
a request. I informed Mr. Williams of this, and also reminded him that 
I was not required t? gather documents on his behalf but only to help 
facilitate a connection with the appropriate record keeper at each 
department, which I did. During this period, I also had.a conversation 
with our City Attorney Laruen Curry who confirmed that that was the 
extent of my role. 

Mr. Williams sent an Immediate Disclosure Request and obtained all 
internal correspondence related to his request, including. emails 
between our office anB.4:§@Ms. Curry. This correspondence reveals that 
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the SF AC and BVOH staff had questions. about our specific 
responsibilities with regard to this request anQ. sought ad Vice from the 
Ms. Curry. While many of the items in the letter fall under the 
requirements outlined in Admin Code 0ec.L.5, some did not. The · 
Director of Cultural Affairs Tom DeCaigny also had similar questions 
and directed me to seek clarity about the SF AGs authority in 
compelling the BVOH to turn over certa~ records since they are not a 
City Agency and not subject to "obligations equal to those of 
governmental agencies)), Admin Code, Sec 12.L.i(b).' 

'These steps have been grossly rnischaracterized in Mr. Williams, · 
October 2, 2017 letter to the Sunshine Task Force Complaint 
Committee. He accuses the SF AC of "willfullyJJ stonewalling "full 
disclosure and compliance with the Sunshine Ordinance)). He states 
that Mr.'DeCaigny «instructs.Patterson to invoke an improper and 
patently illegal extension under an t:l>lternate pretext that the request is 
voluminous in nature.)) 

Mr. W~ams initial Immediate Disclosure Request contained 26 
separate requests, many of which were not «simple, routine, or 
otherwise readily answerable," as is required by'San Francisco 
Administrative Code Secti.on 67.25(a). We acted appropriately and 
lawfully by invoking an extension, and we proVided the proper legal 
basis. 

On August 22, I received an email from 'SFMT A,s custodian of records 
Caroline Celaya informing me that she had acknowledged re.ceipt of 
the request in an email to Mr. Williams. 

In the interim, the Arts Commission undertook an extensive search 
through staff email records, accounting records and project folders 
related to the Bayview Opera House. 

On August 30,.the Arts Commission sent Mr. Williams our detailed 
response. to each item enumerated in his letter for which we had 
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records, thus meeting the deadline. I created a dr~pbox file for easy 
access of said documents. Mr. Young has a copy of our response. 

On August 31, I received a series of f)mails from my colleague at SF 
Public Works, which had yet to receive a direct request from Mr. 
Williams, with records in response to the IDR. I forwarded those 
emails to Mr. Williams and, fearing that some of the files were too large 
for his inbox, I also uploaded them to a separate folder in the same 
drop box file to help facilitate easy access. 

To date, the SFAC does not have any records froin the SFMTA. I 
understand that Ms. Celaya did provide them to Mr. Williams. 

On August 25, BVOH Executive Director provided Mr. Williams with 
the following records (also included as an attachment): 

1. City Monitoring Letters 
2. Current Budget 
3. Tax Returns 
4. Financial Audit 

After the September 26 Complaint Committee hearing, I was 
concerned that, despite our exhaustive efforts, we may have 
unintentionally omitted documents." I felt that we had left "no stone 
unturned", and I was troubled by Mr. Williams' accusatiOD;S that we 
were willfuUy withholding records because If elt that we had turned 
over everything in our possession. I asked my colleagues to review 
every line item. I was dismayed to learn that there were indeed records 
in our possession, which we had failed to turn over with the first 
installment. 

On September 28, I emailed Mr. Williams the remaining records in our 
posses$ion. In my email, which I'm als.o including along with the 
records I stated the following: 

In your letter, J>fi&J. BVOH Board of Directors, you requested: 
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14. Submit for public disclosure the resumes of each BVOH Board 
member from 2009 through 2017. Identify by name whether any 
for,mer member of the Board subsequently became an employee 

dur:ing any calendar year(s); 

The SF AC has already provided you with a·resume for Barbara 
Ockel, who became executive director in 2009 after serving on 
the Board. We do not have resumes for the other BVOH Board 
Members. 

14.A Provide conf armed copies of under acted Board Minutes, 
therewith related correspondence reflecting the location where each 
meeting was held if other than at 4705 Street, covering the period 
between 2013 through 2017. In addition, identify re:its paid at both tlie 
main Opera House facility and the new Third Street, San Francisco 
BVOH satellite_ office with a copy of the rental agreement. 

Attach~d are the Board Minutes that the Arts Commission has 
on record. Barbara Ockel can provide minutes for the BVOH's 
public meetings that go further back if she has them in her · 
archives. With regard to rents paid, please find attached ow 
lease agreements between the ~F AC and the BVOH from 2009, 

2012 and 2016. Please let us know if you would like the 
«executed" copies. If so, we will request them from offsite 
storage. Please also refer to the revised budget, which is 
attached. The SF AC does not have a copy of the rental 
agreement between the BVOH and the landlord of the Third 
Street property . 

. 14.B Produce a conf armed copy of the BVOH Articles of 

Incorporation. 

Please find the BVOH's Articles of Incorporation attached. 
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14.D Provide ANY and ALL BVOHfunding sources between 2013 
and.2017. 
We have already provided you with budgets in response to this 
request. Please find attached a revised BVOH budget for this 
fiscal year. 

I deeply regret and acknowledge the fact that the records requested in 
this section were delivered late. We take full responsibility for this 
oversight and apologize to Mr. Williams for this inconvenience. 

Regardless of this mistake, the Arts Commission has provided all 
records in our possession in response to this request. We have not 
willfully withheld any documents. Aside from being late in responding 
with the last remaining records, we believe there are no additional 
violations. 

Sincerely, 

Kate Patterson 
. Director of Communications 
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San Francisco Arts Commission September 5, 2017 
Edwin M. Lee 
Mayor 

Tom DeCaigny 
Director of Cultural Affairs 

401 Van Ness Avenue, Suite 325 
San Francisco. CA 94102 

SFAC Galleries 
401 Van NessAvenL1e, Suite 126 
San Francisco, CA 94102 

Street Artists Licensing 
401 Van Ness Avenue. Suite 1248 
San Francisco, CA 94102 

tel 415-252-2100 
fax 415-934-1022 
sfartscornmission.org 
facebook.corn/sfartscomrnission 
twitter.com/SFAC 

City and County of San Francisco 

Mr. Victor Young, Administrator 
Sunshine Ordinance Task Force 
1 Dr. Carlton B. Goodlett Place 
City Hall Room 244 
San Francisco, CA 94102 

Re: Sunshine Ordinance Task Force Complaint 17096 
Kevin Williams against the Arts Commission 

Dear Mr. Young: 

In File No. 17096, the complaint alleges that the Arts Commission 
violated Section 67.25 of the Sunshine Ordinance for failing to respond 
to an Immediate Disclosure Request in a timely fashion. 

On August 16, an Immediate Disclosure Request was sent to Barbara 
Ockel, executive director of the Bayview Opera House Ruth Williams 
Memorial Theater (BVOH). The Bayview Opera House, Inc. is an 
independent 501 C3 and a grantee of the Arts Commission. The 
Agency also owns the Opera House building. 

On August 17, 2017, in an email exchange, see attachments, Mr. 
Williams clarified that the request was also intended for the Arts 
Commission. In a subsequent email sent on the same day, I invoked a 
14-day extension pursuant to the California Public Records Act and 
included the following clause: 

Under the Public Records Act, the deadline can be extendedfor up to 
14 days due to "the need to search for, collect and appropriately 
examine a voluminous amount of separate and distinct records which 
are demanded in a single request" and "the need for consultation, 
which shall be corfa!AfJd with all practicable speed, with another 
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or among two or more components of the agency having substantiai 

subject matter interest therein." (See Cai. Gov't Code jf6253(c)(2) and 

(3)). 

With the 14-day extension, the deadline to fulfill this request was 
August 30, 2017. 

Also on August 17, I sent an email to my colleagues at the San 
Francisco Municipal Transportation Agency, SF Public Works and the 
Mayor's Office on Disability alerting them to this IDR. I provided a 
copy of the letter and asked who from each office would be the 
designated respondent. 

After ascertaining that many of the records Mr. Williams requested 
were in fact not in the Arts Commission's possession and as promised 
to Mr. Williams, on Monday, August 21, 2017, I sent an email 
introducing him to the Custodians of Records at the aforementioned 
agencies, which were lead agencies on the Bayview Opera House's 
construction project during various phases. 

The Custodian of Records at SF Public Works explicitly informed me 
that Mr. Williams would have to reach out to him separately to register 
a request. I informed Mr. Williams of this, and also reminded him that 
I was not required to gather documents on his behalf but only to help 
facilitate a connection with the appropriate record keeper at each 
department, which I did. During this period, I also had a conversation 
with our City Attorney Laruen Curry who confirmed that that was the 
extent of my role. 

On August 22, I received an email from SFMTA's custodian of records 
Caroline Celaya informing me that she had acknowledged receipt of 
the request in an email to Mr. Williams. 

In the interim, the Arts Commission undertook an extensive search 
through staff email records, accounting records and project folders 
related to the Bayview Opera House. 
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On August 30, the Arts Commission sent Mr. Williams our detailed 
response to each item enumerated in his letter for which we had 
records, thus meeting the deadline. I created a drop box file for easy 
access of said documents. Mr. Young has a copy of our response: 

On August 31, I received a series of emails from my colleague at SF 
Public Works, which had yet to receive a direct request from Mr. 
Williams, with records in response to the IDR. I forwarded those 
emails to Mr. Williams and, fearing that some of the files were too large 
for his inbox, I also uploaded them to a separate folder in the same 
dropbox file to help facilitate easy access. 

To date, I do not have any records from the SFMT A. If I did, I would 
share them in the same fashion as the aforementioned records from 
the SF Public Works. Since Ms. Celaya has confirmed that she has been 
in communication with Mr. Williams, which signifies to me that she 
will contact him directly when that agency's documents are ready. 

I believe the Arts Commission has met all of the requirements to 
respond to this IDR in a timely fashion, and I see no violation. 

Sincerely, 

Kate Patterson 
Director of Communications 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Hello Ms. Patterson: 

kevin williams <williams532001@yahoo.com> 
Thursday, August 17, 2017 12:38 PM 

Patterson, Kate (ART) 
Mumby, Barbara (ART) 
Re: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 
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Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newslcttcr I Twitter I Face book I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Ope~a House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4 705 3rd St, San Francisco, CA 94124 
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www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Oehl is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits- You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall- these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfmtscommission.orn/our-role-impact/about-commission/policies­
guidelines/Public-A1tCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, ifthe building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Pattcrson-1\'Iurphy 
Director of Communications 
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San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Ncwslcttcr I DYl!!ll I Fncebook I YonTuhc l Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 

kevin williams <williams532001@yahoo.com> 
Thursday, August 17, 2017 4:23 PM 
Patterson, Kate (ART) 
Mumby, Barbara (ART) 
Re: Memorial to Ruth Williams and Mary Booker 

Yes! I have been informed by other BVHP community leaders that the Board has cancelled two consecutive 
meetings and would not be meeting until November 2017. You may wish to verify this with Ms. Ockel. The 
lackadaisical meeting schedule of the Board is utterly disappointing, but symptomatic of the larger problem I 
have attempted to describe with respect to their overall non-responsiveness specifically to me and my family 
and generally to the BVHP community. We wish to have these issues properly calendared and heard before the 
Arts Commission after we obtain the responses to our Sunshine Ordinance Request. I genuinely appreciate your 
interest and involvement towards addressing the concerns of the residents who do not believe neither they, nor 
their culture is being respected, unlike other communities of San Francisco. 

Thank you for your attention to these most important matters. I will await your response, accordingly. 

Kevin B. Williams 

On Thursday, August 17, 2017 1:34 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Thank you for your email and for sharing your concerns. We do not know the next date of the board meeting, but we will 
inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 
respond? Please clarify. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
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Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all ofresponses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@,sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
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San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission. org 

c-Newslctter I Twitter I Faccbook I YouTube I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requesteq by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SFAC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. · 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.66.26 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
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Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third- As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-irnpact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newslettcr I Twitter I Facebook I YouTubc I Flickr 

NOTICE: Please be mindfill that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted 
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Patterson, Kate (ART) 

From: Patterson, Kate (ART) 
Sent: 
To: 

Thursday, August 17, 2017 5:14 PM 
'kevin williams' 

Cc: Mumby, Barbara (ART) 

Subject: ·RE: Memorial to Ruth Williams and Mary Booker 

Dear Mr. Williams, 

Thank you for the clarification. 

In order to fulfil! this request, please be advised that we are hereby invoking an extension of not more than 14 days from 
August 17, 2017 (which is the day the Arts (:ommission Received your letter) to respond to your request pursuant to the 
California Public Records Act. Under the Public Records Act, the deadline can be extended for up to 14 days due to "the 
need to search for, collect and appropriately examine a voluminous amount of separate and distinct records which are 
demanded in a single request" and "the need for consultation, which shall be conducted with all practicable speed, with 
another agency having substantial interest in the determination of the request or among two or more components of 
the agency having substantial subject matter interest therein." (See Cal. Gov't Code §6253(c}(2) and (3)). 

We will provide records on a rolling basis or as they become available. Please note, that some of the records you 
requested will be held by other City Agencies, primarily San Francisco Public Works. I will forward your request to them 
now and then follow up with a more detailed introduction when I return on Monday. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 4:23 PM 

To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov:org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Yes! I have been informed by other BVHP community leaders that the Board has cancelled two consecutive 
meetings and would not be meeting until November 2017. You may wish to verify this with Ms. Ockel. The 
lackadaisical meeting schedule of the Board is utterly disappointing, but symptomatic of the larger problem I 
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have attempted to describe with respect to their overall non-responsiveness specifically to me and my family 
and generally to the BVHP community. We wish to have these issues properly calendared and heard before the 
Arts Commission after we obtain the responses to our Sunshine Ordinance Request. I genuinely appreciate your 
interest and involvement towards addressing the concerns of the residents who do not believe neither they, nor 
their culture is being respected, unlike other communities of San Francisco. 

Thank you for your attention to these most important matters. I will await your response, accordingly. 

Kevin B. Williams 

On Thursday, August 17, 2017 1:34 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Thank you for your email and for sharing your concerns. We do not know the next date of the board meeting, but we will 
inquire on your behalf. 

The attached document is not addressed to the Arts Commission; it is addressed to Barbara. Did you wish for us to 
respond? Please clarify. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
Sa_n Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Newslcttcr I Twitter I Facebook I YouTube I f.!.i£.!i!: 

NOTICE: Please be mindful that all correspondence and documents submitted to the Sari Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.pattersonlal.sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby(al,sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all ofresponses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 

· perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
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brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.pattersonr@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Ncwsletter I Twitter I Facebook I \' ouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such,. are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted 

From: Barbara Ockel [mailto:barbara(@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
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Cc: Mumby, Barbara (ART) <barbara.mumby@,sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side. walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 
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2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art proje~t commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/ our-role-impact/about-commission/po I icies-
guicleli nes/Pu bl ic-ArtCivi c-A rt-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfiU'tscornrn ission.org 

c-Ncwslcttcr I Twitter I Faccbook I YouTube I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 

Cc: 
Subject: 
Attachments: 

Hi Everyone, 

Patterson, Kate (ART) 
Thursday, August 17, 2017 5:20 PM 
Gordon, Rachel (DPW); Sue, Candace (MTA); Khambatta, Arfaraz (ADM); Taylor, 
Rommel (DPW) 
Mumby, Barbara (ART); Takayama, Robynn (ART) 
FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 
the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 
the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I Twitter I Facebook I YouTube I .E.U.£fil 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate {ART} <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara {ART} <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all ofresponses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kale Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 

2 

P458 



sfartscommission.org 

c-Ncwsletter I Twitter I Fncebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents su,bmitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal· 
information, such as SoCial Security numbers and phone .numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby(@,sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SFAC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building andthe community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson(a{sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
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Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall -these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third- As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfattscommission.org/our-ro le-impact/about-commission/po 1 icies-
guideli nes/Pu b l ic-ArtCivic-A rt-Co 11 ection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communic.ations 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfnrtscomm ission.org 

c-Ncwslettcl' I Twitter I Facebook l YouTubc l Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Dear Mr. Williams, 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 
'kevin williams' 
SOTF (sotf@sfgov.org); Mumby, Barbara (ART); 'Barbara Ockel' 
FW: Part 1-FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; 7371A-Addendum-2.pdf; 
7371A - Notice of Bid Protest - Roebuck against M H Construction .pdf; 7371A - Notice 
of non-responsive bid.pdf; 7371A - NTP.pdf; 7371A - Protest Decision Letter - Roebuck 
against M H Construction.pdf; 7371A - Protest Decision Letter - Roebuck against M H 
Construction_OG Comments.pdf; 7371A Bayview Opera House Svala Determined 
Nonresponsive by CMD.pdf; 7371A OFFMA81 Award Summary.pdf; 7371A Ruth 
Williams Memorial Theatre Bayview Opera House CMD Award Recommendation 1113 
14.pdf; 7371A-Addendum-1.pdf 

While DPW requested that you contact them directly to request records, these files were just made available to me so I 
am forwarding them to you in good faith. Please see the email below from Rommel Taylor for furtlier explanation. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW} 
Sent: Thursday, August 31, 2017 4:46 PM 
To: Steinberg, David (DPW} <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART} <kate.patterson@sfgov.org> 
Subject: Part 1-FW: Memorial to Ruth Williams and Mary Booker 

Please find attached documents related to the Sunshine Ordinance Request for Public Records from Mr. Kevin B. 
Williams submitted to the SFAC. The documents attached only related to items 1, 2 and 4 from the Contracts & 
Procurement section of the request. All other items listed in the request are not applicable to Public Work's involvement 
in the Phase II renovation project. 
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Because of the quantity and size, the information will be submitted in multiple emails titled Part 1, Part 2, Part 3 etc. 

Let me know if I can be of additional assistance. 
RT 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

( 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments:' 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission,org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:00 PM 

'kevin williams' 
Mumby, Barbara (ART); 'Barbara Ockel'; SOTF (sotf@sfgov.org) 

FW: Memorial to Ruth Williams and Mary Booker 
GY Form 6 & Quote.pdf; M H Construction Co.pdf; M H Construction 

Co_SubContractor List.pdf; Pilot Form 6 & Quote.pdf; Pre-bid Agenda.pdf; Prebid 

Conference Sign In Sheet.pdf; Ranis Form 6 & Quote.pdf; RE: APOLLO THEATRE photos 

and work scope for bid for 7371A (Ruth Williams Memorial Bay View Opera House) by 
SFDPW; Re- APOLLO THEATRE photos and work scope.pdf; Response to DPW 

letter.pdf; Roebuck Construction Inc.pdf; SCI Form 3.pdf; Svala Construction Inc.pdf; 
Svala Construction-Subcontractors listing submitted within 24Hrs .. pdf; Wickman 
Development and Construction.pdf 

a-Newsletter I IY!l!!!fil I Facebook I YouTube I Bi£!sr 

N'OTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 

Sent: Thursday, August 31, 2017 4:52 PM 

To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Subject: FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 
30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I ro111mel.taylor@sfdpw.org · sfpublicworks.org 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscomm ission. org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:59 PM 
'kevin williams' 
Mumby, Barbara (ART); SOTF (sotf@sfgov.org); 'Barbara Ockel' 
FW: Part 4 FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; FCP14116-7371ATabulation 
of Bids October 1, 2014.pdf; 7371A-Addendum-4.pdf; 7371A-Addendum-5.pdf; 7371A­
Legal Notice.pdf; 7371A-QBD-FORM question_Alex Svidler Question.pdf; 7371A-QBD­
Form question_Wickman Development and Construction.pdf; Anvil Builders Inc.pdf; 
CLW Builders Inc.pdf; CLW-Subcontractors listing submitted within 24Hrs .. pdf; DPW 
Order#182808_Advertisement.pdf; Ecobay Form 6.pdf; Ecobay Qoute.pdf; FCA14116 
7371A- Award Letter.pdf; FCA14116- 7371A CMD Recommendation for Award 
Form.pdf; FCA14116 7371A- DPW Contract Administration Bid Review Notes.pdf; 
FCA14116 7371A- DPW Order 183136 -Award of Formal Construction Contract.pdf; 
FCA14116 7371A- Ruth Williams Memorial Theatre Bayview Opera House.pdf; 
FCE14028 2143J(R)-NTP Distribution.pdf; FCE14116-7371A- Worksheet to Determine 
Preliminary Apparent Low Bidder.pdf; FCP14116- 7371A- Bidder's Reminder.pdf 

e-Newsletter I~ I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:51 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 4 FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 
'kevin williams' 
SOTF (sotf@sfgov.org); Mumby, Barbara (ART); 'Barbara Ockel' 
FW: Memorial to Ruth Williams and Mary Booker 
7371A-Addendum-3-3of3-Drawings.pdf 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:50 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 
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Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 

the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 

Look at the first section of his letter under "Contracts and Procurement". 

Your re$pective agencies, 1. believe, have the lion's share of these documents- especially Public Works, which oversaw 

the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I llii!!fil I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 

Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
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prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please reaiiiculate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Newsletter I Twitter I Facchook I YouTubc I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jui 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the cit/s budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 
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3. Commemorative bust- like the ones at City Hall-these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any s·ignificant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscomm ission.org 

e-Newslctter f Twitter I Faccbook l YouTube I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine OrdiJ1ance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 
'kevin williams' 
SOTF (sotf@sfgov.org); Mumby, Barbara (ARD; 'Barbara Ockel' 
FW: Part 2 FW: Memorial to Ruth Williams and Mary Booker 
7371A-Addend u ni-3-2of3-Hazmat-Report.pdf; 7 371A-Addend u m-3-lof3. pdf 

a-Newsletter I~ I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:47 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 2 FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 
Sent: Thursday, August 17, 2017 5:20 PM 
To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 
Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 
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Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 

the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 

the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension - fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
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prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

Thank you for your candor and for sharing some of the comrirnnity's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newslettcr I Twitter I Facehook I YouTuhc I Flickr 

NOTICE: Please be mindfitl that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
To: Patterson, Kate (ART) <kate.patterson@sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 
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Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. 

I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BAYVIEW OPERA HOUSE 
4 705 3rd St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 

2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 
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3. Commemorative bust - like the ones at City Hall - these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker; Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www.sfartscommission.org/our-role-impact/about-commission/policies­
guidelines/Public-ArtCivic-Art-Collection. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, if the building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate l'attcrson-lVlurphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscomrnission.org 

e-Ncwslctter I Twitter I Faccbook I YouTubc I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. · 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

This is the last one. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

Patterson, Kate (ART) 

Thursday, August 31, 2017 5:01 PM 
'kevin williams' 
Mumby, Barbara (ART); 'Barbara Ockel'; SOTF (sotf@sfgov.org) 

FW: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 
FCA14116 7371A- Award Letter.pdf; 7371A PMT 20.pdf; 7371A PMT 01.pdf; 7371A 
PMT 02.pdf; 7371A PMT 03.pdf; 7371A PMT 04.pdf; 7371A PMT 05.pdf; 7371A PMT 
06.pdf; 7371A PMT 07.pdf; 7371A PMT 08.pdf; 7371A PMT 09.pdf; 7371A PMT 10.pdf; 

7371A PMT 11.pdf; 7371A PMT 12.pdf; 7371A PMT 13.pdf; 7371A PMT 14.pdf; 7371A 
PMT 15.pdf; 7371A PMT 16.pdf; 7371A PMT 17.pdf; 7371A PMT 18.pdf; 7371A PMT 
19.pdf 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 

Sent: Thursday, August 31, 2017 4:52 PM 

To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Subject: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 
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Patterson, Kate (ART) 

From: 
Sent: 
To: 
Cc: 
Subject: 

Mr. Williams, 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:13 PM 

'kevin williams' 
Mumby, Barbara (ART); SOTF (sotf@sfgov.org) 

FW: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 

In the event that some of these files were too large to come via email, I've added them to your dropbox folder. Here is a 

link as well: 
https://www.dropbox.com/sh/rc3ox54z369oo52/AACTQwECg-GFTpUsXgbOqURya?dl=O 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

. T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I J:lli<!g: 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Socia/ Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 

Sent: Thursday, August 31, 2017 4:52 PM 

To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 

Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 

Subject: Part 6 FW: Memorial to Ruth Williams and Mary Booker LAST 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

From: Patterson, Kate (ART) 

Sent: Thursday, August 17, 2017 5:20 PM 

To: Gordon, Rachel (DPW) <Rachel.Gordon@sfdpw.org>; Sue, Candace (MTA) <Candace.Sue@sfmta.com>; Khambatta, 

Arfaraz (ADM) <arfaraz.khambatta@sfgov.org>; Taylor, Rommel (DPW) <Rommel.Taylor@sfdpw.org> 
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Cc: Mumby, Barbara (ART) <barbara.mumbv@sfgov.org>; Takayama, Robynn (ART) <robynn.takayama@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Hi Everyone, 

Please see the email below and the attachment, which is a Sunshine request from a Mr. Kevin Williams, a resident of 

the Bayview. 

I'm heading out for a long weekend, so I will be in touch again on Monday, but I just wanted to give you a heads up 
about this. He is interested in every detail related to the Bayview Opera House construction project from 2013-2017. 
Look at the first section of his letter under "Contracts and Procurement". 

Your respective agencies, I believe, have the lion's share of these documents - especially Public Works, which oversaw 

the construction, bidding, etc. 

Please let me know who from your office you would like to designate as the respondent and I will make a formal 
introduction to Mr. Williams on Monday to let him know where he can find specific information. 

I have already invoked a 14-day extension -fyi. 

Thanks! 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: kevin williams [mailto:williams532001@yahoo.com] 
Sent: Thursday, August 17, 2017 12:38 PM 
To: Patterson, Kate (ART).<kate.patterson@sfgov.org> 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfgov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hello Ms. Patterson: 

I will be providing a detailed complaint once I obtain all of responses to my Sunshine Ordinance Request, 
which is attached below. Quite frankly, a great deal of tension exists in the community over the widely held 
perception that the residents don't have proper access to the facility. More importantly, a rash of complaints that 
I have verified indicates the BVOH Board of Directors and Barbara Ockel are not in sync with the people there. 
I personally attended its last months Board meeting in an attempt to explain the need for cooperation, but 
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unfortunately I was completely ignored. No follow-up on any of my suggestions made. I find shocking that my 
personal presence and desire to share legitimate concerns expressed from the community appear to have been 
brushed off so cavalierly. Director Barbara Ockel and the Board have refused to inform, even other members of 
my family when their next meeting will take place. This is unacceptable. Many complaints center on the 
prohibitive costs for rental of the theater for private events, some of which are arbitrary and based solely on her 
discretion. I have copiously documented these facts and know they found are grounded in truth. Recently, I 
received a report that she called the police on a Black community-based labor organization named ABU 
(Aboriginal Black Unity) who demanded to participate in painting the building. I am committed to ending this 
totally adversarial relationship through potent community action. Whenever, these highly questionable incidents 
occur Ms. Ockel remarks that she is following the direction of the Arts Commission. 

Accordingly, please let me know when the next BVOH Board meeting will be held and consider having 
someone in authority for the Arts Commission present to hear from the community. 

Thank you, 

Kevin Williams 
Tel.: (415) 424-8221 

On Tuesday, July 18, 2017 4:01 PM, "Patterson, Kate (ART)" <kate.patterson@sfgov.org> wrote: 

Dear Mr. Williams, 

Nice speaking to you. Please find below the email chain related to the mural petition. 

·Thank you for your candor and for sharing some of the community's concerns about how the center is being run and the 
types of programs being offered. When you have some time, please rearticulate your thoughts and concerns in writing so 
that we have them documented accurately and so that we can discuss potential next steps internally. 

Sincerely, 

K11tc Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

c-Newslctter I Tuit!£.!: I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are public 
records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all sensitive personal 
information, such as Social Security numbers and phone numbers, will be redacted. 

From: Barbara Ockel [mailto:barbara@bvoh.org] 
Sent: Monday, July 17, 2017 5:19 PM 
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To: Patterson, Kate (ART) <kate.patterson@.sfgov.org>; 
Cc: Mumby, Barbara (ART) <barbara.mumby@sfaov.org> 
Subject: Re: Memorial to Ruth Williams and Mary Booker 

Hi Kate, 

Thanks so much for including me in the conversation, we are always looking to connect with the community for 
input and new ideas. 

Hi Leela, 

I found the stack of signatures you collected on my desk, but was unable to find any contact information, so that 
I glad you got in touch with the SF AC. Would love to connect with you and hear about your hopes and visions 
for the Bayview Opera House Ruth Williams Memorial Theatre. As Kate mentioned, I already had applied for 
one grant to place a large memorial plaque with the proper building name into the side walk, but unfortunately 
that particular grant was not successful. We will try again. . 

· I would also be very interested in chatting with you about how we can better serve you and others who care 
deeply about preserving the cultural history of the building and the community. There may be many ways in 
which the story of Ruth Williams and Mary Booker can be honored and celebrated hat we haven't thought of 
yet. 

Barbara 

Barbara Ockel 
Executive Director 

BA YVIEW OPERA HOUSE 
4705 3rcl St, San Francisco, CA 94124 
www.bvoh.org I Facebook 
Tel: 415.824.0386 I Cell: 415.640.6626 

On Jul 17, 2017, at 4:52 PM, Patterson, Kate (ART) <kate.patterson@,sfgov.org> wrote: 

Hi Leela, 

It was lovely speaking to you this afternoon. Per our conversation, I'm writing to memorialize our 
discussion regarding the petition to create a mural in honor of Ruth Williams and Mary Booker on the 
Bayview Opera House. First let me say that the Arts Commission agrees these women need to be honored 
in a way that adequately celebrates their contributions to the community and the arts. 

As I mentioned, because the building is a registered historic landmark, we would not be able to place a 
mural on the exterior of the building. Instead, we have proposed the following ideas for you and the 
community to consider. Please note, that there isn't funding through the city's budget for this project and 
that the community would need to fundraise for this artwork. 

1. Commemorative plaque - Barbara Ockel is currently seeking funding opportunities for a memorial 
plaque, which will be placed where it can be seen by the public. It can also feature images of the two 
women, so that, as you said, generations will know what these women looked like. 
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2. Portraits - You could commission a local artist to create two painted portraits of the women, which 
could be hung in a prominent place inside the Opera House. 

3. Commemorative bust- like the ones at City Hall- these are very expensive, but a lasting tribute for 
sure. 

4. Public Art/Sculpture for Oakdale and Third - As I mentioned, Carla Johnson, a city employee who was 
critical in securing city funds for the upgrades, established a fund for a public art project at the Opera 
House. The fund is approximately $2,000. The community could use this as seed funding for a larger 
public art project commemorating Ms. Williams and Ms. Booker. Please note, that any significant public 
art project would be very costly and it would need to meet the Arts Commission's criteria, see section 5 of 
our guidelines: http://www. sfartscommi ssion.org/our-role-i m pact/about-commission/po I ic ies-
guideli nes/Publ ic-ArtCivic-Art-Collecti on. If you do decide to go this route, we can help guide you 
through the process and even give you a sense of what something like this would cost depending on what 
the community envisions. 

I will look into your outstanding questions regarding the paint colors being considered for the exterior of 
the building, how the decision was made, etc. Also, I will inquire about the community's desire to see that 
"South" be taken off the building's name. Again, ifthe building historically said "South San Francisco" 
we would need to keep that. 

Barbara - if you have answers to these questions, please chime in. 

Thanks again, and let me know if you have any questions. 

Best, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfortscommission.org 

e-Newslcttcr I Twitter I Facebook I YouTube l Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts 
Commission are public records and as such, are subject to the Sunshine Ordinance and can be requested by the 
public. If this happens, all sensitive personal information, such as Social Security numbers and phone numbers, will 
be redacted. 
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Patterson, Kate (ART) 

From: 
Sent: 

Celaya, Caroline <Caroline.Celaya@sfmta.com> 
Tuesday, August 22, 2017 4:05 PM 

To: Patterson, Kate (ART) 
Subject: RE: Bayview Opera House Records Request 

Hi l<ate: 

I've sent Mr. Williams acknowledgment that we've received his IDR today. 

taHA(,, t'el"'a 
Manager, Public Records Requests 
https://sfmta. mycusthelp.com/WEBAPP I rs/supporthome.aspx 
San Francisco Municipal Transportation Agency 
One South Van Ness Avenue, 7th Floor 

San Francisco, CA 94103 
415. 701.4648 

SF TA 
r .. 4luni·cjp;tl 
Tran r~porl~tto11 
.J.\f.tt"'lnt:.·i 

Find us on: Facebook Twitter YouTube 

From: Patterson, Kate (ART) [mailto:kate.patterson@sfgov.org] 
Sent: Monday, August 21, 2017 11:33 AM 
To: Celaya, Caroline <Caroline.Celaya@sfmta.com> 
Subject: Bayview Opera House Records Request 

Hi Caroline, 

Shortly I will introduce you to Mr. Kevin Williams who is requesting information about the Bayview Opera House 
renovation. According to our colleagues at DPW, the Arts Commission with a consultant Deborah Friedan worked with 
SFMTA on Phase 1 of the project. The Project Manager was l<enny Ngan. 

Hopefully this will make it easy for you to track things down. I'll ask Mr. Williams to send a separate request. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
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sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, wi/I be redacted. 
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Young, Victor 

From: Patterson, Kate (ART) 
Sent: 
To: 

Thursday, August 31, 2017 1:10 PM 
SOTF, (BOS) 

Cc: kevin williams 
Subject: 
Attachments: 

FW: Response to August 17 IDR request 
COVER LETTER K_Williams August 2017.pdf 

Hi Victor- Here is the response we sent to Mr. Williams yesterday along with a link to the requested files. See below. 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission .org 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Patterson, Kate (ART) 
Sent: Wednesday, August 30, 2017 9:53 AM 
To: 'kevin williams' <williams532001@yahoo.com> 
Cc: 'Barbara Ockel' <barbara@bvoh.org>; Mumby, Barbara (ART) <barbara.mumby@sfgov.org>; Takayama, Robynn 
(ART) <robynn.takayama@sfgov.org> 
Subject: Response to August 17 IDR request 

Dear Mr. Williams, 

Please find attached our cover letter in response to your Immediate Disclosure Request of August 17, 2017. 

As described in the cover letter, here is a link to access the files with the records: 
https://www.dropbox.com/sh/twyrrdxdpoc6jha/AACovvSgKPzDutTsH2KGbjUa?dl=O 

Please let us know if you have any difficulty accessing the information. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

a-Newsletter I Twitter I Facebook I YouTube I Flickr 
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san Francisco Arts Commission August 30, 2017 
Edwin M. Lee 
Mayor 

Tom DeCaigny 
Director of Cultural Affairs 

401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 

SFAC Galleries 
401 Van Ness Avenue. Suite 126 
San Francisco, CA 94102 

Street Artists Licensing 
401 Van Ness Avenue, Suite 1248 
San Francisco, CA 94102 

tel 415-252-2100 
fax 415-934-1022 
sfartscommission,org 
focebook.com/sfartscommission 
twitter.com/SFAC 

City and County of San Francisco 

Re: Sunshine Request for Public Records Related to the Bayview 
Opera House Ruth Williams Memoriq.l Theater 

Dear Mr. Williams: 

I am writing in response to your Immediate Disclosure Request sent to 
Barbara Ockel, executive director of the Bayview Opera House Ruth 
Williams Memorial Theater (BVOH). 

On August 17, 2017, in an email exchange, you clarified that the request 
was also intended for the Arts Commission. In a subsequent email sent 
on the same day, I invoked a 14-day extension pursuant to the 
California Public Records Act .. Under the Public Records Act, the 
deadline can be extended for up to 14 days due to "the need to search 
for, collect and appropriately examine a voluminous amount of 
separate and distinct records which are demanded in a single request" 
and "the need for consultation, which shall be conducted with all 
practicable speed, with another agency haVing substantial intere.st in 
the determination of the request or among two or more components of 
the agency having substantial subject matter interest therein." (See 
Cal. Gov't Code J6253(c)(2) and (3)). 

With the 14-day extension, the deadline to fulfill this request is August 
30, 2017. 

Please note a department need not create a record that does not already 
exist. We bring this to your attention because in several of the requests 
below you ask us to delineate the information by "race, gender, and 
sex." We do not have records that are organized in this fashion and we 
are not required to manufacture records to fit these criteria. You will 
see that in the instances where you have requested this information, 
we are responding only with extant records. 
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After ascertaining that many of the records you requested are not in 
the Arts Commission's possession, on Monday, August 21, 2017, I sent 
an email introducing you to the Custodians of Records at the San 
Francisco Municipal Transportation Agency (SFMTA) and the 
Department of Public Works (DPW), which were lead agencies on the 
Bayview Opera House's construction project during various phases. 
Please note that records from those agencies are forthcoming and will 
be sent independent from the Arts Commission. 

Please find below our responses to each of your requests. 
Corresponding records are organized in folders labeled with the 
request number. We have uploaded all of the files into a Dropbox, 
which you should be able to access easily. Please let us know if you 
have any difficulty accessing the files and we can create a CD~ROM for 
you Please let us know if we have misinterpreted any of your requests. 

Under "Contracts & Procurement" 

Please note that the SFMT A and DPW will also be furnishing 
documents under this category. 

1. Provide for pubLic discLosure, a conformed copy of ANY andALL 

contracts, grants, Loans, bids; and any purchase orders of whatever 

kind that are directLy reLated to or indirectiy pertain to the $5. 6 
minion doUar historic renovation of the Bayview Opera House Ruth 

WiLLiams MemoriaL Theater. PLease aLso incLude, where and in what 
trade pubLication( s) the contract was advertised; 

In response to this request, please find the following records: 
• August 24, 2011 - San Francisco Redevelopment Agency 

(SFRA) Grant Agreement 
• October 4, 2011, Personal Services Contract for cultural 

capital and historic preservation consulting and advising 
service - Mayor's Office on Disability 
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• January 1, 2012 - Deborah Frieden Services Agreement 
Contract 

• March 29, 2012 - Deborah Frieden Sole Source MCO HCAO 
• March 2012 - DPW MOU 
• June 6, 2012-Review of Request for Approval of Proposed 

. Personal Service Contract Numbers 4126-11/12 Through 4132-
11/12; 4086-08/09; 3036-11/12; AND 4115-07 /08 

• May 9, 2012 - Personal Services Contract Summary - Capital 
and Mayor's Office on Disability (#3036-1112) 

• June 25, 2012 - Transfer Funds Request for Disabled Access, 
San Francisco Arts Commission, Bayview Opera House 

• December 2, 2012 - Tom Eliot Fisch / KnappArchitects 
Proposal 

• Receipt for Filing Fees Paid 
• May, 8 2015 - Purchase Order Deborah Frieden & Associates 
• May 8, 2015 - Purchase Order Rollo & Ridley Inc 
• March 2013 - Community Challenge Grant MOU 
• July 1, 2013-Deborah Friedan Contract, Amendment 2 
• July 1, 2013-PSC CSC approval 
• June 3, 2013 - Personal Services Contract Summary- Capital 

and Mayor's Office on Disability (#3036-1112) 
• July 10, 2014-KQ copy of Fund Summary Snapshot 
• July 25, 2013-Transfer Funds Request-Disabled Access, San 

Francisco Arts Commission, Bayview Opera House­
Restoration of final funding 

• September 16, 2015 - COSCO - Contract for Inspection arid 
Test of Fire Protection Equipment 

• June 5, 2012- Deborah Friedan Contract, Amendment 1 
• Project Estimate Summary 
• Bid Document Alternates List 

2. Submit copies of the progress payments issued covering each phase of 
the renovation work ieading up to and induding project compietion; 

The Arts Commission has .no records responsive to this request. 
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3. Produce copies of all notices soliciting public comment or public 
participation prior to the design and rebuild phase of the renovation 
project, induding sign-in sheets; 

In response to this request please find two documents: "Meeting 1 
Comment Cards" and "Meeting 1 N ates". Please note that personal 
contact information has been redacted in order to protect the 
individuals' right to privacy under Article 1, Section 1 of the California 
Constitution. 

4. Provide conformed copies of the bid documents, list of bidders, 
competitive bid amount andALL documents, which reflect the 

selection of the lowest, responsive, responsible bidder chose for the 
work. Include a list of the subcontractors and any change orders 

submitted, which might have increased the contract base bid amount; 

In response to this request, please find the following records: 
• March 26, 2015-MHC Engineers Proposal 
• October 23, 2015- Order for Additional Services (DPW) 
• BVOH Construction Bid Cost 
• Ordinance 85-13 - Waiving the as-needed contract modification 

for Tom Eliot Fisch/Knapp Architects 

5. Submit a copy of ALL bids for the commercial painting, induding 

pre-renovation signage advertisement of public notice of temporary 

closure of the building followed by the grand opening, broken down by 
race, gender or sex approved either by the BVOH Board and/or the 
Arts Commission between 2013-2017; 

The exterior painting was funded and executed by Local Initiative 
Support Corporation (http:/!www.lisc.org/), an independent nonprofit, 
directly with BVOH. Therefore, the Arts Commission does not have 
''bids" and/or "public notices". The Arts Commission only approved the 
exterior paint colors. Please find attached the schematic that was 
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presented to the Arts Commission and please also refer to the public 
record links below: 

http://sfgov.org/arts/meeting/full-comrn.ission-june-fr2017-agenda 

http: //sf gov. org/ arts/rn.eeting /full-commission-june-5-2017-minutes 

6. Provide for public disclosure, a conformed copy of ANY and ALL 
proposals received by the BVOH pertaining to any selection panel 
comprised either of a ((Committee" and/ or, Commission person with 
respect to construction, architectural/engineering, personal, 
professional services, and consulting contracts awarded by the 
BVOH Board of Arts Commission between 2013 and 2017; 

In response to this request, please find the following records: 
• January 5, 2012 - Final Combined Proposal Tom Eliot 

Fisch/KnappArchitects 
• September 3, 2013 :_ Hood Design Proposal 
• May 1, 2015-Proposal Deborah G. Frieden 

Under "Events Revenue" 

7. Producefor public disclosure, a conformed copy of ANY andALL 
contracts, purchase orders or vendor agreements obtained via 
competitive bid and/or Requestfor Proposal (((RFP"), and revenue 
therefrom, broken down by race, gender, and sex, and approved by the 
BVOH Board and/or Art Commission or in any instance where there 
was no competitive bidding between 2013 and 2017; 

In response to this request, please find the following records: 
• May 5, 2014 - 3rd on Third Grant Amendment 
• July 1, 2014- 3rd on Third Grant Agreement 
• September 5, 2014 - 3rd on Third Purchase Order 
• September 5, 2014 - 3rd on Third Purchase Order 
• June 13, 2014 - 3rd on Third Purchase Order 
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• January 4, 2016 - BVOH Grant Agreement 
• September 12, 2016 - BVOH Grant Agreement Amendment 

8. Submit for public disclosure ALL «Public" as well as ((Private" events 

and ANY corresponding signed and executed contracts with 
corresponding dollar amount for each space rental paid and revenue 
generated therefrom, broken down by race, gender, and sex between 

2013 and 2017; 

The Arts Commission has no responsive records. 

g. Providefor public disclosure, ANY andALL contracts, including but 
not limited to ANY short term or long term agreements, purchase 
orders, or contract modifications of ANY dollar amount awarded, 
broken down by race, gender, or sex and approved by the BVOH 
board or Arts Commission between 2013 and 2017; 

In response to this request, please find attached the Cultural Center's 
Grant Agreements for 2013 to 2017: 

• July 1, 2013 - BVOH Grant Agreement 
• July 1, 2013 - BVOH Amendment to Grant Agreement 
• July 1, 2014- BVOH Grant Agreement 
• July 1, 2014- BVOH Amendment to Grant Agreement 
• July 1, 2015 - BVOH Grant Agreement 
• July 1, 2016 - BVOH Grant Agreement 
• April 19, 2016 - BVOH Grant Agreement 
• April 28, 2017 - BVOH Amendment to Grant Agreement 

Please note that, in some cases, we have provided you with the final 
documents but not the signed versions, which are in off-site storage. 
The documents included here reflect what was actually signed and 
were not modified. We are providing this version for reasons of 
expediency. 
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10. Produce for public disclosure, the total revenue of ANY andALL 
sources of income within each fiscal year beginning 2013 through 
2017j 

Please see our response to 14d, which includes the BVOH,s final budget 
reports for the years requested. 

11. Submit! or public disclosure, copies of ANY and ALL consultant 
contracts, including but not limited to professional, personal, legal, 
office equipment,furniture, maintenance, and accounting contracts 
or vendor agreements of any kind issued between 2013 and 2017, and 
total payments related thereto, broken down by race, gender, and sex; 

In response to this request, please find the following records: 
• April 22, 2016 - Estimate for Services - Ted Russell Consulting 

Services 
• May 5, 2016 - Purchase Order - Ted Russell Consulting Services 
• August 8, 2016 - Invoice for Ted Russell Consulting Services 
• July 20, 2016 - Purchase Order for Tyra Fennell Consulting 

12. Provide federal and state tax returnsfiledfor tax years 2013 through 
2017; 

The BVOH possesses these records and will provide them accordingly. 

13. Produce conf armed copies of ANY and ALL documents, reflecting 
donations of food, liquor, and wine, including but not limited to ANY 
other source of donations for anything else properly related to BVOH 
goals and objectives; 

The Arts Commission has no records responsive to this request. 

14. Submit for public disclosure, the resumes of each BVOH Board 
member from 2009 through 2017. Identify by name whether any 
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former member of the Board subsequently became an employee 
during any calendar year(s); 

In response to this request, please find a resume for the BVOH's 
Executive Director Barbara Ockel. Please note that we have redacted 
her personal contact information in order to protect her right to privacy 
under Article 1; Section 1 of the California Constitution. 

a. Provide conformed copies ofunredactedBoardMinutes, 
therewith related correspondence reflecting the lDcation where 
each meeting was held, if other than at 4 705 Street, covering 
the period between 2013 through 2017. In addition, identify 
rents paid at both the main Opera House facility and the new 
Third Street San Francisco BVOH satellite office with a copy 
of the rental agreement; 

The Arts Commission has no records responsive to this request. 

b. Produce a conformed copy of the BVOH Articles of 
Incorporation; 

The Arts Commission has no records responsive to this request. 

c; Submit a copy of ALL Board and Staff reports covering the 
period between 2013 and 2017; 

The Arts Commission has no records responsive to this request. 

d. Provide ANY and ALL BVOHfunding sources between 2013 
and2017; 

In response to this request, please find the following records: 
• FY 2013-2014 - BVOH Final Budget Report 
• FY 2014-2015 - BVOH Final Budget Report 
• FY 2015-2016 - BVOH Final Budget Report 

P493 



August 30, 2017 
Pageg 

• FY 2016-2017-BVOH Final Budget Report 

Under "BVOH Staff" 

· 15. Produce a copy of ALLjob descriptions and methods of · 
advertisement, recruitment, and retention of employees, therewith 
Equal Employment Opportunity Policy and Procedures Handbook; 

In response to this request, please find the BVOH's Staff Handbook. 

16. Submitf or public disclosure, the total number and respective salaries 
of ALL BVOH employees, identify each job classification up to and 
including administrative, management, and supervisorial 
occupations with respective dates of hire, delineated by race, gender, 
and sex employed between 2013 and 2017. 

Please see our response to 14d and review the expense line items in the 
BVOH's budgets. 

17. Provide documents or records, which clearly identifies the exact 
Board/Management person(s) authorized to make hiring andfiring 
decisions; 

The Arts Commission has no records responsive to this request. 

18. Produce the NUMBER (only without names) of staff, including 
interns fired or dischargedfor cause delineated by race, gender, and 
sex between 2013 and 2017. 

The Arts Commission has no records responsive to this request. 

19. Submit a List of paid staff presently employed with the BVOH, 
whether part-time or full time delineated by race, gender, sex, 
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induding residency status or domicile, either within or outside the 
City and County of San Francisco. 

Please find attached the organizational chart for the Bayview Opera 
House. 

20. Produce ANY and ALL documents, records, or correspondence of 
any kind relating to authorization granted by the BVOH Board 
and/or Arts Commission to solicitfundsunder the name of the late 
Karla Johnson of the Mayor's Office on Disability. In addition 
thereto, please produce an accounting as to the total use of these funds. 

In response to this request, please find the following records: 
• Email from Judy Nemzoffto Supervisor Malia Cohen 
• Email correspondence between Anna Kuperberg (Carla 

Johnson's widow) and Judy Nemzoff 
• Email from the Mayor's Office on Disability 
• Email from the Mayor's Office on Disability in response to this 

IDR request 
• Email correspondence between Anna Kuperberg (Carla 

Johnson's widow) and Judy Nemzoffregarding the donation 
fu.nds for the plaza 

The BVOH is the beneficiary of the Carla Johnson memorial fund. The 
Arts Commission does not oversee this account; therefore, we do not 
have "an accounting as to the total use of these funds." 

Please note that personal contact information has been redacted in 
order to protect individuals" right to privacy under Article 1, Section 1 

of the California Constitution. 

21. Submit ANY and ALL documents records, or correspondence of any 
kind relating to authorization granted by the BVOH Board and/ or 
Arts Commission to solicit funds or authorize any grants towards 
education related to contributions to San Francisco theater arts the 
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Late Ruth WiLLiams madefoUowing the September 1995 renaming of 
the historic Landmark honoring her name. 

The Arts Commission found two records regarding the BVOH from 
the Board of Supervisors minutes from 1995. The first record, file 197-
95-009 from November 20, 1995, is a referral to the Full Board to 
change the name of the BVOH to include "Ruth Williams Memorial 
Theater". The second record, file 197-95-9, resolution# 1027-95 from 
December 4, 1995, is the official approval of the name change. 

We did not see anything in the legislation or a directive from the board 
during that time period to "solicit funds or authorize any grants 
towards education related to contributions to San Francisco theater 
arts the late Ruth Williams made." In short, the records pertain to the 
name change only. Please let us know if we've misunderstood this 
request and we will conduct the search again. Otb.erwise, we have no 
records responsive to this request. 
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Under "E-mail, Letter, Community/Event Notices, 
Correspondence" 

22. Provide ANY and ALL email, community, or event notices and 
incoming and outgoing correspondence between 2013 and 2017; 

This request was amended on 8/28/2017 to the following: 
Pertains to the planning phases of BVOH activities, including but not 
limited to "special events 11 such as: "Juneteenth 11

, 
11BlackHistory 

Month 11
, pre-renovation 11 Ground Breaking 11

, post-renovation "Grand 
Opening 11 celebrations, "Dare 2 Dream", "3rd on Third Street 11 

... ect. 
and ALL related correspondence between the Arts Commission staff 
and Bayview Opera House Ruth Williams Memorial Theater staff 
and/or board members and any other city department or public 
official, including those representing the BVHP comniunity, which 
specifically identities individuals, politicians, planning committees, 
organizations, and/or businesses that the city recruited to participate 
in its overall success .. 'Notices' is defined as ALL methods and modes 
of advertisement and recruitment for said events. 

In response to this request, please find the following records: 

• File "3rd on Third" - Various e-newsletters advertising the event 
as well as press releases 

• File "BVOH Opening" -Draft of Media Plan and five drafts of the 
Americans with Disabilities Act 25th Anniversary Release 

• File "BVOH Ribbon Cutting" - Press release drafts, press list, 
planning notes, RSVPs, talking points and draft run of show 

• File "Correspondence" - includes event related emails 
• Two Word.doc drafts of Kevin Epp's Event 

Please note that the A.rts Commission has redacted personal contact 
information to protect individuals' right to privacy under Article 1, 
Section 1 of the California Constitution. 
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23. Produce names, fliers, posters, and related notices of ALL plays or 
theatrical productions performed at the Ruth Williams Theater; 

Please see our response to 22, which includes some examples of e-mail 
notifications disseminated by the BVOH for its events. In general, the 
Arts Commission does not archive "fliers, posters and other related 
notices" issued by the BVOH. 

24. Submit ANY and ALL payments made to musicians, dancers, bands, 
music or dance instructors related to the performing arts occurring 
between 2013 and 2017. 

Please see the records in response to i4d, specifically the expense lines 
of the budget reports. 

25. Provide ALL other sources of income, including public grants and 
private grants; 

Please see the Final Budget reports provided in our response to i4d. 

26. Submit ALL contact lists covering each organization, business, and 
individuals utilized! or notifying the public of special events, 
meetings and conferences. 

Please find attached an outreach list with the names of individuals and 
businesses the Arts Commission has used to conduct outreach in the 
Bayview neighborhood. 

Please let us know if we can be of further assistance. 

Sincerely, 
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Kate Patterson 
Director of Communications 

CC: Tom DeCaigny, director of Cultural Affairs 
Barbara Mumby, senior program officer 
Barbara Ockel, executive director, Bayview Opera House 
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Young, Victor 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Dear Mr. Williams, 

Patterson, Kate (ART) 
Thursday, August 31, 2017 4:58 PM 
kevin williams 
SOTF, (BOS); Mumby, Barbara (ART); Barbara Ockel 
FW: Part 1-FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; 7371A-Addendum-2.pdf; 7371A -
Notice of Bid Protest - Roebuck against M H Construction .pdf; 7371A - Notice of non­
responsive bid.pdf; 7371A- NTP.pdf; 7371A- Protest Decision Letter - Roebuck against M H 
Construction.pdf; 7371A- Protest Decision Letter - Roebuck against M H Construction_OG 
Comments.pdf; 7371A Bayview Opera House Svala Determined Nonresponsive by CMD.pdf;. 
7371A OFFMA81 Award Summary.pdf; 7371A Ruth Williams Memorial Theatre Bayview 
Opera House CMD Award Recommendation 11 13 14.pdf; 7371A-Addendum-1.pdf 

While DPW requested that you contact them directly to request records, these files were just made available to me so I 
am forwarding them to you in good faith. Please see the email below from Rommel Taylor for further explanation. 

Sincerely, 

Kate Patterson-Murphy 
Director of Communications 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:46 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 1-FW: Memorial to Ruth Williams and Mary Booker 

Please find attached documents related to the Sunshine Ordinance Request for Public Records from Mr. Kevin B. 
Williams submitted to the SFAC. The documents attached only related to items 1, 2 and 4 from the Contracts & 
Procurement section of the request. All other items listed in the request are not applicable to Public Work's involvement 
in the Phase II renovation project. 

Because of the quantity and size, the inform<;1tion will be submitted in multiple emails titled Part 1, Part 2, Part 3 etc. 

Let me know if I can be of additional assistance. 
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RT 

Rommel Taylor 

Building Design and Construction \ San Francisco Public Works \ City and County of San Francisco 

30 Van Ness Suite 4100 \ San Francisco, CA 94612 I (415) 557-4615 \ rommel.taylor@sfdpw.org · sfpublicworks.org 
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City and County of San Francisco 

Edwin M. Lee, Mayor 
Mohammed Nuru, Director 

To: Prospective Bidders 

San Francisco Department of Public Works 
Office of the Deputy Director for Design & Construction 

Building Division 
30 Van Ness, 4th Floor 

San Francisco, CA 94102 
(415) 557~4700 lit'! www.sfdpw.org 

August 19, 2014 

Contract No. 7371A is amended in accordance with the following Addendum No. 2 which is made part of 
said Specification: 

ADDENDUM NO. 2 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 

Acknowledge receipt of this Addendum in the space provided on the Acknowledgement of Receipt of 
Addendum/Addenda Form. Failure to do so may subject Bidder to disqualification. 

Bid Opening Date: 
The bid opening date has been extended by 1 week. Sealed Bids will be received by the City at 1155 
Market Street, 4th Floor, San Francisco, California, until 2:30 P.M., on Wednesday, September 3, 2014, 
after which the Bids will be publicly opened and read. 

Second Job Walk Through: 
A second job walk throguh will be held on Tuesday, August 26, 2014 at 3:00 p.m., Bidders will meet at 
the main entrance of the Bayview Opera House at Newcomb Street. 

Prepared by: 

Ellen Zhang, 
Project Controls & Services 

Attachments: 

1. Addendum No. 1, consisting of 3 pages. 

Recommended by: 

Oscar Gee, 
Project Manager 

Approved by: 

Julia Laue, 
BDC Division Manager 

2. Section 01 35 91 Historic Treatment Procedures (REV. 1 ), consisting of 13 pages. 

San Francisco Department of Public Works 
Making San Francisco a beautiful, livable, vibrant, and sustainable city. 
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TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 
August 19, 2014 

Page 1of3 

CHANGES TO BIDDING AND CONTRACTING REQUIREMENTS: 

1. Section 00 01 03 Project Information and Section 00 1113 Advertisement for Bids: 

ADD the following information: 

"There will be a second job walk through before the bid due date. Bidders are encouraged to attend. 
Information follows: 

A second job walk throguh will be held on Tuesday, August 26, 2014 at 3:00 p.m., Bidders will meet at 
the main entrance of the Bayview Opera House at Newcomb Street." 

2. Section 00 2113 Instruction to Bidders 

DELETE subparagraph 1.11 in its entirety and SUBSTITUTE therefor the following paragraph. 

"l.11 CONTRACTOR QUALIFICATIONS 

A. Bidder's Qualifications: The Bidder, at a minimum, shall have completed 3 projects 
similar in scope, complexity, dollar value and of comparable scale or greater in the past 8 
years as described below. At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 

1. The one historical example project shall have a construction budget of $500,000 
or greater and a minimum of 3,000 square feet of interior space. 

2. The other two example projects shall have a construction budget of $1,000,000 or 
greater and a minimum of 3,000 square feet of interior space. 

B. The Bidder(General Contractor) may provide more than the required number of examples 
of its work to demonstrate the range of its experience and expertise to incude the 
following: 

1. Name and location of project. 

2. Date of completion. 

3. Owner's contact information. 

4. Architect's contact information. 

5. A minimum 5 photos (digital photos on a CD or DVD are acceptable). 

C. The Bidder shall include its experience that meet the above requirement in the Bidder's 
Qualifications form (Section 00 45 13), which shall be submitted with the Bid. If the 
Bidder does not meet the experience requirements stated in this paragraph, the City may 
determine the Bidder to be unqualified to perform the work under this contract. 

D. Key Team Member Qualifications: The Bidder, shall submit to the Project Manager, a 
completed Experience Statement form (Section 00 49 12) for the Project Superintendent 
who will be designated as key team members listed as follows: 

1. Project Superintendent shall have completed 3 projects similar in scope, 
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complexity, dollar value and of comparable scale or greater in the past 8 years as 
described below. At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 
a. The one historical example project shall have a construction budget of 

$500,000 or greater and a minimum of 3,000 square feet of interior space. 

b. The other two example projects shall have a construction budget of 
$1,000,000 or greater and a minimum of3,000 square feet of interior space .. 

2. The City will promptly notify the low Bidder in writing ifthe City, after due 
investigation, has any reasonable objection to any such proposed person, and will 
requE'.st the low Bidder to submit an acceptable substitute without an increase in 
Bid price. 

a. If the low Bidder declines or fails to make such substitution within 5 
working days froni the date of the City's request, the City may proceed 
to award the Contract to the responsible Bidder who submitted the next 
lowest responsive Bid and proposes to use acceptable persons. 

b. Any person listed for whom the City does not make a written objection 
before award of the Contract will be deemed acceptable to the City, 
subject to revocation of such acceptance after the effective date of the 
Agreement as provided in Section 00 72 00 (refer to Paragraphs 3.04, 
3.05 and 4.01). 

c. No acceptance by the City of any such person shall constitute a waiver of 
the right of the City to reject defective work. 

d. In the event that the Contractor substitutes a key team member during the 
·performance of the contract, the Contractor shall submit, at least 7 days 
prior to engaging the person, an Experience Statement (Section 00 49 12) 
to the City in the same manner as described above for the City's review 
and acceptance. The substitution is subject to the approval of the City 
Representative based upon qualifying experience on similar projects. 
Failure to obtain the City's acceptance shall not constitute a cause for 
delay. In addition, the City may withhold progress payments until such 
time as the Contractor engages persons possessing skills and 
qualifications acceptable to the City." 

3. Section 00 43 36 Proposed Subcontractors Form 

DELETE subparagraph A and SUBSTITUTE therefor the following paragraph. 

"A. Subcontractors Who Will Perform Work In Excess of Yz of 1 % Of Total Bid Price 

Bidder shall submit with its bid a subcontractor list using the form below. Bidder shall identify 
each subcontractorl who will perform work in an amount in excess of one-half of one percent of Bidder's 
Total Bid Price. If this project involves the construction of streets, highways, or bridges, Bidder shall. 
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submit with its bid a subcontractor list, using the form below, identifying each subcontractor who will 
perform work in excess of one-half of one percent of the Total Bid Price, or $10,000, whichever is 
greater. . · 

At a minimum, Bidder must provide the following information with its Bid for each listed 
subcontractor: (i) name and email [Box 2]; (ii) location of the place of business [Box 3]; (iii) portion of 
work that will be performed by the subcontractor [Box 4] and (iv) the current valid subcontractors license 
[Box8]. In addition, for items or portions of work not fully subcontracted, e.g., indicated as "partial," 
Bidder must provide the amount of subcontract work [Box 10] either at the time of Bid or within 24 hours 
after Bid opening. Bidders may provide additional identifying information [e.g., Boxes 5, 6, 7 and/or 9] 
within 24 hours of Bid opening. 

If the City cannot identify the intended subcontractor or portion of work based on the information 
provided by Bidder, or where Bidder provides conflicting information, the City may consider the 
subcontractor or portion of work unlisted for purposes of Public Contract Code § 4106. An "unlisted" 
determination may render a Bid non-responsive if the technical specifications require that the work in 
question be performed by a subcontractor. In addition, an "unlisted" determination may render a Bidder 
not responsible ifBidder is not qualified to self-perform the work in question. 

[Note: For an LBE subcontractor who will perform work in an amount in excess of one-half of one 
percent of Bidder's Total Bid Price, Bidder shall provide a single listing for that subcontractor that 
complies with the requirements of this paragraph A and paragraph B, below.]" 

QUESTIONS FROM BIDDERS 

NOTE: Questions have been paraphased for clarity. 

Item Question Response 
QBD 001 At a minimum, 2 of the 3 projects shall be DPW will not be doing any 

registered as a historically significant building prequalifying before the bid opening. 
by the California Historic Building Code It's the bidder's responsibility to verify if 

the building is under the California 
If we completed projects for very old schools in Historic Building Code or eligible for 
California, are we qualified to bid on this national, state, or local registers or 
project? inventories such as the National 

Register of Historic Places, California 
Register of Hist9rical Resources, State 
Historical Landmark, State Point of 
Historical Interest, on a city of county 
register of historical 
buildings/properties. When the bids 
are opened, only then will the City 
evaluate whether the submitted 
historical qualifications are met or not. 

END OF ADDENDUM 
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SECTION 013591 - HISTORIC TREATMENT PROCEDURES (REV.1) 

PART 1 - GENERAL 

1.1 SUMMARY 

A. This Section includes special historic treatment procedures for the Work including but not 
limited to the following: 

1. Storage and protection of existing historic materials. 
2. Temporary protection of historic materials during construction. 
3. Protection during application of chemicals. 
4. Protection during use of heat-generating equipment. 
5. Historic treatment procedures. 
6. Removal of bird excrement. 

B. RELATED DOCUMENTS 

C. Drawings and general provisions of the Contract, including General and Supplementary 
Conditions and Division 01 Specification Sections, apply to this Section. 

D. Related Sections include the following: 

1. Division 01 Section "Construction Waste Management." 
2. Division 02 Section "Se.lective Historic Demolition" 
3. Division 06 Section "Wood Restoration and Cleaning." 
4. Division 07 Section "Flashing and Sheet Metal." 
5. Division 09 Section "Plaster Restoration." 

1.2 REFERENCES 

A. The Secretary of the Interior's Standards for the Treatment of Historic Properties with 
Guidelines for Preserving, Rehabilitating, Restoring & Reconstructing Historic Buildings. Kay D. 
Weeks and Anne E. Grimmer, Washington, D.C.: U.S. Department of the Interior, 1995. 

B. Preservation Tech Note. Temporary Protection Number 2, "Specifying Temporary Protection of 
Historic Interiors During Construction and Repair", National Park Service, Preservation 
Assistance Division, P.O. Box 37127, Washington DC 20013. 

C. NFPA 241. Safeguarding Building Construction and Demolition Operations, National Fire 
Protection Agency, Quincy, MA. (800) 344-3555. 

1.3 DEFINITIONS 

A. "Artifact Log" is defined as the log form supplied by the Contractor and approved by the 
Architect for cataloging of salvage elements. 

B. "Existing to Remain" or "Retain": Existing items of construction that are not otherwise indicated 
to be salvaged, or removed and reinstalled will remain. 

Historic Treatment Procedures 
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C. "Historic Elements" are defined as those materials, finishes, components and areas that are 
original to the building. 

D. "Match Existing" or "Match Material In-kind" or "Replace In-kind": Refers to replacing elements 
damaged beyond repair or missing. Original material indicated is the pattern for creating new 
replicated elements. New materials that match existing materials in composition, cut, color, 
grain, finish, appearance, profile, and texture. 

E. "Preservation": To apply measures necessary to sustain the existing form, integrity, and 
materials of a historic property. Work may include preliminary measures to protect and stabilize 
the property. 

F. "Primary Path of Construction Travel" is defined as those areas that will require a higher level of 
protection. · 

G. "Protect and Maintain": To install protective measures such as temporary guards; to provide the 
least degree of intervention or damage. 

H. "Reconstruction": To reproduce in the exact form and detail a building, structure, or artifact as it 
appeared at a specific period in time. 

I. "Rehabilitation": To make possible a compatible use for a property through repair, alterations, 
and additions while preserving those portions or features that convey its historical, cultural, or 
architectural values. · 

J. "Remove": To detach items from existing construction and legally dispose of them off-site 
unless indicated to be removed and salvaged or removed and reinstalled. 

K. "Repair": To stabilize, consolidate, or conserve; to retain existing materials and features while 
employing as little new material as possible. Repair includes patching, piecing-in, splicing, 
consolidating, or otherwise reinforcing or upgrading materials. Within restoration, repair also 
includes limited replacement in kind, rehabilitation, and reconstruction, with compatible 
substitute materials for deteriorated or missing parts of features when there are surviving 
prototypes. 

L. "Replace": To replace entire features with new material as indicated. 

M. "Restoration": To accurately depict the form, features, and character of a property as it 
appeared at a particular period of time by means of the removal of features from other periods 
in its history and the reconstruction of missing features from the restoration period. 

N. "Salvage for Reinstallation" or "Remove and Salvage": Carefully detach items from existing 
construction, repair and/or modify them, clean them for reuse, and reinstall them where 
indicated. 

0. "Salvage for Storage": Salvage items as indicated either for temporary storage and subsequent 
reinstallation or provided to the owner for permanent storage. 

P. "Shore" or "Shoring": To provide interior and exterior bracing or support to prevent movement, 
settlement, or collapse of areas to remain during demolition or removal activities in the area or 
adjacent areas. 

Q. "Stabilize": To apply measures designed to reestablish a weather-resistant enclosure and the 
structural reinforcement of an item or portion of the building while maintaining the essential form 
as it exists at present. 

Historic Treatment Procedures 
01 35 91 (REV. 1) - 2 

P507 

August 18, 2014 
Addendum 2 



TOM ELIOT FISCH 
KNAPP ARCHITECTS 

BAYVIEWOPERA HOUSE 
4705 Third Street 

San Francisco, California 

R. "Storage Area" is defined as an area within the building to be used for storage of historic 
materials and other elements that will be rehabilitated and reinstalled. · 

1.4 SUBMITTALS 

A. Historic Treatment Program: Submit a written plan for each phase or process including 
protection of surrounding materials during operations. Describe in detail materials, methods, 
and equipment to be used for each phase of work. Provide written plan for selective demolition, 
protection, and rehabilitation where historic materials will be affected including but not limited to 
the following areas: 

1. Auditorium 104 and Balcony 200. 
2. Lobby 102. 
3. Men's Room 101. 
4. Women's Room 103. 
5. Lift Storage 109. 
6. Building Exterior. 

B. Contractor qualifications: Refer Section 00 21 13, par. 1.11 · 

C. Photographs or Videotape: Show existing conditions of adjoining. construction and site 
improvements, including finish surfaces, that might be misconstrued as damage caused by 
historic treatment operations. Submit before work begins. 

D. Artifact Log. Submit sample artifact log prior to commencement of the work. Submit completed 
artifact log at the completion of element removal from the building, and periodically as the work 
progresses. 

E. Shop Drawings. Submit complete set of shop drawings recording on elevations or plans the 
location, configuration and description of all elements removed for salvage that will require 
reconstruction in its original location or in a new location. Include location of elements, joint 
locations, size, spacing, surface mounted elements, materials, conditions and all dimensions so 
that wall, floor or ceiling or other elements can be reconstructed in its entirety. Minimum scale 
Yi"= 1'- O". Existing construction drawings may be used as base sheets for shop drawings. 

1.5 QUALITY ASSURANCE 

A. Qualifications: 

1. Refer Section 00 21 13, par. 1.11 

B. Contractor is hereby directed to recognize the value and significance of the building and 
exercise special care during the work to ensure that the existing building, its details, materials 
and finishes which are to remain are not damaged by the work being performed. 

C. Contractor shall be responsible for protection of all existing materials and components to remain 
in place, throughout the duration of construction. Extent of protection is to cover all historic 
elements to remain that are in the vicinity of construction activities, or may be harmed by the 
movement of materials through the building, whether specifically called out on the drawings, or 
not. All questionable protection requirements should be identified for Architect's review. In the 
event of damage, such items shall be repaired or replaced by the contractor at his expense, to 
the satisfaction of the Architect and the Owner. 
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D. The subcontractors responsible for the repair or rehabilitation of salvaged elements shall also 
be responsible for the disassembly, cataloging, storage and reinstallation of the same elements. 

E. Protection is to be secured adequately so as to maintain a safe environment for workers 
throughout the duration of the project. 

F. Refer to Section 01 31 19 Project Meeting for Pre-Demolition and Historic Preconstruction 
Conference Meeting requirements: Refer to Section 01 33 00 for Submittal requirements and 
Section 01 74 51 for the Construction & Demolition Debris Recovery Plan .. 

1.6 MATERIALS OWNERSHIP 

A. Historic items, relics, and similar objects including, but not limited to, cornerstones and their 
contents, commemorative plaques and tablets, antiques, and other items of interest or value to 
Owner that may be encountered during selective demolition remain Owner's property. Carefully 
remove and salvage each item or object in a manner to prevent damage and deliver promptly to 
Owner. 

1.7 PROJECT-SITE CONDITIONS 

A. Exterior Cleaning and Repair: 

1. Proceed with the work only when forecasted weather conditions are favorable. 

a. Wet Weather: Do not attempt repairs during rainy or foggy weather. Do not apply 
primer, paint, putty, or epoxy when the relative humidity is above 80 percent. Do 
not remove exterior elements of structures when rain is forecast or in progress. 

b. Do not perform exterior wet work when the air temperature is below 40 deg F (5 
deg C). 

c. Do not begin cleaning, patching, or repairing when there is any likelihood of frost or 
freezing. 

d. Do not begin cleaning when either the air or the surface temperature is below 45 
deg F (7 deg C) unless approved means are provided for maintaining a 45 deg F 
(7 deg C) temperature of the air and materials during, and for 48 hours subsequent 
to, cleaning. 

2. Perform cleaning and rinsing of the exterior only during daylight hours. 

B. Owner will occupy portions of building immediately adjacent to historic treatment area. Conduct 
historic treatment so Owner's operations will not be disrupted. Provide not less than 72 hours' 
notice to Owner of activities that will affect Owner's operations. 

PART 2 - PRODUCTS 

2.1 GENERAL 

A. Products which may be incorporated into the Work include, but are not limited to, the products 
listed below and within other rehabilitation specifications sections. Other products complying 
with requirements may also be considered for use if approved by the Preservation Architect. 
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B. Provide labor, materials, tools, equipment, transportation, and . services necessary for, or 
incidental to the execution of rehabilitation work and related items as shown on the Drawings, 
specified herein, and as d.irected by the Owner's Representative. 

2.2 HISTORIC SALVAGE AND DISMANTLING EQUIPMENT 

A. Removal Equipment: Use only hand-held tools except as follows or unless otherwise approved 
by the Owner on a case-by-case basis: 

1. Light jackhammers are allowed subject to Owner's approval. 
2. Large air hammers are not permitted. 

B. Dismantling Equipment: Use manual, hand-held tools, except as follows or otherwise approved 
by the Owner on a case-by-case basis: 

1. Hand-held power tools and cutting torches are permitted only as submitted in the historic 
treatment program. They must be adjustable so as to penetrate or cut only the thickness 
of material being removed. 

2. Pry bars over 450 mm (18 inches) long and hammers weighing over 0.9 kg (2 lb) are not 
permitted for dismantling work. 

2.3 PACKING AND CRATING MATERIALS 

A.· Products which may be incorporated into the Work include, but are not limited, to the products 
specifically listed below. Other products which comply with requirements may also be 
incorporated. Where minimum sizes and thicknesses are given, they are for the smallest or 
least vulnerable objects and materials; provide protection materials in large sizes, thicker stock, 
or multiple layers wherever required to prevent damage from impact, abrasion, heat, chemicals, 
moisture or contamination. 

B. Each material or element indicated to be salvaged shall be carefully crated and packed to 
prevent damage during transportation and storage, including the following:· 

1. Non-moisture-retentive material for padding and separation of stored materials. 

a. Ethafoam (no known equal), min.imum thickness 2". 
2. Fire-retarded treated lumber and plywood. Do not use wood packing and crating 

materials which are infested with decay fungi or similar organisms. 
3. Fiberboard underlayment. 
4. Polyethylene sheeting, corrugated cardboard, kraft paper, and clean quilted pads. 
5. Non-marring tape and other attachment devices. 

2.4 PROTECTION MATERIALS 

A. Plywood: 1/2" and 3/4" fire-retardant-treated; clean and free of mold, algae, mildew or other 
biological growth. 

B. Dimensional lumber: Nominal 2X, nominal 1X3 nailers, fire-retardant-treated; clean and free of 
mold, algae, mildew or other biological growth. 

C. Neoprene pads, non-staining, minimum thickness 1/4". Provide greater thickness where needed 
to prevent damage to surface being protected . 
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D. Fiberboard: Fire~treated, unfaced panels, 1/2" thick. Acceptable product: Homasote NFCR. 

E. Fasteners: wood screws, type 302 stainless steel 

F. Liquid Strippable Masking Agent: Manufacturer's standard liquid, film-forming, strippable 
masking material for protecting glass, metal, and polished stone surfaces from the damaging 
effects of acidic and alkaline cleaners. 

G. Tape: Vinyl or polyethylene tape with adhesive formulated to allow clean removal without 
damage to substrate or adhesive residue. 

1. Blue "Preservation Tape," for interior use, 3M #471, or approved equal 
2. Exterior protective tape, black 3M #481 orwhite 3M #4811, or approved equal. 
3. For sensitive exterior surfaces, kevlar exterior protection tape with adhesive formulated 

to be cleanly removable up to five years, white 3M #838 or approved equal. 

H. Polyethylene sheeting, ASTM 04397, 6-mil minimum thickness. 

I. Padding for protection of ceiling, and similar areas: fire-retardant neoprene foam, or fire sating 
faced with neoprene, minimum thickness 5 inches before compression. 

J. Sand bags. 

2.5 STORAGE REQUIREMENTS 

A. Storage Area: Provide temporary and permanent on-site storage areas, approved by the 
Owner, of sufficient size and capacity to store and retrieve salvage elements. More than one 
area within the building can be provided as long as all physical requirements listed below are 
met for each storage area. 

B. Physical Requirements: 

1. Adequate floor loading capacity to support salvage elements. 
2. Covered loading and unloading area to allow for transport of elements without exposure 

to inclement weather conditions. 
3. Temperature and humidity. Maintain ambient temperature from a minimum of 55° F to a 

maximum of 75° F. Maintain relative humidity between 50% and 60%. Climate control is 
not required if these conditions can be met. Configure space to allow for adequate 
ventilation of stored elements. Provide mechanical devices to circulate air if natural 
ventilation is inadequate. 

4. Artificial light. Provide adequate artificial light to allow for proper haridling of elements 
and for potential examination of elements while being stored. 

5. Sunlight. Provide adequate protection from sunlight to prevent ultraviolet damage to 
stored elements. 

6. Water protection. Protect stored elements and packing materials from exposure to water, 
water vapor or high levels of humidity. 

7. Vermin control. Protect all stored elements from vermin and pests. 
8. Fire protection. Storage space must have a functioning smoke alarm. Contractor may be 

required to have a fire detection and notification system in place, depending on the space 
and the number and value of elements being stored. 

9. Storage of Ornamental Woodwork: Facility shall maintain the following levels at all times. 

a. Equilibrium Moisture Content: 8-12 % range; 15 % maximum for prolonged 
periods. Heat or dehumidification shall be provided, if required to maintain 
acceptable levels. 
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b. Insect Control: Storage areas shall be isolated in order to prevent insect infestation 
of wood fabrications. 

C. Security 

1. Materials stored on site must be bonded with suffident bonding capacity to suitably 
replicate and replace all elements stored within the space. 

2. The storage area should be secured as required by the owner. 

D. Periodic Reports: 

1. Environmental Conditions: Facility shall maintain monthly reports recording 
environmental conditions, including temperature, and relative and equivalent humidity. 
Reports shall be available for inspection by Construction Manager and Architect at all 
times. 

2. Insect Inspection: Facility shall be inspected monthly to prevent insect infestation of wood 
fabrications. Inspection service, and extermination if required, shall be performed by a 
licensed exterminating company acceptable to Construction Manager and Architect. 
Copies of the inspection reports shall be available to Construction Manager and Architect 
at all times. 

2.6 REHABILITATION PRODUCTS: 

A. Provide items listed in specific rehabilitation specification sections. 

PART 3 - EXECUTION 

3.1 PROTECTION, GENERAL 

A. Comply with manufacturer's written instructions for precautions and effects of products and 
procedures on adjacent building materials, components, and vegetation. 

B. Ensure that supervisory personnel are present when work begins and during its progress. 

C. Remove debris and impediments to allow for access as required to perform protection of historic 
elements, and for demolition and construction. Protect historic elements from damage during 
construction activities. 

D. Temporary Protection of Historic Materials during Construction: 

1. Protect existing materials during installation of temporary protections and construction. 
Do not deface or remove existing materials. 

2. Attachments of temporary protection to existing construction shall be approved by 
Architect prior to installation. 

E. Protect landscape work adjacent to or within work areas as follows: 

1. Provide barriers to protect tree trunks. 
2. Bind spreading shrubs. 
3. Use coverings that allow plants to breathe and remove coverings at the end of each day. 

Do not cover plant material with a waterproof membrane for more than 8 hours at a time. 
4. Set scaffolding and ladder legs away from plants. 
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F. Existing Drains: Prior to the start of work or any cleaning operations, test drains and other 
water removal systems to ensure that drains and systems are functioning properly. Notify 
Architect immediately of drains or systems that are stopped or blocked. Do not begin Work of 
this.Section until the drains are in working order. 

1. Provide a method to prevent solids including stone or mortar residue from entering the 
drains or drain lines. Clean out drains and drain lines that become blocked or filled by 
sand or any other solids because of work performed under this Contract. 

2. Protect storm drains from pollutants. Block drains or filter out sediments, allowing only 
clean water to pass. 

G. Protect persons, motor vehicles, surrounding surfaces of building, building site, plants, and 
surrounding buildings from harm resulting from historic treatment procedures including 
chemicals. 

1. Use only proven protection methods appropriate to each area and surface being 
protected. 

2. Provide barricades, barriers, and temporary directional signage to exclude public from 
areas where historic treatment work is being performed. 

3. Erect temporary protective covers over walkways and at points of pedestrian and 
vehicular entrance and exit that must remain in service during course of historic treatment 
work. 

4. Contain dust and debris generated by removal and dismantling work and prevent it from 
reaching the public or adjacent surfaces. 

5. Provide shoring, bracing, and supports as necessary. Do not overload structural 
elements. 

6. Protect floors and other surfaces along haul routes from damage, wear, and staining. 
7. Provide supplemental sound-control treatment to isolate removal and dismantling work 

from other areas of the building. · 
8. Comply with each product manufacturer's written instructions for protections and 

precautions. Protect against adverse effects of products and procedures on people and 
adjacent materials, components, and vegetation. 

H. Historic Elements to Remain and Protected in Place: 

1. Install protection in its entirety before commencement of demolition or other work that 
may harm historic elements. · 

2. Protect historic elements to remain in place during construction that may be damaged by 
construction activities. In the event of new damage, Contractor is to notify the 
Construction Manager as Agent immediately as to the nature and extent of damage and 
the proposed method for repair. Contractor shall be responsible for repairs and 
replacement of newly damaged items to the satisfaction of the Construction Manager as 
Agent and Architect, at no additional cost to the Owner. Be aware that the inherent value 
of an historic original element is higher than the value of a modern replication of that 
element. 

3. Do not attach protection materials directly to historic elements. 
4. Secure protection adequately so as to maintain a safe environment for workers and other 

individuals using the building throughout the duration of the project. 
5. When permitted by Architect, items may be removed to a suitable, protected storage 

location during historic treatment and reinstalled in their original locations after historic 
treatment operations ;:ire complete. 

3.2 PREPARATION FOR PROTECTION 

Historic Treatment Procedures 
01 35 91 (REV. 1) - 8 

P513 

August 18, 2014 
Addendum 2 



TOM ELIOT FISCH 
KNAPP ARCHITECTS 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

A. Remove all debris and impediments to allow for full access as required to perform protection of 
historic elements, and for demolition and construction. Protect all historic elements from 
damage during the removal procedures as specified. 

B. Verify conditions of the on-site and permanent storage facilities to ensure that there is adequate 
capacity and access to store and retrieve salvage elements. 

C. Transport items to the on-site or permanent storage facility as often as necessary to avoid 
stockpiling items in areas of demolition work. · 

3.3 INSTALLATION OF PROTECTION 

A. General: 

1. Alternative methods to specified protection may be acceptable if equal or greater 
protection is provided. Submit alternate methods to Construction Manager as Agent and 
Architect for review. Do not proceed with alternate methods until approvals are secured. 

2. Protection is required to remain in place for the duration of the Project. Install materials to 
provide protection throughout the duration of the project. Protection may have to be 
removed during the project for access to protected elements. If protection is temporarily 
removed, reinstall after work is complete and maintain protection throughout the duration 
of the project. 

3. Extent of protection covers all historic elements that will remain during construction, 
whether specifically called out on the drawings or not. Temporary protection may be 
required in areas to perform specific work activities. 

4. All protection assemblies shall be self-supporting and self-bracing. Protection 
assemblies may be secured to floor protection as long as fasteners do not penetrate 
through the plywood layer. Protection may not be secured to historic elements or 
surfaces. 

B. Materials and/or elements that require protection from construction activities include, but may 
not be limited to, the following: 

1. Plaster walls and ceilings. 
2. Original doors and frames. 
3. Wood base, wainscot and trim. 
4. All wood sash windows. 
5. Wood flooring. 

C. Primary path of construction travel, defined as areas that will experience a high level of traffic 
during construction. If the primary path includes historic areas, these will require a high level of 
protection care from damage, protect floor, walls and ceilings against damage. Historic areas 
that are considered highly sensitive to construction damage due to their age and craftsmanship 
include, but are not limited to, the exterior fa<;:ades, existing door and window openings including 
steel sash windows, roof clay tile and skylights, and first floor east entrance lobby plaster, wood 
trim, and stair to the second floor. 

3.4 PROTECTION DURING APPLICATION OF CHEMICALS 

A. Protect persons, motor vehicles, surrounding surfaces of building being restored, building site, 
plants, and surrounding buildings from harm or damage resulting from applications of chemical 
cleaners and paint removers. 
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B. Cover adjacent surfaces with materials that are proven to resist chemical cleaners selected for 
Project unless chemicals being used will not damage adjacent surfaces. Use covering 
materials that contain only waterproof, UV-resistant adhesives. Apply masking agents to 
comply with manufacturer's written instructions. Do not apply liquid masking agent to painted or 
porous surfaces. When no longer needed, promptly remove masking to prevent adhesive 
staining. 

c. Do not clean surfaces during winds of sufficient force to spread cleaning solutions to 
unprotected surfaces. 

D. Neutralize and collect alkaline and acid wastes and dispose of off Owner's property. 

E. Dispose of runoff from chemical operations by legal means and in a manner that prevents soil 
erosion, undermining of paving and foundations, damage to landscaping, and water penetration 
into building interiors. 

3.5 PROTECTION DURING USE OF HEAT-GENERATING EQUIPMENT 

A. Comply with the following procedures while performing work with heat-generating equipment, 
including welding, cutting, soldering, brazing, paint removal with heat, and other operations 
where open flames or implements utilizing heat are used: 

1. Obtain Owner's approval for operations involving use of open-flame or welding 
equipment. 

a. Notification shall be given for each occurrence and location of work with heat­
generating equipment. 

2. As far as practical, use heat-generating equipment in shop areas or outside the building. 
3. Before work with heat-generating equipment commences, furnish personnel to serve as a 

fire watch (or watches) for location{s) where work is to be performed. 
4. Do not perform work with heat-generating equipment in or near rooms or in areas where 

flammable liquids or explosive vapors are present or thought to be present. Use a 
combustible gas indicator test to ensure that the area is safe. 

5. Remove and keep the area free of combustibles, including, rubbish, paper, waste, etc., 
within area of operations. 

a. If combustible material cannot be removed, provide fireproof blankets to cover 
such materials. 

6. Where possible, furnish and use baffles of metal or gypsum board to prevent the spraying 
of sparks or hot slag into surrounding combustible material. 

7. Prevent the extension of sp;:irks and particles of hot metal through open windows, doors, 
holes, and cracks in floors, walls, ceilings, roofs, and other openings. 

8. Inspect each location of the day's work not sooner than 30 minutes after completion of 
operations to detect hidden or smoldering fires and to ensure that proper housekeeping is 
maintained. 

B. Where sprinkler protection exists and is functional, maintain it without interruption while 
operations are being performed. If operations are performed close to automatic sprinkler 
heads, shield the individual heads temporarily with guards. 

3.6 HISTORIC TREATMENT PROCEDURES 

Historic Treatment Procedures 
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4705 Third Street 

San Francisco, California 

A. The principal aim of preservation work is to halt the process of deterioration and stabilize the 
item's condition, unless otherwise indicated. Repair is required where specifically indicated. 
The following procedures shall be followed: 

1. Retain as much existing material as possible; repair and consolidate rather than replace. 
2. Use additional material or structure to reinforce, strengthen, prop, tie, and support 

existing material or structure. 
3. Use reversible processes wherever possible. 
4. Use traditional replacement materials and techniques. New work shall be distinguishable 

to the trained eye, on close inspection, from old work. 
5. Record the work before the procedure with preconstruction photos and during the work 

with periodic construction photos. 

B. Prohibit smoking by personnel performing work on or near historic structures. 

C. Obtain Architect's review and written approval in the form of a Constructive Change Directive or 
Supplemental Instruction before making changes or additions to construction or removing 
historic materials. 

D. Notify Architect of visible changes in the integrity of material or components whether due to 
environmental causes. including biological attack, UV degradation, freezing, or thawing; or due 
to structural defects including cracks, movement, or distortion. · 
1. Do not proceed with the work in question until directed by Architect. 

E. Where missing features are indicated to be repaired or replaced, provide features whose 
designs are based on accurate duplications rather than on conjectural designs, subject to the 
approval of Architect and Historic Treatment Specialist. 

F. Where Work requires existing features to be removed, cleaned, and reused, perform these 
operations without damage to the material itself, to adjacent materials, or to the substrate. · 

G. Identify new or replacement materials and features with inconspicuous, permanent marks to 
distinguish them from original materials. Record the· legend of identification marks and the 
locations of these marks on Record Drawings. 

H. When cleaning, match samples of existing materials that have been cleaned and identified for 
acceptable cleaning levels. Avoid overcleaning to prevent damage to existing materials during 
cleaning. 

3.7 SALVAGE OF HISTORIC ELEMENTS 

A. General: 

1. Exercise extreme care in removing elements for salvage and materials attached to 
historic elements that are to remain. 

2. Unbolt bolted connections; leave embedded connector undisturbed and ln place for later 
element reinstallation. 

3. Unscrew screwed connections; leave embedded connector undisturbed and in place for 
later element reinstallation. 

4. Do not pry apart members whose finish will be damaged by chipping, crazing or cracking, 
or whose structural integrity will be compromised. 

5. Remove all nails from wood elements from the backside. Drive nails through or pull from 
the back so that the head does not splinter the finish face. 

6. Remove items whole whenever possible. Where cuts are required, make cuts cleanly 
and with the proper tool at logical break points, 

Historic Treatment Procedures 
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B. Salvaged Historic Elements: 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

1. Carefully disassemble, label, catalog and store salvage elements using submitted and 
approved methods. 

2. Clean salvaged historic items. 
3. Pack or crate items after cleaning. Identify contents of containers. 
4. Store items in a secure area until delivery to Owner. 
5. Transport items to Owner's storage area as designated by Owner. 
6. Protect items from damage during transport and storage. 
7. Do not dispose of items removed frorn existing construction without prior written consent 

of Owner. 

C. Door Assemblies. Where doors were not removed in a previous phase, salvage for reuse or 
storage existing doors and/or frames for storage on-site as indicated. Protect existing door 
frame and trim to remain in place. Door hardware components shall remain with the door leaf. 

D. Window Assemblies. Protect window assemblies to remain in place and those salvaged for 
reuse during construction activities. 

E. Historic Assemblies including walls, floors, and ceilings. Prior to salvage of these materials, 
document the location, configuration, and height elevation at wall so that they may be 
accurately reinstalled. Some existing elements may not be plumb and these need to be 
considered for reinstallation so that elements are returned to their position and there are.no odd 
displacements caused by reliance on laying elements to plumb. Salvage and catalog items so 
that they can be installed in the same order and relationship 

3.8 CATALOGING OF SALVAGE ELEMENTS 

A. General. Contractor to submit proposed method for labeling and cataloging salvage elements. 
Label elements in a manner to permit reinstallation in its original location and configuration. 
Disassemble, catalog, handle, transport and store historic elements which have been identified 
for removal. Contractor is responsible for handling, transporting and storage of the items to the 
accepted storage area within the building. · 

B. Numbering and cataloging. Each item removed for salvage shall be given a unique catalog 
number that is to be permanently marked on the element and listed on the artifact log. Label the 
elements on the backside or in another obscure location. Contractor to submit proposed artifact 
log to Construction Manager as Agent and Architect for review and approval prior to use. At a 
minimum, document element type, unique number, size, configuration, quantity, condition, 
original location, disposition and location in storage. 

3.9 STORAGE AND PROTECTION OF SALVAGED MATERIALS 

A. Verify condition of the storage area to ensure that there is adequate capacity and access to 
store and retrieve salvage elements. 

B. Identify removed items with an inconspicuous mark indicating their original location. 

C. Transport items to on-site or off-site storage facility or as directed by the Owner. Store 
elements in their natural configuration, i.e. store doors and windows upright. 

Historic Treatment Procedures 
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BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

D. Store historic materials within a weather tight enclosure where they are protected from wetting 
by rain, snow, or ground water, and temperature variations. Secure stored materials to protect 
from theft. 

E. Organize elements so that they are readily retrievable. Store like elements together. Store all 
salvage elements in a neat, orderly fashion to allow for access and retrieval. Store like type 
elements together in groups. Store particularly fragile elements in a manner to prevent damage 
while in storage. 

3.10 Reinstall Salvaged Historic Materials: 

A. Remove storage packaging after materials are transported to location for repair and 
reinstallation .. 

B. Clean and repair historic items to functional condition adequate for intended reuse. 

C. Reinstall items in locations indicated. Comply with installation requirements for new materials 
and equipment. Provide connections, supports, and miscellaneous materials necessary to 
make item functional for use indicated. 

3.11 REMOVAL OF BIRD EXCREMENT 

A. General: Before disturbing accumulated bird excrement, consult with an occupational medicine 
physician, industrial hygienist, and authorities having jurisdiction to determine acceptable 
removal procedures and appropriate protective measures for personnel. 

B. Removing Bird Excrement: . Treat bird excrement before its removal as required by authorities 
having jurisdiction. 

1. Prior to removal, dampen excrement to prevent it from becoming airborne. 
2. Use only nonmetallic tools (plastic spatulas and brushes with natural fiber or nylon 

bristles, or their equivalent) to remove excrement. 
3. Collect removed excrement and legally disposed of off site. 
4. · Perform bird excrement removal work from the outside of the building with windows and 

other openings in the building closed. 

Historic Treatment Procedures 
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EdwinM. Lee 
Mayor 

Mohammed Nuru 
Director 

Stact:y Ctir;<Jilh.> 
Division Manager 

Office of the Deputy Director 
for Financial Management 
and Administration . 

Contract Administration 
1155 Market Street, 4th floor 
San Francisco, CA 94103 
tel 415-554-4886 

t: s:-1"'{ 1oti,~v ·0°~ '~ i"lf·~· 

f~~eb~~k.c~;;,/~.f publicworks 
twitter.com/sfpublicworks 

October 8, 2014 

Huey Construction Management Co., Inc. 
d.b.a. M H Construction Management Co. 
163.0 1 ih Street 
San Francisco, CA 94107-2332 
Attn: Matthew Huey-President 

Subject: ID No. FCA14116/Contract No. 7371A 

VIA: mhchuey@gmail.com 

Ruth Williams Memorial Theatre Bayview Opera House 
Notice of Bid Protest 

Dear Mr. Huey, 

The attached letter from Roebuck Construction Inc. ("Roebuck") was timely 
received by our office on October 8, 2014. Roebuck protests the bid of Huey 
Construction Management Co., Inc. d.b.a. M H Construction Management Co. ("M 
H"). Roebuck alleges M H failed to meet the 25% LBE subcontractor 
participation goal: Roebuck also alleges M H failed to list at least one historical 
project with a minimum construction budget of $500,000 which was required by 

· Addendum No. 2. 

Please submit your written response to Roebuck's bid protest within five (5) 

working days of the date of this letter. The· Department of Public Works will 

review the protest and any response received and will issue a decision in a timely 

manner. If there.are any questions, please call Ms. Shirley Li of my staff at (415) 

554-6226. 

Department of Public Works 

Attachment- Roebuck's protest letter 

cc: Oscar Gee, Project Manager 
Mohammed Nuru, Director 
Edgar Lopez, Deputy Director 
Fuad Sweiss, Deputy Director 
Selormey Dzikunu, CM D 
Yadira Taylor, DCA 
All bidders 
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October 81 2014~ 

Contract Administration Division 
Department of Public Works 
City and County of San Francisco 
1155 Market Street, 4th Floor 
San Francisco, California 94103. 

Attn; Shirley Li. 

Re; Ruth Williams Memorial Theatre Bayview Opera House, FCA14116. 

Dear Shirley: 

This letter is presented as a formal protest of the bid submission of the apparent low 
bidder, MH Construction Management Co. ("MH") due to their non compliance with the 
requirements per the Instructions To Bidders and the San Francisco Administrative Codes. 

The primary basis of this protest is MH's failure to meet the LBE minimum 
participation requirement; As stated on Pg. 1 of the Proposed Subcontractor Form (00 43 
36) The LBE subcontracting goal for this contract is 25%. MH's base bid amount is 
$2,286,000. Therefore the minimum LBE participation for a contract of this magnitude is 
$571,500. On the subcontractor hating provided by MH (Attachment #1) they listed CPM 
Environment for the Abatement portion of work. However, CPM have been certified as an 
LBE firm only for A and B licensing (Attachment #2) and not for Hazardous Waste Services 
as required to qualify as a properly licensed LBE firm. This reduces the total claimed LBE 
representation by MH to $524,250, below the minimum requirement at leas than 23%. As a 
result MH does not meet the goal and should be found non·responsive in accordance with 
the stated LBE participation goals. 

In addition, MH's submitted Bidder's Qualification Form (OO 45 13, Attachment #3) 
fails to list at least one historical project with a minimum construction budget of $500,000 . 

. Addendum #2, Item #2 clearly states the minimum requirements needed to be considered 
qualified. MH failed to meet any of these qualifications in the submitted bid package. Both 
of these failures provide proof that MH's bid should be deemed non-responsive. 

Cc: MH Construction Management Co., 1630 17th St., SF, CA 94107. 
By; Certified Mail. 
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SECTION OQ 45 1 S 

BIDDER'S QUALIFICATIONS 

Purso1;1nt to San Francisco A(/min!ztrative Code $..'Gctron 6.2.1.A.'! Bfdd1:1r submifa: !he fo/lov.1ng information 
~s to 1;1x1>e11t:mcr# ond finam.1!al qua!!fioatlans with its BkJ. Filff.uro to submit a r;.ompfe!ecf 8Mder's 
Qwa!ific~~tk;in:s Sttitt3.mw1t form m."Sy causG< Bidder to be non·rfii',::1ponsJ'!lfJ and il's Bid may be rej1:1cli.vd. No 
awan.f wJh1 be mw.io tmtl! a ccmplote 8Wr.ier's Qutilff;cntlam.> Sfat(mwnl ls provid1Mi k1 tlrt:1 City. 

-~----~·-·-··-·--·-· ---·---·--------------~---------··--

10. m:c1:NTWOR!<S!M!L.e..l'l. IN C!·1ARiV:'H!!l TO '!1-Vl."f ni~C:WP.tm IN THE PROPOSED CONTP..J\C'I', WM~CH EllOOf:R HAf) 
COMPUm:o IN THE PAST 10 YEARS: 

"iiUSIN'.:SS ADO~: 

I TEU:PHONE: 

,__ _____________ \ __ ..,_,,_. _________ ....__ _______ _.j 

------~--~--·-----------~·--·-~·----------
2002.1.M~i.9 00 4513- i Bidder's OuaHficatioM 
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ORGANIZATION, Rf!CE!VED Ahl U~SA'i1S.~ACT01ri PERFORMANCE RA11N<3, 1Nt.S Cl'fEO FOji.(-JSHA V!OLATIONS 
IJR F.AJL1:01·0 COMPLETE WORK. ~ 

f:t) _ _.....~· -·-==---
PROJECT: ~7f NAMl~ CJ~ ONN""l!fl: ,.,._,. I 

·-----·_........, ____ _ 
PROJSCT: ./ 

LOCA1'10N: At~lilm. Oi!lr'-""''----------------l 

NAME OF CtNNER: -

./ 
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ADDENDUM NO. 2 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 
August 19, 2014 

Page 1 of3 

CHANGES TO BIDDING AND CONTRACTING REOUIREMENTS: 

1. Section 00 01 03 Project Information and Section 00 1113 Advertisement for Bids: 

ADD the following information:· 

''There will be a second job walk through before the bid due date. Bidders are encouraged to attend. 
Information follows: 

A second job walk through will.be held on Tuesday, August 26, 2014 at 3:00 p.m., Bidders will meet at 
the main entrance of the Bayview Opera House at Newcomb Street." 

2. Section 00 2113 Instruction to Bidders 

DELETE subparagraph 1.11 in its entirety and SUBSTITUTE therefor the following paragraph. 

"1.11 CONTRACTOR QUALIFICATIONS 

A. Bidder's Qualifications: The Bidder, at a minimum, shall have completed 3 projects 
similar in scope, complexity, dollar value and of comparable scale or greater in the past 8 
years as described below. At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 

1. The one historical example project shall have a construction budget of $500,000 
or greater and a minimum of3,000 square feet of interior space. 

2. The other two example projects shall have a construction budget of $1,000,000 or 
greater and a minimum of 3,000 square feet of interior space. 

B. The Bidder( General Contractor) may provide more than the required number of examples 
of its work to demonstrate the range of its experience and expertise to incude the 
following: 
1. Name and location of project. 

2. Date of completion. 
3. Owner's contact information. 

4. Architect's contact information. 
5. A minimum 5 photos (digital photos on a CD or DVD are acceptable). 

C. The Bidder shall include its experience that meet the above requirement in the Bidder's 
Qualifications form (Section 00 45 13), which !lhall be submitted with the Bid. If the 
Bidder does not meet the experience requirements stated in this paragraph, the City may 
determine the Bidder to be unqualified to perform the work under this contract. 

D. Key Team Member Qualificf!tions: The Bidder, shall submit to the Project Manager, a 
completed Experience Statement form (Section 00 49 12) for the Project Superintendent 
wh!'.l will be designated as key team members listed as follows: 

1. Project Superintendent shall have completed 3 projects similar in scope, 
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ADDENDUM NO. 2 
TO CONTRACT NO. 7371A 
RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 
August 19, 2014 
Page 2 of3 

complexity, dollar value and of comparable scale or greater in the past 8 years as 
described below~ At a minimum, one of the 3 projects shall be a qualified 
historical building as defined by the California Historical Building Code. 

a. The one historical example project shall have a construction budget of 
$500,000 or greater and a minimum of3,000 square feet ofinterior space. 

b. The other two example projects shall have a construction budget of 
$1,000,000 or greater and a minimum of3,000 square feet of interior space. 

2. The City will promptly notify the low Bidder in writing if the City, after due 
investigation, has any reasonable objection to any such proposed person, and will 
request the low Bidder to submit an acceptable substitute without an increase in 
Bid price. 

a. · If the low Bidder declines or fails to make such substitution within 5 
working days from the date of the City's request, the City may proceed 
to award the Contract to the responsible Bidder who submitted the next 
lowest responsive Bid and proposes to use acceptable persons. 

b. Any person listed for whom the City does not make a written objection 
• before award of the Contract will be deemed acceptable to the City, 

subject to revocation of such acceptance after the effective date of the 
Agreement as provided in Section 00 72 00 (refer to Paragraphs 3.04, 
3.05 and 4.01). 

c. No acceptance by the City of any such person shall constitute a waiver of 
the right of the City to reject defective work. 

d. In the event that the Contractor substitutes a key team member during the 
performance of the contract, the Contractor shall submit, at least 7 days 
prior to engaging the person, an Experience Statement (Section 00 49 12) 
to the City in the same manner as described above for the City's review 
and acceptance. The substitution is subject to the approval of the City 
Representative based upon qualifying experience on similar projects. 
Failure to obtain the City's acceptance shall not constitute a cause for 
delay. In addition, the City may withhold progress payments until such 
time as the Contractor engages persons possessing skills and 
qualifications acceptable to the City." 

3. Section 00 43 36 Proposed Subcontractors Form 

DELETE subparagraph A and SUBSTITUTE therefor the following paragraph. 

"A. Subcontractors Who Will Perform Work In Excess of Yi of 1% Of Total Bid Price 

Bidder shall submit with its bid a subcontractor list using the form below. Bidder shall identify 
each subcontractorl who will perform work in an amount in excess of one-half of one percent .of Bidder's 
Total Bid Price. If this project involves the construction of streets, highways, or bridges, Bidder shall 
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Edwin M.Lee 
Mayor 

Mohammed Nuru 
Director 

Stacey Camillo 
Division Manager 

Office of the Deputy Director 
for Financial Management 
and Administration 

contract Administration 
1155 Market Street, 4th floor 
San Francisco, CA 94103 
tel 415-554-4886 

sfpublicworks.org 
facebook.com/sfpublicworks 
twitter.com/sfpublicworks 

October 7, 2014 

. SvalaCqnstruction, Inc. 
139.Mendosa Avenue 
San Francisco, CA 94116 
At.tn: lnessa Svidler 

Subject: ID No.FCA14116/Contract No. 7371A 

VIA EMAIL ONLY: 8501308@gmail.com 

Ruth Williams Memorial Theatre Bayview Opera House 
Notice of non-responsive bid 

Dear Ms. Svidler: 

This letter hereby notifies you that the City and County of San Francisco (City) received the 
bid of Svala Construction Inc. {Sva·la) for the above-referenced project. 

The Instructions to Bidders in the project manual under Section 00 2113 states in part that 
bidders much submit with each bid package: 

A bid security, in an amount equal to 10 percent of the total Bid Price .... The bid 
security may be in the form of a notarized corporate surety bond, a certified payable 
on sight to the City and County of San Francisco, or an irrevocable letter of credit .... 

Svala submitted a bid bond that the surety Hudson Insurance Group's Power of Attorney 

limited to a not-to-exceed amount of $250,qoo, which is less than 10% of the total bid 

amount of $2,694,050. Svala's bid failed to meet the statutory bidding requirements and 

therefore, the City rejects Svala's bid as non-responsive. 

If there any questions, please feel free to contact me. 

ec: Edgar Lopez- Deputy Director 
Oscar Gee - Project Manger· 
Selormey Dzlkunu- Contract Monitoring Division 
Yadira Taylor- Deputy City Attorney 
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Environmental, Inc. 

Mr. Antonio Erazo 
SFDPW - BCM/PCS 
1680 Mission St. 
San Francisco, CA 94103 

July 8, 2014 

RE: Pre-Renovation Asbestos Containing Materials & Lead-Containing Paint Survey Report 
Select Areas ofBayview Opera House (S. San Francisco Opera House) 
4705 3rd Street, San Francisco, CA 
SCA Project No: BI 1352 

Dear Mr. Erazo: 

This report summarizes the results of the survey for asbestos- and lead-containing construction 
materials in select areas of the above-referenced building being planned for renovation .. The survey 
was conducted by Dan Leung, CSP, CAC of SCA Environmental, Inc. on June 26, 2014. 

Our understanding of the areas being demolished for renovation, based on our 6/5/14 site visit and the 
attached demolition drawings (A.120 -Al .60), is tabulated as follows: 

Level (Dwg. #) Areas Demolition Comments 

Lower Level (Al.20) South Wall, Dressing Ext stucco wall on the South Elevation, with May have moldy 
Exterior (Al.20, 1.30, Room interior gypboard walls and subgrade asbestos- growths due to 
1.40, 1.41) containing waterproofing membrane . history ofleaks 

Lower Level (Al.20) West side "Utility & Walls, doors, plumbing fixtures, toilet 
Storage" in the alcove accessories, rolldown gate & housing, gypboard 

ceiling 

Main Level (A 1.20) North side Main Complete gutting of Men's & Women's 
Lobby Restrooms and wall to allow expansion by .I-ft 

into the auditorium 

Main Level (Al.20) West Porch Limited work on N & S stairs 

Balcony Level (Al.30) Balcony Underside gypboard for structural upgrade 

Exterior doors, stairs E, W,S&N Salvage historic components for reinstallation; 
(Al.40) stairs/doors limited demo of siding 

650 Delancey Street • SF, CA 94107 " (415) 547-0572 • Fax: (415) 962-0736 
Oakland • San Francisco 
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1.0 Results 
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The quantities of suspect materials are shown in the Materials Matrix Report (Table 1) and Summary 
of Lead Results (Table 2). The sample location diagrams (Figure 1), laboratory reports, field 
sampling data sheets, are also attached herein. 

1.1 Asbestos-Containing Materials (ACM) - Table 1 

Positive (>1%) and trace (est. <1%) asbestos-containing materials (ACM) identified in the select 
areas are inventoried in the Material Matrix Reports in Attachment 1, and are excerpted below: 

Material ID Material Description 
Positive or 
Trace 

HDUTP-01 Off-white tape and compound on HV AC ducts 

WATER-027 
Black bituminous vapor barrier under black felt/mastic and off-white 
caulking 

FLVCS-1 Light gray "pebble-look" vinyl floor sheeting(+ )w/yellow glue(-) 

WLCER-5 Blue/Green 4"x4" ceramic wall tiles w/yellow glue(+) and off-white grout 
Positive 

WLMAS-8 Black wall mirror mastic 

WLCER-9 Yellow 4"x4" ceramic wall tiles w/yellow glue(+) and off-white grout 

EXPJT-15 Gray expansion joint caulking between porch and steps 

WLSH-4 Wall sheetrock w/tape and joint compound 
Trace 

CLSH-6 Ceiling sheetrock w/tape and joint compound 

ACM is defined by EPA regulations as those substances containing greater than 1 % asbestos. 
BAAQMD and Cal/EPA provide local enforcement of these regulations. Friable ACM with greater 
than 1 % asbestos needs to be disposed of as asbestos waste. 

Federal Occupational Safety and Health Administrations (OSHA) regulations, locally enforced by 
CAL/OSHA, define ACM as substances that contain greater than 1 % asbestos. Cal/OSHA also 
mandates special training, medical exams, personal protective equipment and record keeping for 
employees working with ACM. If a material contains less than 1 % asbestos but more than 0.1 % 
asbestos, the material may be disposed of as non-ACM, but the Cal/OSHA requirements would still 
have to be followed regarding workers' protection and Contractor licensing. 

Assumed Material - a number of materials are listed as "assumed positive asbestos materials" due to 
various reasons. These items require destructive testing for verification, until tested otherwise, they 
should be treated as presumed asbestos-containing materials. 

Material ID Material Description 

PIDHW-AAAl 
Pipe insulation on domestic hot water (DHW) pipes concealed behind walls and above 
ceilings 

FELT-AAA2 Felt paper under hardwood flooring 

RFMAS-AAA3 Black roofing tar/mastic along and under roofing flashing 

RF-AAA4 Residual roofing felts/mastic concealed by tar and gravel roofing 

V APBAR-AAA6 Subgrade vapor barrier below slab on grade 

FIREDOOR-AAA 7 Fire-rated core in firedoors 

EL-AAA8 Electrical wiring (including remnants) 
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PUTTY-AAA9 Glazing putty on windows 

FLVCT-AAAlO Vinyl floor tile and associated mastics 

TRANSITE-AAAl 1 Transite sleeve on gas line 
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Non-asbestos materials - suspect materials visually determined or tested to be negative for asbestos 
are excerpted below, including the exterior stucco and its underlying felt material. 

Material ID Material Description 

FLCER-2 l "xl" Brown ceramic floor tiles w/gray grout and mortar 

BBMAS-3 Black 4" vinyl baseboard w/brown mastic and yellow glue 

WLCER-7 Off-white 4"x4" ceramic counter top tiles w/off-white grout and mortar 

HDUTP-10 Off-white canvas tape on HV AC ducts 

SOIL-11 Soil in crawlspace 

VAPBAR-12 Black felt paper between FLCER-2 and hardwood floors 

WL-13 Beige fibrous acoustical wall panel (screwed on) 

CONC-14 Concrete steps at porch area 

EXPJT-16 Off-white expansion joint caulking between porch and steps & along sides of steps 

STUCC0-17 Gray exterior stucco 

FELT-18 Black felt paper behind gray exterior stucco and wood siding 

CAULK-19 Yellow ·caulking between seams of lower flashing 

CURTAlN-11 Blue stage _curtains 

PAlNT-14 White gray exterior paint on wood 

WLlNS-NNNl Fiberglass insulation behind WL-13 

2.2 Lead- based paint (LBP), coatings, etc. (Table 2) 

All paint coatings should be treated as having a lead content greater than 600 ppm requiring dust 
control procedures in compliance with 8 CCR 1532.1and22 CCR. 

Dust control procedures are required throughout the demolition/renovation of painted elements to 
comply with the Cal/OSHA regulations under 8 CCR 1532.1. 

Conventional demolition techniques should be employed for all painted surfaces with the Contractor 
complying with applicable OSHA and Cal/OSHA statutes regarding: 

Worker awareness training; 
Exposure monitoring, as needed; 
Medical examinations, which may include blood lead level testing; and 
Establishing a written respiratory protection program. 

2.3 Mercury and PCB Containing Building Materials - Table 1 

The survey inventoried fluorescent lamps (which contains mercury) requiring disposal as universal 
waste, and light ballasts that potentially contain PCB. In addition, SCA collected exterior caulking 

. and waterproofing for the analysis of PCB in these materials. All materials tested were below 
detection for PCB. 
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Please feel free to contact us if you have any questions or require any additional information. 

Sincerely, 
SCA ENVIRONMENTAL, INC. 

~ 
Chuck Siu, PE, CIH, CSP, CAC 
President 

Tables: 
1. Materials Matrix Report 
2. Summary of Lead Results 

Figures: 
1 to 3. Sample Location Diagrams 

Attachments: 
l. Asbestos Laboratory Report 
2. PCB Laboratory Report 
3. Field Data Sheets 
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Bawiew Ooera House, 4705 3rd St., SF Limited Hazmat Surve Select Areas 

Material ID !Material Description 
ASBESTOS-CONTAINING MATERIALS 

l "xl" Brown ceramic floor tiles w/grrry grout and mortar 
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Concrete steps at porch area 
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Table 1. Materials Matrix Report 
Bayview Opera House, 4705 3rd St., SF CA 
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Table 2: REPRESENTATIVE SAMPLING OF LEAD-BASED PAINTS & MATERIALS 
BAYVIEW OPERA HOUSE, 4705 3RD ST., SF 
SAMPLED BY SCA ENVIRONMENTAL, INC 

SCA PROJECT NO.: B-11352 

Sample Sub Location Floor Surface Substrate Substrat · 
l.D. No. Color Com pone e 

.. nt ·~· 
. ,, 

GY-01 1 Women's Dressing Room Bsmt Grav Floor Vinyl 
BR-02 1 Women's Dressing Room Bsmt Brown Floor Ceramic 
GR-03 1 Women's Dressing Room Bsmt Green Wall Ceramic 
GR-04 1 Women's Dressing Room Bsmt Green Wall Gvnsum 
OW-05 1 Women's Dressing Room Bsmt Off-white Ceiling Gvnsum 
OW-05 2 Women's Dressing Room Bsmt Off-white Door Wood 
OW-05 3 Corridor Bsmt Off-white Wall Gvnsum 
OW-05 4 Auditorium 1 Off-white Wall WL-13 
OW-05 5 Auditorium 1 Off-white Wainscot Wood 

BL-06 1 Women's Dressing Room Bsmt Blue Ceiling Gvnsum 
OW-07 1 Women's Dressing Room Bsmt Off-white Wall Ceramic 
PK-08 1 Men's Dressing Room Bsmt Pink Wall Gvnsum 
YW-09 1 Men's Dressing Room Bsmt Yellow Wall Ceramic 
BE-10 1 Men's Restroom 1 Beige Wall Gvnsum 
BE-10 2 Women's Restroom 1 Beige Ceiling Gypsum 
BR-11 1 Auditorium 1 Brown Wall Wood 
CL-12 1 Auditorium 1 Clear Floor Wood 
GY-13 1 Porch Ext Grav Floor Concrete 
GY-14 1 Exterior South Ext Grav Wall Stucco 
GY-14 2 Exterior South Ext Grav Wall Stucco 
GR-15 1 Exterior South Ext Green Wall Wood 
GR-15 2 Exterior South Ext Green Wall Wood 

* LCP = lead containing paint, 600 ppm is the CalOSHA cutoff 

Note: Paints and glazing with a detectable lead content are subject to the Contractor's 
compliance with Cal/OSHA regulation 8 CCR 1532.1 during demolition, scraping 
of loose and peeling paints, spot abatement prior to torching or cutting, etc. 
Table indicates representative samples only; treat all similarly painted surfaces in kind. 
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lead LCPper 
contents CalOSH 

: __ i __ 2 
A. 

0.01 possible 
0.01 nossible 
9.00 Yes 

<0.01 No 
<0.01 No 
<0.01 No 
<0.01 No 
<0.01 No 
5.60 Yes 

<0.01 No 
0.02 likely 

<0.01 No 
7.90 Yes 
0.01 likelv 

<0.01 No 
9.00 Yes 

<0.01 No 
0.01 likely 

<0.01 No 
<0.01 No 
0.02 likely 
0.02 likely 
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Client: 

~ISFANALYTICAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

SCA ENVIRONMENTAL, INC. 

33419TH STREET 

OAKLAND, CA 94612 

Project No.: 811352 

BVOH 

Report Number: AE22705 

Date: MAY 28, 2014 

Analyst: OLGA KIST 

Date Analyzed: MAY 28, 2014 

Sample Collector: TYLER HARRIS 

Collection Date: MAY 27, 2014 Project: 
1 Sample(s) containing Asbestos 

1 Sample(s) Analyzed 
3 Sample(s) Received 

Sample# 
05/27/14 17:30 

Location I Description 

1. BVOH-WATER-027-01 A) BLACK SURFACE TAR 

B) BLACK TAR AND GLASS FELTS 

C) TAR AND GRAVEL AND FELT 

0) WHITE CAULK 

E)WHITE PLASTIC FOAM 

2. BVOH-WATER-027-02 . NOT ANALYZED 

3. BVOH-WATER-027-03 NOT ANALYZED 

ASBESTOS 
Type and Range % or 

NONE DETECTED 

CHRYS 10-15 

NONE DETECTED 

NONE DETECTED 

CHRYS 5-10 

NONE DETECTED 

052714 LABORATORY BLANK (1866 GLASS FIBERS) NONE DETECTED 

NONASBESTOS 

Other Fibers(%) 
Balance 

ASPHALT, SILi, SYN, CARB, MISC. 

GL 10-15 

CELL, GL 3-5 

. ASBESTOS TYPES NONASBESTOS 
CHRYS: Chrysotile 
AMOS: Amcisite 
CROC: Crocidolite 
TREM: Tremolite/Actinolite 
ANTH: Anthophyllite 

CELL: Cellulose 
GL: Fiberglass/Mineral Wool 
SYN: Synthetic 
GARB: Carbonates 
SILi: Mixed Silicates 

POLY: Polyethylene 
FTALC: Fibrous Talc 
FGYP: Fibrous Gypsum 
FELD: Feldspar 
CASI: Calcium Silicates 

B11/k .wmp/es a1111/)7.ed in 11ccord1111e" wi1h "Me!lwtlfur l/te /)elcr11111Jnlio1J oftlsbestvs i11 /!11/k /ll1i/di11Ji Mowrio/s" El'Aii00ill-9J/l IO. )11/_v 1993. 711e dc!eclian l11111t is 1%. Q11Glllitolio111!f 
osbe.<tos" hy calibrated riw.al eslim111hl/I. Analytical Lab.< San Francisco. Inc. (Al..~F) is recogmzed 1111tler J/te National Lahorat1Jr)' Accredit1Jtion l'rogrom/or saiisfac/01)' compliance witli 
crueria estah/islwd 111 Title /5, Part 7 code of Federal }ieg11/nlio11s 111irl accredited jhr b11/k ashcs1osjiher wwlysi.r (NVl.~P fob code: 101909·0). Asbestos jibcr.1· less than 0.1 microns can­
twl he resoh•ed hy /if,/Jt microscope. 11ils,refort ~{f be reproduced except i1tftil/, 1111/101111/te written approml of AL'>F a11d pertains 011/y 10 the samples ;,,,a/yzed. 

1 <t'~~1 J 'I AUTHORIZED SIGNATURE ( ~j:::::· { .(Cl DATE 7) ftfl,,') J 'f 
·- ~~ I . 

467 Potrero_:Avenue. San Francil&e~94110 (415) 552-4595 FAX 552-0730 
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~ S~rial analysis; stop at fast pu~itivc (>I%); first twt'u (<O, 1%);~xccpl >lwc!l'o.:k nnu p!nstcr sample,;. 

It. An nip• :Ill bulk sounpfcs, unlc•ss nihon,Jse iodl<:llcll. 

Envoice i':ninbcn 

·sup111lcs /Equip~nco_t'. · 
Hi-\'ol (J(14ll! 

··-·: 

Lo· Vu! (3020) 

TEM I Ph ca;su!tcs (3520) 

!'C~I ea,;~o\lo,.-s {1500) 

!folk :;:imiilin~ 5t1pply P7 l tl) 

P539 
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~ISFANALvr1cAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 
Project: 
Location: 

SCA ENVIRONMENTAL, INC. 
33419TH STREET 
OAKLAND; CA 94612 

B11352 

BAY VIEW OPERA HOUSE 

4705 ;3RD STREET, SAN FRANCISCO 

Report Number: AF22603 
Date: JULY 1, 2014 

Analyst: OLGA KIST 
Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

· 39 Sample(s) Analyied ASBESTOS 
Type and Range % or 
NONE DETECTED 

NONASBESTOS 

Other Fibers(%) 
Balance 

- 39 Sample(s) Received 06/26/14 18:06 
Sam_e!\'.3 # Location 1 Description 

,, 
1. BOH-FLVCS-1-1 

2. BOH-FLCER-2-1 

3. BOH-BBMAS -3-1 

4. BOH-BBMAS -3-2 

5. BOH-WLSH4-1 

6. BOH-WLSH-4-2 

A) OFF-WHITE VINYL 
B) OFF-WHITE BA°c.KING 
C) TAN GLUE 

A) BROWN PORCELAIN 

B) GRAY GROUT 
C) GRAY MORTAR 
D) BROWN RUBBER SPACER 

A) BROWN GLUE 

B) OFF-WHITE GLUE 
C)TANGLUE · 

D) OFF-WHITE PAINT ANO COMPOUND 

A) WHITE GLUE 

B) BROWN GLUE 

C) ORANGE PAINT 

D) MINOR WHITE SHEETROCK 

A) GREENIWHITEIOFF-WHITE PAINTS 
B) WHITE S HEETROCK 

A) APRICOT PAINT 

B) WHITE COMPOl,.IND, TAPE, COMPOUND. 
C) WHITE SHEETROCK 

NONE DETECTED 

CHRYS 40-50 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 
NONE DETECTED 

NONE DETECTED 

CHRYS >1-3 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 
NONE DETECTED 

NONE DETECTED 
CHRYS 2-5• 

SYN, CARB, FLYASH, BINDERS, MISC. 

CELL 3-5 

SILi, CALCINED CLAY, CARB, SYN. MISC. 

BINDER, SILi, SYN, CARB, MICA, MISC. 

BINDER, SILi, CARB, GYPSUM, 

MISC. 

GYPSUM, SYN, CARB, MISC. 

CELL, GL 10-20 

GYPSUM, CARB, MICA, SYN, MISC. 

NONE DETECTED CELL, GL 20-30 

"COMPOSITE RESULT FOR A, B &C: CHRYS <1 

ASBESTOS TYPES NONASBESTOS 
CHRYS: Ch1ysotile CELL: Cellulose POLY: Polyethylene 
AMOS: Amosite GL: Fiberglass/Mineral Wool FTALC: Fibrous Talc 
CROC: Crocidolite SYN: Synthetic FGYP: Flirous Gypsum 
TREM: Tremolite/Actinolite CARB: Carbonates FELD: Fek:lspar 
ANTH: Anthophyllite SIU: Mixed Siicates CASI: Calcium Siicates 

Bulk samples analyzed /11 acctJrda11ce willi "Me1/1mlfor tlie Delermlnalimi aj Asbe,,10s ill /Julk Build111g Maiel'ia/s" Ji/>A..-,UO.'R-9311 /6, July 1993. The dele<'limi /imir is/%. Qum11ilal/011 of 
ashestof is hy ca/ibra1ed vi<11a/ estimation. Analytical I.abs SfJll Frar1e/scn. Inc. (11/.SI') is recog111zed under /he Natia11al/.aboraimy Accreditalion Program for "a/ilfactory compliance with 
crileria established in 1/tle 15. l'cm 7 code of Federal llegu/ations and accredi1etlfor bulk asbestosjiber a1111fysis (NVJ..,JP Jab codt': 10/909-0), Asbeslosjibers Jess than 0.2 microns ca11-
1wl he resolved by light micl'()scope. Tiils.'J;f!,.11{fs ,!.!£1 be rpprod11cc~ excep1 i11ft,//, wi1/Jo1111/1e writ Ml appro1•a/ of AlSF and pertains only JO !he samples analy:ed. 

AUTHORIZED SIGNATURE ( L .r; ~' l.{f({, DATE 7./1 /t tf 
46 7 Potr · ro_~venue. San Francisc~~110 ( 415) 552-4595 FAX 552-0730 



~IS FAN Al YTICAl LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 

Project 

Location: 

SCA ENVIRONMENTAL, INC. 

33419TH STREET 

OAKLAND, CA 94612 

811352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

39 Sample(s) Analyzed 
39 Sample(s) Received 06/26/14 18:06 

Sample # Location I Description 

7. BOH-WLSH-4-3 

8. BOH-WLSH-4-4 

9. BOH-WLCER-5-1 

10. BOH-CLSH-6-1 

11. BOH-CLSH-6-2 

12. BOH-CLSH-6-3 

A) TAUPEJBLACK PAINTS 

B) WHITE COMPOUND 

C) WHITE SHEETROCK 

A) BEIGE/WHITE PAINTS 

B) WHITE COMPOUND 

C) WHITE SHEETROCK WITH MOLD 

A) BLUE CERAMIC TlLE 

B) TAN GLUE 

C) WHITE GROUT 

D} WHITE COMPOUND WITH TAPE 

A) WHITE PAINT 

B) WHITE COMPOUND, TAPE, COMPOUND 

C)WHITE SHEETROCK 

A) WHITE PAINT 

'B) WHITE COMPOUND, TAPE, COMPOUND 

C) WHITE SHEETROCK 

A) WHITE PAINT 

B) WHITE COMPOUND, TAPE, COMPOUND 

C) WHITE SHEETROCK 

ASBESTOS TYPES 
CHRYS: Chrysotile 
AMOS: Arnosite 
CROC: Crocidolite 
TREM: Tremolite/Adinolite 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

ASBESTOS 
Type and Range % or 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS >1-3 
NONE DETECTED 

NONE DETECTED 

CHRYS 10-20 

NONE DETECTED 

CHRYS 3.5 

NONE DETECTED 

CHRYS 2.5• 

NONASBESTOS 

Other Fibers (%) 
Balance 

GYPSUM, CARB, SYN, MISC. 

CELL. GL 15-20 

GYPSUM, CARB, MICA, SYN, MISC. 

CELL. GL 10·20 

SILi, CALCINED CLAY, CARB, MICA, 

BINDER, MISC. 

CELL 50-60 

GYPSUM, GARB, MICA, SYN, MISC. 

NONE DETECTED CELL, GL 10·20 

*COMPOSITE RESULT FOR A, B & C: CHRYS <1 

NONE DETECTED GYPSUM, CARB, MICA, SYN, MISC. 

CHRYS>1·3* 

NONE DETECTED CELL, GL 10-20 

*COMPOSITE RESULT FOR A, 8 & C: CH RYS <1 

NONE DETECTED GYPSUM, CARB, MICA. SYN, MISC. 

CHRYS 3.5• 

NONE DETECTED CELL, GL 10-20 

*COMPOSITE RESULT FOR A, B & C: CHRYS <1 

NONASBESTOS 
CELL: Cellulose POLY: Polyethylene 
GL: Fiberglass/Minerar Wool FTALC: Fibrous Talc 
SYN: Synthetic FGYP: Fibrous Gypsum 
CARB: Carbonates FELD: Feldspar 

ANTH: Anthophyllite SIL\: Mixed Silicates CASI: Calcium Silicates 
Bulksamplesanaly:ed in accordance wilh "Method for the Detem1/11a/io11 oft!sbestos i11 Bulk B11ildi11g Marerials" HPA/,00.'R-9]/J 16, July /99J. 1/1e deiect1a11 limi1 is /%. Quamitat/011 of 
a.<besros is by L'<llihrated visual estimation. Anai)'Jical /.abs San Francisco. luc. (ALSI') Is remg11hcdu11dcr 1/ie Nutima/ l.al>om/01)' l1ccredita/io111'rogram for satis.factorywmplta11ce with 
cfllerla established i111ltle 15. Pan 7 code af Federal lleg11/01io1c> arid accredited far hulk a.1bestasjiher m1ol}c<1:, (NV! .A/' lab code: JO I 909-0). Asbestos fiben less lha11 0.2 microns ca11-

11u1 he resofred hy lii.111 micrmcope. Tltis f(or-i;m{J :~1 ble reprod1:c~d cxcepl i11fiill. wi1ho111 sh~ wrillen appro7//f ALSF a1id pertaim 011/y to tlte samples analyzed. 

AUTHORIZED SIGNATURE (r/ 
7

d ;) · /? ~·" DATE 7 /f //t../. 
. , . 



,AISFANALrncAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 

Project: 
Location: 

SCA ENVIRONMENTAL, ING. 

33419THSTREET 

OAKLAND, CA 94612 

811352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

39 Sample(s) Analyzed 
3 9 Sample(s) Received 06/26/14 18:06 

Samele# Location I Description 

13. BOH-CLSH-6-4 A) BEIGE PAINT 

B) OFF-WHITE COMPOUND 

C) WHITE PAINT 

D) WHITE COMPOUND (SKIMCOAT) 

E) WHITE SHEETROCK 

14. BOH.CLSHS-5 A) WHITE PAINT 

B) WHITE COMPOUND 

C) WHITE SHEETROCK 

15. BOH-HDUTP-10-1 A) WHITE COMPOUND 

B) WHITE WOVEN COTTON CANVAS 

C) WHITE GLUE 

16. BOH-HDUTP-10-2 A) OFF-WHITE COATING 

B) WHiTEWOVEN COTTON CANVAS. 

C) WHITE GLUE 

17. BOHWL.MAS-B-1 BLA~K MASTIC 

18. BOH-WLCER-7-1 A) WHITE CERAMIC TILE 

B) WHITE/PINK CERAMIC TILE 

C) WHITE GROUT 

D) WHITE CAULK 

19. BOH-WLCER-9-1 · A) GOLD CERAMIC TILE 

B) WHITE GROUT 

C)TAN GLUE 

ASBESTOS TYPES 
CHRYS: Chrysotile 
AW S: Amosite 
CROC: Crocidolite 
TREM: Tremolite/Actlnolite 
ANTH: Anthophyllite 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

ASBESTOS 
Type and Range%· or 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS10-20 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

CHRYS 10-20 

NONASBESTOS 

Other Fibers(%) 
Balance 

GYPSUM. CARB, SYN, MISC. 

CELL, GL 10-20 

GYPSUM, CARB, SYN, OPAQUES, MISC. 

CASI <1 

CELL, GL 10-20 

SYN, CARB, BINDER, MISC. 

CELL 70-80 

SYN, CARB, BINDER, MISC. 

CELLB0-70 

ASPHALT, SIU, MISC. 

SIU, CALCINED CLAY, CARB, BINDER, 

MISC. 

SILi, CALCINED CLAY, GARB, BINDER, 

MISC, 

NONASBESTOS 
CELL: Cellulose 
GL: Fiberglass/Mineral Wool 
SYN: Synthetic 
CARB: Carbonates 
SILi: Mixed Silicates 

POLY: Polyethylene 
FTALC: Fitirous Talc 
FGYP: Fibrous Gypsum 
FELD: Feldspar 
CASI: Calcium Silicates 

811/k samples analyzed i11 accordance witlt ''Method for the De1enni11ario11 uf A .• bestos itJ /Julk Bui/dlngMarerials" l:'f'Ai6001R.9J!/ I 6. July 1993. The detec1io11 /imil is /%. Quantilalion of 
osbcstas is by calibraic(l visi,,,/ estimazion. A11alytica/ /,a~ San Vroncisco, 'Inc. (Al.SJJ i.< recognized under the Na1/011al IAhamrory Accreditation l'rogram for satisfoctor}' camp/lance wllil 
criteria est h/i:;hed in 'li'l/e 1 s: Par 7 cDde of Feduml Regu/allo11s and accredited for bulk asbes1os fibc~ a11alys1:t (NVLAP lab codu: I 11909..()). Asb stosjlbers less 1ila11 0. 2 microns wn-

1101 be rc.rnlvod by light microscope. Thi.i rljpqrt'ffiUsilmt be reproduced. excepl iuful/, W/1/10111 l/ie wrillen appro1,a/ of Al.SF and pertains only to the samples an«lyzed. 

AUTHORIZEDSklNAT~RE . ~l{AJ . DATE tjf iJ 
467 Potre~D.Avenue, San Francisc8~4110 (415) 552-4595 FAX 552-0730 



Al~.FANALYTICAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 
Project: 
location: 

SCA ENVIRONMENTAL, INC. 

334 19TH STREET 

OAKLAND, CA 94612 

B11352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

39 Sample(s) Analyzed ASBESTOS NONASBESTOS 

39 Sample(s) Received 06/26/14 18: 06 Type and Range % or Other Fibers (%) 
Sample# Location I Description NONE DETECTED Balance 

22. BOH-VAPBAR-12-1 BLACK FELT AND TAR WITH WHITE POWDER NONE DETECTED CELL60-70, ASPHALT, SILi, CEMENT, MISC. 

23. BOH-WL-13-1 A) WHITE/BLACK/PINK PAINTS NONE DETECTED CELL <1. SYN, GARB, OPAQUES, GYPSUM, 

B) WHITE PLASTER COATING ON WOOD NONE DETECTED MISC. 

24. BOH-WL-13-2 A) WHITE/BLACK/PINK PAINTS NONE DETECTED CELL <1, SYN, GARB, OPAQUES, GYPSUM, 

B) WHITE PLASTER COATING ON WOOD NONE DETECTED MISC. 

25. BOH-WL-13·3 A) WHITE/BLACK/PINK PAINTS NONE DETECTED CELL <1, SYN, GARB, OPAQUES, GYPSUM, 

B) WHITE PLASTER COATING ON WOOD NONE DETECTED MISC, 

26. BOH-CONC-14-1 A) GRAY PAINT NONE DETECTED SILi, GARB, OPAQUES, PUMICE, SYN, 

B) GREEN/RED/WHITE PAINTS NONE DETECTED IRON OXIDES, MISC. 

C) TAN/GRAY CONCRETE.WITH VOLCANIC ROCK NONE DETECTED 

27. BOH-CONC-14-2 A) GRAY/WHITE/GRAY/RED/PINK PAINTS NONE DETECTED SILi, CARB, OPAQUES, PUMICE, SYN, 

B) TAN/GRAY CONCRETE WITH VOLCANIC ROCK NONE DETECTED IRON OXIDES, MISC. 

28. BOH-EXPJT-15-1 GRAY RUBBER CAULK CHRYS 3·5 SYN, GARB, SILi, MISC. 

29. BOH-EXPJT-16-1 GRAYMIHITE/RED CAULK WITH PAINTS AND NONE DETECTED SYN, Sill, GARB, MISC. 

SAND 

30. BOH-EXPJT-16-2 A) GRAY/RE.D/PINK PAINTS NONE DETECTED SYN, Sill, GARB, MISC. 

B) WHITE CAULK AND GRAY PAINT NONE DETECTED 

ASBESTOS TYPES NONASBESTOS 
CH RYS: Chrysotile CELL: Cellulose POLY: Polyethylene 
AMOS: Amosite GL: Flberglass/Mineral Wool FTALC: Fibrous Talc 
CROC: Crocidolite SYN: Synthetic FGYP: Fibrous Gypsum 
TREM: Tremcilite/Actinolite GARB: Carbonates FELD: Feldspar 
ANTH: Anthophyllite . . SILi: Mixed Silicates CASI: Calcilm Silicates 

/Julk samples OJta/y:.ed in accordonce wi1Ji "Mc1hodfor !he Deter1111na1iorJ of Ash<'slos ill /lulk Building Materials" fiPhoOOlR-931116, July 1993. 711• dt:1ec1io11 ltnut is 1%. Quan111alio11 qf 
(1Sbes1os is by calibrated visual eslinration. Analylica/ Lab.< San Fro11cL<e<1, !11c. (ALSF) i.1 recoi"1i:ed uhder the National 1.aboratol)' Accreditation Program for satiefaclol)' compliance with 
cmerio esrablished ill 1"ille 1.5. Part 7 code qf Fcc}eral Reglilatim~s alld accredited for bulk a.sbwos fiher <1110l)'>i.1 (NV/.A}' lob code: 101909-0). Asbestosfibers less than 0.2 microns can-

11a1 be rcsof\'ed by /ig/11 microscope. This repor1m11s11101 be reproduced excepl illf11//, without the written approl'OI of ALSF and penoins only 10 the samples analyzed. 

AUTHORIZED SIGNATURE ((~- . DATE 7 J f If l).. 
). l 

467 Po~~~.:5 enue, San Francis&,~4110 (415) 552-4595 FAX 552-D730 



~ISFAN.ALvr1cAt LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 
Project: 
Location: 

SCA ENVIRONMENTAL,. INC. 

33419TH STREET 

OAKLAND, CA 94612 

B11352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

39 Sample(s) Analyzed 
39 Sample(s) Received 

Sample# 
06/26/14 18:06. 

Location I Description 

ASBESTOS 
Type and Range % or 
NONE DETECTED 

NONASBESTOS 

Other Fibers(%) 
Balance 

31. BOH-STUCC0-17-1 A) OFF-WHITEPAINTS NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

SILi, CARB, CEMENT, SYN, MISC. 

B) WHITE COARSE PLASTER 

C) GRAY CONCRETE PLASTER 

32. BOH-STUCC0-17-2 A) OFF-WHITE PAINTS NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

SIU, CARB, CEMENT, SYN, MISC. 

B) WHITE COARSE PLASTER 

C) GRAY CONCRETE PLASTER 

D) BLACK FELT AND TAR PIECE CELL60-70 

33. BOH-STUCC0-17-3 A) OFF-WHITE/GREEN/GRAY PAINTS NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

SILi, CARB, CEMENT, SYN, MISC. 

34. BOH-FEL T-18-1 

35. BOH-FEL T-18·2 

36. BOH-FELT-18-3 

B) GRAY COARSE CONCRETE 

C) GRAY CONCRETE PLASTER 

A) .GRAY/WHITE COATING NONE DETECTED 

B) GRAY FIBERS AND GRAY COATING (BOTIOM) NONE DETECTED 

WITH SAND 

A) TAN SURFACE COATING NONE DETECTED 

B) GRAY FIBERS AND GRAY COATING (BOTIOM) NONE DETECTED 

C) GRAYIWHITE COATING WITH FIBERS NONE DETECTED 

A) GRAY/WHITE COATING NONE DETECTED 

B) GRAY FIBERS AND GRAY COATING (BOTIO~NONE DETECTED 

WITH SAND 

SYN. SILi, MISC. 

SYN 30-40 

SYN, SILi, MISC. 

SYN 20-30 

SYN 30-40 

SYN, SILi, MISC. 

SYN 30·40 

ASBESTOS TYPES NONASBESTOS 
CHRYS: Chrysotile !::ELL: Cellulose POLY: Polyethylene 
AMOS: Amosite GL: Fiberglass/Mineral Wool FTALC: Fibrous Talc 
CROC: Crocidolite SYN: Synthetic FGYP: Fibrous Gypsum 
TREM: Trernolite/Actinolite GARB: Carbonates FELD: Feldspar 
ANTH: Anthophyllite . SILi: Mixed Silicates CASI: Calcium Silicates 

/3ulk samp/esanal)':cd in accordance willr 10Mctli01ifor the Dc1crntilll1tion o/Asbesl11s 111 li11/kB11i/di11gMateria/s" IJl'A/601//1-931116, .'11/y I 993. The t/c1ec1io11 limil Is /%. Qua111i101io11 of 
asbestos is by ca/ihrared visual rutimoticm. Analyrico/ /;abs San· Fronc/sco, Inc. (AIS/•J i,v recogm;ed under lire Nalio11al Loborawry Accrcdi/alion Program for sariifactoJ)' compliance wit/I 
crllerto estab/islwd in Title. /5, Part 7 code qf Federal !leg11/otw1~rn11d accrediledfor bulk asbcsras}iber onaly.<is (NVlAP Jab corle: /01909-D). ,fabcs/os jlbas less rho11 0.2 microns can-

~' b• ~o/•ol by"'""'"~'""· Tblf ~~ bf "'""""" .""'" l•f"'· """"' '" '"'"' oppo•o/ of AW um! P"'"'" o<</y <a '" rompt" Mofr<•d. 

AUTHORIZED S'3NATURE . . l_f ~ltc,;;J DATE f /! /i '/-
467 Potrercr-Avenue, San FranciscP~4110 ( 415) 552·4595 FAX 552-0730 



A.IS FAN AL YTICAL LABS SAN FRANCISCO INC. 

POLARIZED LIGHT MICROSCOPY ANALYSIS FOR ASBESTOS CONTENT 

Client: 

Project#: 

Project: 
Location: 

SCA ENVIRONMENTAL. INC. 

334.19TH STREET 
OAKLAND, CA 94612 

B11352 

BAY VIEW OPERA HOUSE 

4705 3RD STREET, SAN FRANCISCO 

39 Sample(s) Analyzed 
39 Sample(s) Received 

Sample# 
06/26/14 18:06 
Location I Description 

37. BOH-CAULK-19-1 A) GRAY CAULK 

B) GRAY PAINT 

C) SILVER GUMMY CAULK 

3B. BOH-CAULK-19-2 A) GRAY PAINT/MASTIC 

B) SILVER GUMMY CAULK 

39. BOH-CAULK-19-3 A) GRAY PAINT/MASTIC 

B) SILVER GUMMY CAULK 

20. BOH-SOIL-11-1 OCHRE SANDY SOIL 

21. BOH-SOIL-11-2 BROWN CLAY AND SANDY SOIL AND ROCK 

'063014 LABORATORY BLANK (1866 GLASS FIBERS) 

ASBESTOS TYPES 
CHRYS: Chrysotile 
AMOS: Amosite 
CROC: Crocidolite 
TREM: Tremolite/Actinolite 
ANTH: AnthophyHite. 

Report Number: AF22603 

Date: JULY 1, 2014 

Analyst: OLGA KIST 

Date Analyzed: JULY 1, 2014 

Sample Collector: DAN LEUNG 

Collection Date: JUNE 26, 2014 

11 Sample(s) containing Asbestos 

ASBESTOS 
Type and Range "lo or 
NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONE DETECTED 

NONASBESTOS 

Other Fibers(%) 
Balance 

SYN, SILi, CARB, MISC. 

SYN. Sill, CARB, MISC. 

SYN, SILi, CARB, MISC. 

SILi. IRON OXIDES, MISC. 

CELL <1, SILi, IRON OXIDES, MISC. 

N 0 N AS BEST 0 S 
CELL: Cellulose POLY: Polyethylene 

FTALC: Fibrous Talc 
FGYP: Fibrous Gypsum 
FELD: Feldspar 

GL: Fiberglass/Mineral Wool 
SYN: Synthetic 
CARB: Carbonates 
SILi: Mixed Silicates CASI: Calcium Siicates 

Bulk Mli>lf'h!S m1a(vzetl i11.accordance with "Me1hodfor the Detemilfwtion of Asbe.<10.v in 811/k Bwl<bng Material.'" EPA/•OIJ..'/l-9)i/ l'. July 1993. The tletcctio11 l1m1/ is/%_ ,ua111i/IJ/w11 of 
a<beslos 1s by calibrare1i >'isu11I eslimolion. Anolytical l ahs San Pro11cisco, !11c. {Al.SI~ i.1· recog11i=ed 1111der //le Nmional Lohoralury Accrecll/otia11 Program for salisfoclory compli1111ce with 
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r\6 Mccampbell Analytical, Inc. 
~-~ "When Quality Counts" 

Analytical Report 

WorkOrder: 1405A60 

Report Created for: SCA Enviromental, Inc. 
334 19th Street 
Oakland, CA 94612 

Project Contact: Chuck Siu 
Project P.O.: 
Project Name: #Bl 1352; Bayview Opera House 

Project Received: 05/28/2014 

Analytical Report reviewed & approved for release on 05/29/2014 by: 

.·· -··----- ---···- ···-··-· 

Question about 
your data? 

Click here to email 
Mc Campbell Angela Rydelius, 

Laboratory Manager 

The report shall not be reproduced except in full, without the written approval of the laboratory. 
The analytical results relate only to the items tested. Results reported conform to the most 
current NELAP standards, where applicable, unless otherwise stated in the case narrative. 

,1~ ACCol? 
~IJ 0-1 . ,.... 1' 

,,,,<> ~"' 
d * (.) . :::. 

..; ::t: 

1534 Willow Pass Rd. Pitts burg, CA 94565 + TEL: (877) 252-9262 + FAX: (925) 252-9269 + www.mccampbell.com 

NELAP: 40330RELAP + ELAP: 1644 + ISO/IEC: 17025:2005 + WSDE: C972-l 1 + ADEC: UST-098 + UCMR3 

Pa!!e 1of8 



QO McCamQbell Analytical, Inc. 
~~ "When Quality Counts" 

1534 Willow Pass Road, Pittsbtu-g, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Glossary of Terms & Qualifier Definitions 

·Client: SCA Enviromental, Inc. 

Project: #Bl 1352; Bayview Opera House 

WorkOrder: 1405A60 

Glossary Abbreviation 

95% Interval 

DF 

DUP 

EDL 

ITEF 

LCS 

MB 

MB% Ree 

MDL 

ML 

MS 

MSD 

ND 

NR 

RD 

RL 

RPO 

RRT 

SPK Val 

SPKRefVal 

TEQ 

95% Confident Interval 

Dilution Factor 

Duplicate 

Estimated Detection Limit 

International Toxicity Equivalence Factor 

Laboratory Control Sample 

Method Blank 

% Recovery of Surrogate in Method Blank, if applicable 

Method Detection Limit 

Minimum Level of Quantitation 

Matrix Spike 

Matrix Spike Duplicate 

Not detected at or above the indicated MDL or RL 

Matrix interferences, or analyte concentration in sample exceeds spike amount for soil matrix or exceeds 2x 
spike amount for water matrix; or sample diluted due to high matrix or analyte content. 
Relative Difference 

Reporting Limit (The RL is the lowest calibration standard in a multipoint calibration.) 

Relative Percent Deviation 

Relative Retention Time 

Spike Value 

Spike Reference Value 

Toxicity Equivalence 

Analytical Qualifiers 

s 
a? 

c1 

h4 

spike recovery outside accepted recovery limits 

reporting limit raised due to limited sample amount 

surrogate recovery outside of the control limits due to the dilution of the sample. 

sulfuric acid permanganate (EPA 3665) cleanup 

P549 
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I'~ Mccampbell Analytical, Inc. 
'Wl.17\_, . .,,_,,, "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com · 

Analytical Report 

Client: SCA Enviromental, Inc. WorkOrder: 1405A60 

Project: #B 113 52; Bayview Opera House Extraction Method: SW3550B 

Date Received: 5/28/14 17:33 Analytical Method: SW8082 

Date Prepared: 5/28/14 Unit: mg/kg 

Polychlorinated Biphenyls (PCBs) Aroclors 

Client ID Lab ID Matrix/ExtType Date Collected Instrument 

BVOH-WATER-PCB-0524-01-03 1405A60-001 A Solid 05/27/2014 GC5A 

Analytes Result RL OF 

Aroclor1016 ND 17 10 

Aroclor1221 ND 17 10 

Aroclor1232 ND 17 10 

Aroclor1242 ND 17 10 

Aroclor1248 ND 17 10 

Aroclor1254 ND 17 10· 

Aroclor1260 ND 17 10 

PCBs, total ND 17 10 

Batch ID 

90906 

Date Analyzed 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

05/29/2014 14:36 

Surrogates REG(%) Qualifiers Limits Analytical Comments: a7,c1,h4 

Decachlorobiphenyl 159 s 70-130 05/29/2014 14:36 

CDPH ELAP 1644 + NELAP 40330RELAP SS p 5 5:&lyst's Initial 
)i<_j 

'-'~ ·' · -. Angela Rydelius, Lab Manager 
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1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Quality Control Report 
Client: SCA Enviromental, Inc. WorkOrder: 1405A60 

Date Prepared: 5/28/14 Batch ID: 90906 

Date Analyzed: 5/29/14 Extraction Method: SW3550B 

Instrument: GC5A Analytical Method: SW8082 

Matrix: Soil Unit: mg/kg 

Project: #B 11352; Bayview Opera House Sample ID: . MB/LCS-90906 

QC Summary Report for SW8082 

Analyte 

Aroclor1016 

Aroclor1221 

Aroclor1232 

Aroclor1242 

PCBs, total 

Surrogate Recovery 

Decachlorobiphenyl 

~r-.nTTnT AU 1t::AA •1'ffil.AP40330RELAP 

MB LCS 
Result Result 

ND 

ND 

ND 

ND 

ND 

ND 

ND 

ND 

0.0642 0.0648 

P551 

RL 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

SPK 
Val 

0.15 

0.050 

MB LCS LCS 
Limits SS %REC %REC 

128 

110 70-130 

130 70-130 

_d_l< __ QAIQC Officer 
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Mccampbell Analytical, Inc. CHAIN-OF-CUSTODY RECORD .Page 1 of 1 

,,.--..:ft~ 1534 Willow Pass Rd 
P1ttsburg, CA 94565-1701 

c____·_-_:__J.· (925) 252-9262 

Report to: 

Chuck Siu 
SCA Enviromental, Inc. 
334 19th Street 

Oakland, CA 94612 

OWaterTrax OWriteOn OEDF . 

Email: csiu@sca-enviro.com 
cc/3rd Party: 

PO: 

ProjectNo: #611352; Bayview Opera House 

WorkOrder: 1405A60 ClientCode: SCAO 

Excel [5]EQulS ~Email· 

Bill to: 

Accounts Payable 

OHardCopy OThirdParty OJ-flag 

Requested TAT: 

Date Received: 

Date Printed: 

1 day 

05/28/2014 

05/28/2014 
(510) 645-6200 FAX: (510) 839- 6200 

SCA Enviromental, Inc. 
334 19th Street 

Oakland, CA 94612 
emuise@sca-ic.com 

Requested Tests (See legend below) 

Lab ID Client ID Matrix Collection Date Hold/ 1 / 2 / 3 / 4 / 5 / 6 / 7 / 8 / 9 / 10 / 11 / 12 

/1405A60-001 I BVOH-WATER-PCB-0524-01-03 I· Solid I 5/27/2014 I D I A I I I I I I I I I I I I 

-c 
U'1 
U'1 

"" 

Test Legend: 

I IT n 8082A_PCB:::s =1 
Is i I 
I 11 i I 

Comments: 1 Day TAT 

0 I 
0 I 
I 12 i I 

[31- J 

I s I I 
- I 

I [4 l I 
I 9 I 

err= -1 
1101 I 

Prepared by: Maria Venegas 

NOTE: Soil samples are discarded 60 days after results are reported unless other arrangements are made (Water samples are 30 days). 
Hazardous samples will be returned to client or disposed of at client expense. 

Page 5 of8 
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Mccampbell Analytical, Inc. 
"When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252·9262 /Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

WORK ORDER SUMMARY 

~lient Name: SCA ENVIROMENTAL, INC. 

'roject: 

:::omments: 

Lab ID 

#Bll352; Bayview Opera House 
1 Day TAT 

QWaterTrax 

Client ID Matrix 

1405A60-001A BVOH-WATER-PCB-0524- Solid 

-0 
CJ1 
CJ1 
00 

01-03 

QWriteOn OEDF 

Test Name 

SW8082 (PCBs Only) 

QC Level: LEVEL 2 

Client Contact: Chuck Siu 

Contact's Email: csiu@sca-enviro.com 

QExcel QFax 0Email 

Number of Bottle & Preservative 
Containers 

3 Yellow Plastic 

OHardCopy QThirdParty 

De- Collection Date 
chlorinated &Time 

D 5/27/2014 

Work Order: 1405A60 

Date Received: 5/28/2014 

OJ-flag 

TAT Sediment Hold SubOut 
Content 

1 day 0 

*NOTE: STLC and TCLP extractions require 48 hrs to complete; therefore, all TATs begin after the extraction is completed 
(i.e., 24hr TAT yields results in 72 hrs from sample submission). 

Bottle Legend: 
Yellow Plastic = 

Page 1of1 
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'"C 
CJ1 
CJ1 
~ 

L 

. '-'"' t .. ....... 

~ 
I 

CHAIN OF CUSTODY RECORD McCa:-mp.beH AnaJytic:al, Inc. 
~w I 

1534 Willow Pass Rd. I Pittsburg, Ca. 94565-1701 TURN AROUND TIME' RUSHQ 24 HR ~" HR rp US'R° 
www.mccampbell.com I main@mccampbeU.com 

GeoTrackerEbFQ PDFQ EDDQ WritcOn(DW) ·':'lo~;:.~~ J 
Telephone: (877) 252-9262 /Fax: (925) 252-9269 

Effluent Sample ;Requiring "J" flagQ UST Clean Up FundProjectQ; Claim#---

Report To: (,!11\lrrK <\>d Bill To: ~' A,, Analysis Ree uest 
Company: ~"(\.A. 10i It'\ c;\-

Oil G:' nnh\r •. "~ (11\ O..ur1~ = ~ 

E-Mail: l. ~r'o (),,. <r:a~~ X\\/lro r ovv.. 
b "° "' .it. j;.j r: .. - 6 "' O' O' ~· 

Tele: < SlO )- -' ~ - - 5' " " '~ ·z,~ ~-}} ~"'1 ") Fax:'( ) 
N 

~ "' .... N = \0 "' "" 0 " N .,, - "° 
0 - N c '5' "" "' Proiect#: '.5 tl 3.~ '2,... ·Project Name: Rl13i.:;7.-

00 - 0 0 - - 'E .. .,,. ..; 00 u "" .:;: 0 0 

" "' -Project Location~~ rt •u- 1 00(>,,..,.. !:+ovX- _ "' ~ (3 :ll - :Q z ;; 5' .. 
Purchase Order# "' r: fg E - ::. "' "O "" 3 

0.. >o• .... 
"' "' N ';:; il ~ .. - - o· ~ 

Sampler Sfa:naturc: ~ ,,.---... l11/ 00 .. = 00 ., g .. "" .. " '.C :i:: " "' Oil .. 
""' ..: 

l! 
0 :E 0 ~ 0 0 ;; > . 

N 
.. .. 0.. < ~ 0 0 > 0 

0 0 

'"" -
sU1rLING MATRIX METHOD "' " "" c. ~ 0.. .... 

"' ;; 
" ~ ·- :l - 0 e 0 12. '-' ~ "' PRESERVED ~ «! ... > ~ 0.. '.§ e 0 0 r-: t-: - "' " Vi' "O 

'"" Co .... "' 
,_ 

;:; 0 0 00 "'· >. - ~ 
N N ;:; 0 :; 0 :c z; .. u z; .., 00 00 

0 0 g 
"' ... :: e 0 e .... ~ :; ;;; !::!. . !:!. .. 

SAMPLE ID Location/ .... ... ~ E E "" .... :; ;;::; :; ., .... .s .., "' ... "' :c ;; " " x - 00 "' N -a. e ;:: If FicldPoinl c: d 2:. 
~ ... " 

., 
"" 

00 0 - ;;;:; "' "" .... Q; "' 0.. "' 0 00 - "' 0. ~ " .. 0 ] ,.. 00 - " s "' ,.. "' ..... "' o· :; :; ;:; 
Name Date Time ~ •• d i:3 .. = Vi - ;:: - s 

~ "" 
00 ..., ..,: .,; .... !j, "' ~ ~ ~ ~ - N !::; "' ;; c: = ., "' 

., 
w 0 0 0 - .... N 00 .... 0 

,_ x ... .., 'C "' "' 
..., 

"' ~I~ 
0 

g I ~ c - •• ., ...l "' "' = ~· 
.. a: u ... "O .c z -s [zl :c " ~ 

< < < < ..: ..: ..: .ll ... .. ·c ii ·;;; = 0 C.l !;; 0.. c; c; .... .... 0.. .... .... .... .... "' :it " :s: Q <ll C/l '..( <i3 :i:: ~r= 0 ,.. ,.. 
· l- Oil "" [zl Oil "" "" Oil u .... 

' 
~'lot.\ 4..\Pr1¥\< \?C.R-G Sz1- O\L IOi !Y I"-

- - ,_,__ 

- - - - -

- - -
- - - - -

- - - - - - -

- - - - - - - - - --· 
I ,_ - - - - - --

- - - - --

- - - - - - - - - - -
- ,_ - - - - - - - -

**MAI clients .MUST disclose any dang~.~~::micals known to be prcsen~ubmittcd samples in concentrations tltat may cause immediate harm or serious future health endangerment as a result of brief, 
gloved, open air, sample handling b M,; J'lozt,isclosure incurs an imme ' e $250 surcharge and the client is subject to full legal liability for harm suffered. Thank you for your understanding and for allowing 
us to work s•fcly. > / 7 i (2,:,. r ~ 

Rcli~ /'"Oat . -fim'c,i.7 'R.er.ct- · """" ,,.,. _,,.... I I ICE!t6 COMMENTS: 

lGCff ~ GOOD CONDITION · PiJn c~N s. .:ll I ) . ·I HEAD SPACE ABSE~ 
. ~clinqu•~ ~ ;Date:/ Time: 

~v~.Yr-£ 
! DECHLORINATED IN LAB fufa1'd. . 

~f /l~ 
I APPROPRIATECONTAINERS_ 

/ / __,. PRESERVED IN LAB --l 
Relinquished B)~ / Da'fc: Tlme: Received By: l VOAS O&G METALS OTHER HAZARDOUS: 

PRESERVATION nH<2 
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~.fl:: Mccampbell Analytical, Inc. 
'YIM! "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Sample Receipt Checklist 

Client Name: SCA Enviromental, Inc. Date and Time Received: 5/28/2014 5:33:22 PM 

Project Name: #611352; Bayview Opera House Login Reviewed by: Maria Venegas 

WorkOrder N°: 1405A60 Matrix: Solid Carrier: Rob Pringle (MAI Courier) 

Chain of Custody (COCl Information 

Chain of custody present? Yes ~ NoD 

Chain of custody signed when relinquished and received? Yes ~ No 

Chain of custody agrees with sample labels? Yes ~ NoD 

Sample IDs noted by Client on COC? Yes ~ NoD 

Date and Time of collection noted by Client on COC? Yes ~ NoD 

Sampler's name noted on COC? Yes ~ NoD 

:;i51m121~ B~i<~iRt lnfQf!D!!tiQ!] 

Custody seals intact on shipping container/cooler? Yes NoD 

Shipping container/cooler in good condition? Yes ~ NoD 

Samples in proper containers/bottles? Yes ~ NoD 

Sample containers intact? Yes ~ NoD 

Sufficient sample volume for indicated test? Yes ~ NoD 

Si!mJ2le Preserv!!tiQn and HQld Time IHTl lnform!!tiM 

All samples received within holding time? Yes ~ NoD 

Container/Temp Blank temperature Cooler Temp: 

Water - VOA vials have zero headspace I no bubbles? Yes D NoD 

Sample labels checked for correct preservation? Yes ~ NoO 

pH acceptable upon receipt (Metal: pH<2; 522: pH<4)? Yes D NoD 

Samples Received on Ice? Yes D No~ 

*NOTE: If the "No" box is checked, see comments below. 

Comments: 

P555 

NA~ 

NA~ 

NA~ 

NA~ 
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Mccampbell Analytical, Inc. 
"When Quality Counts" 

Analytical Report 

WorkOrder: 1407036 

Report Created for: SCA Enviromental, Inc. 
334 19th Street 
Oakland, CA 94612 

Project Contact: Dan Leung 
Project P.O.: 
Project Name: #B-11352; Bayview Opera House 

Project Received: 07/01/2014 

Analytical Report reviewed & approved for release on 07/02/2014 by: 

( 
Question about 

your data? . 

Click here to email 
Mc Campbell Angela Rydelius, 

Laboratory Manager 

1534 Willow Pass Rd. Pittsburg, CA 94565 +TEL: (877) 252-9262 +FAX: (925) 252-9269 + www.mccampbell.com 

NELAP: 40330RELAP + ELAP: 1644 + ISO/IEC: 17025:2005 + WSDE: C972~11 + ADEC: UST-098 + UCMR3 
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QrJ( McCamgbell AnalyticaL Inc. 
-~ "When Quality Counts" 

1534 Willow Pass Road, Pitts burg, CA 94565-170 I 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Glossary of Terms & Qualifier Definitions 

Client: SCA Enviromental, Inc. 

Project: #B-11352; Bayview Opera House 

WorkOrder: 1407036 

Glossary Abbreviation 

95% Interval 

DF 

DUP 

EDL 

ITEF 

LCS 

MB 

MB% Ree 

MDL 

ML 

MS 

MSD 

ND 

NR 

RD 

RL 

RPO 

RRT 

SPKVal 

SPKRefVal 

TEQ 

95% Confident Interval 

Dilution Factor 

Duplicate 

Estimated Detection Limit 

International Toxidty Equivalence Factor 

Laboratory Control Sample 

Method Blank 

% Recovery of Surrogate in Method Blank, if applicable 

Method Detection Limit 

Minimum Level of Quantitation 

Matrix Spike 

Matrix Spike Duplicate 

Not detected at or above the indicated MDL or RL 

Matrix interferences, or analyte concentration in sample exceeds spike amount for soil matrix or exceeds 2x 
spike amount for water matrix; or sample diluted due to high matrix or analyte content. 
Relative Difference 

Reporting Limit (The RL is the lowest calibration standard in a multipoint calibration.) 

Relative Percent Deviation 

Relative Retention Time 

Spike Value 

Spike Reference Value 

Toxicity Equivalence 

Analytical Qualifiers 

spike recovery outside accepted recovery limits 

sample diluted due to high organic content. 

surrogate recovery outside of the control limits due to the dilution of the sample. 

s 
a3 

c1 

c11 The surrogate recovery is above the upper control limit. The target analyte(s) were Not Detected (ND); therefore, 
the data has been reported. 

h4 sulfuric acid permanganate (EPA 3665) cleanup 

P557 
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~. 
Q~ Mccampbell AnalyJical, Inc. 
'~ "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Analytical Report 

Client: SCA Enviromental, Inc. WorkOrder: 1407036 

.Project: #B-11352; Bayview Opera House Extraction Method: SW3550B 

Date Received: 7/1/14 18:38 Analytical Method: SW8082 

Date Prepared: 7/1/14 Unit: mg/kg 

Polychlorinated Biphenyls (PCBs) Aroclors 

Client ID Lab ID Matrix/ExtType Date Collected Instrument 

BOH-EXPJT-15 1407036-001 A Solid 06/26/2014 GC5A 

Analytes Result RL OF 

Aroclor1016 ND 0.050 

Aroclor1221 ND 0.050 

Aroclor1232 ND 0.050 

Aroclor1242 ND 0.050 

Aroclor1248 ND 0.050 

Aroclor1254 ND 0.050 

Aroclor1260 ND 0.050 

PCBs, total ND 0.050 

Surrogates RECl%l Limits Analytical Comments: h4 

Decachlorobiphenyl 128 70-130 

BOH-EXPJT-16 1407036-002A Solid 06/26/2014 GC5A 

Analytes Result fil OF 

Aroclor1016 ND 1.0 20 

Aroclor1221 ND 1.0 20 

Aroclor1232 ND 1.0 20 

Aroclor1242 ND 1.0 20 

Aroclor1248 ND 1.0 20 

Aroclor1254 ND 1.0 20 

Aroclor1260 ND 1.0 20 

PCBs, total ND 1.0 20 

Batch ID 

92264 

Date Analyzed 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

07/01/2014 23:19 

92264 

Date Analyzed 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

07/0.1/2014 22:42 

07/01/2014 22:42 

07/01/2014 22:42 

Surrogates REC(%l Qualifiers Limits Analytical Comments: a3,c1,h4 

Decachlorobiphenyl 151 s 70-130 07/01/2014 22:42 

(Cont.) 

CDPH ELAP 1644 + NELAP 40330RELAP SS Analyst's Initial '-;··)fc.J_ __ Angela Rydelius, Lab Manager 
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Q~ Mccampbell Analytical, Inc. 
'""1lil) "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Analytical Report 

Client: SCA Enviromental, Inc. WorkOrder: 1407036 

Project: #B-11352; Bayview Opera House Extraction Method: SW3SSOB 

Date Received: 7 /1/14 18:38 Analytical Method: SW8082 

Date Prepared: 7/1/14 Unit: mg/kg 

Polychlorinated Biphenyls (PCBs) Aroclors 

Client ID Lab ID Matrix/ExtType Date Collected Instrument 

BOH-CAULK-19 1407036-003A Solid 06/26/2014 GCSA 

Analytes Result fil. DF 

Aroclor1016 ND 0.050 

Aroclor1221 ND 0.050 

Aroclor1232 ND 0.050 

Aroclor1242 ND 0.050 

Aroclor1248 ND 0.050 

Aroclor1254 ND 0.050 

Aroclor1260 ND 0.050 

PCBs, total ND 0.050 

Surrogates REC(%) Qualifiers .l..irnllii Analytical Comments: c11,h4 

Decachlorobiphenyl 136 s 70-130 

Batch ID 

92264 

Date 8nalyzed 

07 /01 /2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

07/01/2014 23:56 

CDPH ELAP 1644 + NELAP 40330RELAP sE 5 5 ~nalyst's Initial ·ll '-' '\'-- ·· Angela Rydelius, Lab Manager 
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Q~ Mccampbell Analytical, Inc. 
·~ "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Quality Control Report 
Client: SCA Enviromental, Inc. WorkOrder: 1407036 

Date Prepared: 7/1/14 BatchID: 92264 

Date Analyzed: 7/1/14 Extraction Method: SW3550B 

Instrument: GC5A Analytical Method: SW8082 

Matrix: Soil Unit: mg/kg 

Project: #B-11352; Bayview Opera House Sample ID: MB/LCS-92264 

QC Summary Report for SW8082 

Analyte 

Aroclor1016 

Aroclor1221 

Aroclor1232 

Aroclor1242 

Aroclor1248 

Aroclor1254 

Aroclor1260 

PCBs, total 

Surrogate Recovery 

Decachlorobiphenyl 

·MB 
Result 

ND 
ND 
ND 
ND 
ND 
ND 
ND 
ND 

0.0595 

LCS 
Result 

0.164 

0.0608 

RL 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

0.050 

SPK 
Val 

0.15 

0.050 

MB LCS 
SS%REC %REC 

110 

119 122 

LCS 
Limits 

70-130 

70-130 

CDPH ELAP 1644 + NELAP 40330RELAP P560 
_di<_· __ QAIQC Officer 
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Mccampbell Analytical, Inc. 

~ 
1534 Willow Pass Rd 

~ 
Pittsburg, CA 94565-1701 

(925) 252-9262 

Report to: 

OWaterTrax OWriteOn OEDF 

Dan Leung Email: dleung@sca-enviro.com 

SCA Enviromental, Inc. 

334 19th Street 

cc/3rd Party: 

PO: 

Oakland, CA 94612 ProjectNo: #B-11352; Bayview Opera House 
(510) 645-6200 FAX: (510) 839- 6200 

1407036-001 BOH-EXPJT-15 Solid 6/26/2014 

1407036-002 BOH-EXPJT-16 Solid 6/26/2014 

1407036-003 BOH-CAULK-19 Solid 6/26/2014 

Test Legend: 

CHAIN-OF-CUSTODY RECORD Page 1 of 1 

WorkOrder: 1407036 ClientCode: SCAO 

OExcel 

1 

D A 

D A 

D A 

~EQulS ~Email 

Bill to: 

Accounts Payable 

SCA Enviromental, Inc. 

334 19th Street 

Oakland, CA 94612 

emuise@sca-ic.com 

OHardCopy OThirdParty 

Requested TAT: 

Date Received: 

Date Printed: 

Requested Tests (See legend below) 

2 3 4 5 6 7 8 9 10 

OJ-flag 

2 days 

07/01/2014 

07/01/2014 

11 12 

OJ 8082A_PCB_S I [}] I ITI I w --1 IT
1
lc----- - -I 

J 10 I I m I m I I s I I W I 
LiDI I Lill I 

Prepared by: Jena Alfaro 

Comments: 

NOTE: Soil samples are discarded 60 days after results are reported unless other arrangements are made (Water samples are 30 days). 
Hazardous samples will be returned to client or disposed of at client expense. 

Page 6 of9 
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Mccampbell AnalyticaL Inc. 
"Wizen Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 I Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

WORK ORDER SUMMARY 

Client Name: SCA ENVIROMENTAL, INC. 

Project: 

Comments: 

Lab ID 

1407036-00lA 

1407036-002A 

1407036-003A 

iJ 
01 
m 
N 

#B-113 52; Bayview Opera House 

OWaterTrax 

Client ID Matrix 

BOH-EXPJT-15 Solid 

BOH-EXPJT-16 Solid 

BOH-CAULK-19 Solid 

OWriteOn OEDF 

Test Name 

SW8082 (PCBs Only) . 

SW8082 (PCBs Only) 

SW8082 (PCBs Only) 

QC Level: LEVEL 2 

Client Contact: Dan Leung 

Contact's Email: dleung@sca-enviro.com 

OExcel OFax ~Email 

Number of Bottle & Preservative 
Containers 

1 Small Yellow Plastic Tub 

1 Small Yellow Plastic Tub 

1 Small Yellow Plastic Tub 

OHardCopy OThirdParty 

De- Collection Date 
chlorinated &Time 

D 6/26/2014 

D 6/26/2014 

D 6/26/2014 

Work Order: 1407036 

Date Received: 7/1/2014 

OJ-flag 

TAT Sediment Hold SubOut 
Content 

2 days D 
2 days D 
2 days D 

* NOTE: STLC and TCLP extractions require 48 hrs to complete; therefore, all T ATs begin after the extraction is completed 
(i.e., 24hr TAT yields results in 72 hrs from sample submission). 

Bottle Legend: 
Small Yellow Plastic Tub = 

Page 1of1 
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~f}:. McCamQbell Analytical, Inc. 
·~ "When Quality Counts" 

1534 Willow Pass Road, Pittsburg, CA 94565-1701 
Toll Free Telephone: (877) 252-9262 /Fax: (925) 252-9269 

http://www.mccampbell.com I E-mail: main@mccampbell.com 

Sample Receipt Checklist 

Client Name: SCA Enviromental, Inc. Date and Time Received: 7/1/2014 6:38:41 PM 

Project Name: #B-11352; Bayview Opera House Login Reviewed by: Jena Alfaro 

WorkOrder N2: 1407036 Matrix: Solid Carrier: Rob Pringle (MAI Courier) 

Chain of Custody (COC) Information 

.Chain of custody present? Yes ~ NoO 

Chain of custody signed when relinquished and received? Yes ~ NoO 

Chain of custody agrees with sample labels? Yes ~ NoO 

Sample IDs noted by Client on COC? Yes ~ NoO 

Date and Time of collection noted by Client on COC? Yes ~ NoO 

Sampler's name noted on COC? Yes ~ NoO 

Si!!!U!I~ R~s;;~ii;it lafQrmi!liS!D 

Custody seals intact on shipping container/cooler? Yes D NoO 

Shipping container/cooler in good condition? Yes ~ NoO 

Samples in proper containers/bottles? Yes ~ NoO 

Sample containers intact? Yes ~ NoD 

Sufficient sample volume for indicated test? Yes ~ NoO 

Si!mple Preservj!tioa i!Od HQld Time (HD lnform!!liQD 

All samples received within holding time? 

Container/Temp Blank temperature 

Water - VOA vials have zero headspace I no bubbles? 

Sample labels checked for correct preservation? 

pH acceptable upon receipt (Metal: pH<2; 522: pH<4)? 

Samples Received on Ice? 

*NOTE: If the "No" box is checked, see comments below. 

Comments: 

Yes ~ NoD 

Cooler Temp: 

Yes D NoO 

Yes ~ NoO 

Yes D NoO 

Yes D No~ 

P564 

NA~ 

NA~ 

NA~ 

NA~ 
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Attachment 3 

Field Data Sheets 
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BLDG NAME: 

BLDG NO: 
DEPT CODE: I 11 11 I I I I Date Inspected: 

PROJECT NO._ I ~Ii , , l'3 l5 p; I I J Inspected By: I Tlf 

SCA Environmental, Inc: 
Asbestos Material/Sampling 

Data Sheet 
I 

Page_1_of_I_ 

2. Block Type 
4. Paper Wrap 

Sample ID (include BLDG no.) Sample Location Data 1. Aircell Type 
io!!o-lm!""~----r-----i---+------------j3. Board Type 
Predominance Group s. Loose Fill 
Codes Allowed: blank. Functiohal Space r:Mud Type 
A to Z 9. Wool Felt 

6. Trowelled On 
8. Sprayed On 

10. Beneath ACM 
Sample Room or 11. Mull. Layers 12.Chunk/Powder 

HOMOGENEOUS Linked Typ~ Space/Room Space 
MATERIAL ID Material 8 Sub- Type Floor Number DWG Material Comments 

No. D No. Level ID (building wide) 

I I I i ! \ I I ! l i I 
1--+-+-+ll _,_L.!, ....... - -1'-1...;.; - -r---r--!·.!. - I I ! ! I i ,.___, _________________ _ 

i r 1 -i--- Tr-i -r-1 ! I I I : I I I i I i I -!-----·--.. --·-----· 

i : I H-~ -t+-+ ~ i -t--~-1---t-· ...... -··--·--·--------_···-=--=--=-==---=--· 
! I I I I I i I I I I I 

++-. in !I i L l' L 
I · -~--,-1--r 1--1------------

J . l ! I I _L j i I I I 1 1 1 I 1 - - 1Ff · - --1 1 · 1 1 rr,___,__1_,__,_ _________ .... ___ _ 
·--t-r-r-_LJ_I '1 ~i ; ' I '1 ~.1 -l---'-----·---·--------·-

1 ; I . I i i i t 

------------

I I 
I . I I ! I +±---~ --! - : i f . I ·- -1 ··-~ -,,____.__-'--'--1----'--'--l------·---·-

·-rn-·-~·-- --··· -- -t+-f--+1----'-:--+--;1'---l--+-+-+--.i-. __ _,_1 -,__1--.i-,__-_-_-_-_=.-:..-_·=--·============-------·-
! i 
! i 

rr 1 1 I 1 • ! 1 1 1· 1 

! I 
I 
I 

I I 

i i 
l 

i ! 
I I 

J_J i I i : I I I r i 
J_J . I . : J. rr -.-: +-+-·-l--+---'-+-1---+,-1----1-------------
- l i l -- __ !.__~-,_,___,~,__ . .;..I -l---''---l--+--.l--+...-1--:-! -1--1-------·---------I 

I : I ! I ' I . I I ! I i i \ ' i __[_ l-.+-i -+-i -+-! -+-! -i!--1--ll--i!-· -;!-I : i i ! ' 1 .. ·-·-·~-----------------
. I i' ~-1---'-I. --1--r-+-~~·1-i--1--1----------····-----
! } I j ] j ! I ! I ! 

i ·l ! I : ---+-+-- -·~ri--·--+ 11-i I : i 1 .___+- -t-·l----+:-l-+--~+--l--;'--1-- ·-···-----------------·---
1 I '·' i' -r---- ··-·.,.-;- i __ ._____ __ 
1 I I 

1 -f---•--'--.l--"'-•-'---~-11~i_,__~-----·------·---
I i ·1 

: ! j 

I I ' 
! 
; 

i 
l : 

·1-----------------·--· 

M-•~ 

l i I 
i ! ! 
I i 

! ; ! ~ ! l i 
l--i----i'--'---'--~-··--'--+--1--1-----;--.1----;..-~.i---.;...--~:--. ....;'-l--1-------·---·-~·---·-~-·--.--

l ! j l . ; : ' : I 

--.......;....-~ - -. -1-~-f..--~ ;--~_.:...-. -· ·--'--!--!---------------·--

! : i 
!. i ; 

' 

! 
i l 

' 

!--.----''---"••~-' _! -~~ ,_...:..........:~·- ~-- M- --~-''--+----+---·1-·-'--1--•-----·-·--·~·----------
! I ; i ; ; i 

Comments: (please number each comment and reference above) 

P566 
MSDS·& FSDS_Asb & Pb_vert; Updated 3122/12 







BLDG NAME: I ~klV\fW 0?£Rfi.. 

BLDG NO: 
DEPTCODE: I 11 I 11 11 I 

PROJECT NO. I e; I- 11 I 1 I 1:1 I ~1 ~I I 

S mple Identification 

Sequential 
No. -Sub-

Colar No. 

XRF="X" 
AA="A" Sample 
TTLC='T' Type 

~Typical Typical 

~ Substrate Substrate 
0 . a; Component Material 

HOlfo~ I 
Date Inspected: I l:i / ~ 1:i /11, I 

Inspected By: [SCA I bl J 
initials 

Sample Location Data 

Functional Space Coordinates 
Space/ Space or Olslance lo wall or column lifle 

SCA Environmental, Inc. 

I 

I 

Lead Material/Sampling 
Data Sheet 

Page_l_of-2_ 
MSDS for this Building 

Condition 

Room Room 

N ~ ).( 

E II) w 
_J ~ (.,) 0 
w Cl II> :z: 

N/S E/W > E .!!!., -
ht -c~-~~;..;;..;....n;;;_I _:.l_c~=..;l~~....;.n ,.;.__. ~ ~ ~ ~ Type Floor Type 

Level ft line# ft line# ft D.. I- I- C 

1--------------······-·----------------·--··-······ ··-··--·-----.. ~·--~--------···---

·------·-·---·····-···-·-·------------·-----------------··--···--------.. ~-·----
1-----~--.. ---·······- .. ·-------------·-·····-···-·-··------·-·--··---------.. -

.C-. .. - .• - ... ----·····-··-···': .. _., __ ... -------··-··--·--·········-•··· .. -------·--···--··-----~···-· .. ----1 

Colar ID: I BK=black OW=off-white TN=tan GY=gray BR=brown YW=yellow PE= purple PK=pink 

BL=blue BE=beige WH=white GR=green RD=red CR= cream OE=orange CN=crimson 

MSDS & FSDS_Asb & Pb_vert; Updated 4/18/14 

P569 



BLDG NAME: I eik1V 1~' ·l D~~~ \.\\)U~E I SCA Environmental, lncj 
Lead Material/Sampling 

BLDG NO: l ! 11 ! I I I I Date Inspected: I b l % 714 I Data Sheet 
DEPTCODE: 

Page~of_1_ Inspected By: !SCA/fa I 
PROJECTNO. jl~j-jl I tlij 51~1 I initials MSDS far this Building 

Sample Identification I Sample Location Data Condition 
....! 

XRF="X" 
AA="A" Sample 
TTLC="T" . Type I Sequential 

No .. 

Func

1
tional Space Coordinates E ~ ~ ~ =tl: 

Space/ . Space or Di•tance lo wall or column line ...J ~ ~ c ~ c 
~ Typical Typical Room Room NI S EI W ~ ~· .!!!.. ~ €: g> ~ ~ 

T ht 1rom rrom w_ w i= U: 0= §:E Sub- 'O Substrate Substrate Type Floor ype ...J m o::: c.. z ro tl.J ·-o column column .Q 0 := UJ 0 ..., tl.J .c:. o 
Coler No: a; Component Material Level ft line# ft line# ft a. 1- I- c o .E Cl. () () 
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rn~y and County of San Francisco 

Edwin M. lee, Mayor 
Mohammed Nuru, Director 

To: Prospective Bidders 

San Francisco Department of Public Works 
Office of the Deputy Director for Design & Construction 

Building Division 
30 Van Ness, 4th Floor 

San Francisco, CA 94102 
(415) 557-4700 www.sfdpw.org 

August 28, 2014 

Contract No. 1371A is amended in accordance with the following Addendum No. 3 which is made part of 
said Specification: 

ADDENDUM NO. 3 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BA YVIEW OPERA HOUSE 

Acknowledge receipt of this Addendum in the space provided on the Acknowledgement of Receipt of 
Addendum/Addenda Form. Failure to do so may subject Bidder to disqualification. 

Bid Opening Date: 
The bid opening date has been extended by 2 week:;:. Sealed Bids will be received by the City at 1155 
Market Street, 4•h Floor, San Francisco, California, until 2:30 P.M., on Wednesday, September 17, 2014, 
after which the Bids will be publicly opened and read. 

Environmental Walk Through: 
An environmental walk through will be held on Monday, September 8, 2014 at 1:00 p.rn., Bidders will 
meet at the main entrance of the Bayview Opera House at Newcomb Street. 

Prepared by: Recommended by: 

~7~ 
Ellen Zhang,Y 

___ .-·-e=~·-~~-·-;:--~---~-~;:1 
Oscar Gee, --- __ :,,. 

Project Controls & Services Project Manager 

Attachments: 

1. 
2. 

Approved by: 

Addendum No. 3, consisting of 6 pages. 
Section 32 12 36 (REV.1), consisting of 4 pages. 

-~ 111 ;~! ~11f.i:\1:0 J )i:ip,\1i111:·1d 11i !·111L1li1 VVni~\::~ 

Making San Francisco a beautiful, livable, vibrant, and sustainable city. 
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Addendum 3 
Ruth Williams Memorial Theatre Bayview Opera House 
August 28, 2014 · 
Page 2 of2 

3. Section 32 13 13 (REV. 1 ), consisting of 7 pages. 
4. Section 32 31 20 (REV.1 ), consisting of 11 pages. 
5. Hazardous Material Survey Report, consisting of 43 pages, attached as a separate pdf 

file. 
6. Revised drawings, total of 29 sheets, attached as a separate pdf file. 

San Francisco Department of Public Works 
Making San Francisco a beautiful, livable, vibrant, and sustainable city. 
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ADDENDUM NO. 3 
TO CONTRACT NO. 7371A 

RUTH WILLIAMS MEMORIAL THEATRE BAYVIEW OPERA HOUSE 
August 28, 2014 

Page 1of6 

CHANGES TO DRAWINGS: 

1. New/Revised Drawings 

The following new/revised drawings, copies attached to this Addendum, are hereby made part of 
these Contract Documents: 

Drawin;; No. Revision No. Comments 
G0.10 Delta 3 Deferred submittal: fire protection line 

connection 
G0.20 Delta 3 Bayview Opera House General Note 6: Deleted 

"prior to bidding" 
1 Added the existing fire backflow preventer and 

associated service connection to the water main 
on 3rd Street. Included a pavement renovation 
for the installation of the fire lateral. 
Added notes for coordination with landscape 

c 1.0 
drawings. 
Revised grades at the boulder field, Newcomb 
entry and west flow through planter. 
Revised grading near steel wall at west face of 
building 
Added a weep hole at the wall near the dressing 
room door. 

Delta2 Site Development Plan 
Deletion of east Lawn Garden walk. 

Accommodation of Phase 1 building 
L 1.1 backflow preventer. Removal of site planter that 

was demo'd during Phase l work. Removal of 
Existing Tree on west side. 

Delta2 Site Paving Plan 

L 1.2 
Deletion of east Lawn Garden walk. 
Various small refinements. 

Delta2 North Elevated Walkway Details 

L 2.1 
Revision of details to clarify and 
simplify construction. 

Delta2 South Elevated Walkway Details 
Revision of details to clarify and 

L 2.lA 
simplify construction. 
Addition of Illuminated Handrail 
Connection information. 

L 2.2 Delta 2 Various refinements for drafting clarity. 
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Drawin,; No. Revision No. Comments 

L.2.3 
Delta2 Various refinements for drafting clarity. 

L 2.4 Delta2 Addition of Rain Garden site shaping detail. 

Delta2 Landscape Planting Plan 
Reduction of South Boulder Field area. 

L2.5 Planting changes to accommodate site changes 
listed above. 

Delta2 Planting Details and Plant List 

L 3.1 
Changes to Plant List to reflect planting 
changes. 

Delta2 Changes to reflect Planting Plan 
L 3.2 changes. 

L 4.1 
7 Irrigation Legend, Notes and Schedule 

· Changes to reflect Planting Plan changes. 
7 Irrigation Details 1 

Changes to reflect Planting Plan 
L 4.2. changes. 

7 Irrigation Details 2 

L4.3 
Changes to reflect Planting Plan 
changes. 

7 Site Development Plan 
Deletion of east Lawn Garden walk. 

Accommodation of Phase 1 building 
L 4.4 backflow preventer. Removal of site planter that 

was demo' d during Phase 1 work. Removal of 
Existillg Tree on west side. 

Al.20 Delta 3 Detail 1 - Added note Stair 3 interior south wall 
to remain; deleted stray wall at west Utility 
Room; added detail reference for south wall 
section; deleted repetitious keynotes for floor 
removal 

Al.30 Delta 3 Detail 2 - Added detail reference for north 
balcony detail 

Al.40 Delta3 Detail 3 - Deleted Base Bid notation; revised 
Alternate #4 to include entire south wall framing 
replacement 
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Drawinz No. Revision No. Comments 
Al.41 Delta 3 Detail 1 - Deleted alternate and base bid 

notations for replacement of framing; revised 
notes for framing to remain; added notation for 
existing concrete stem wall 
Detail 2 - Deleted stray wall at west Utility 
Room 
Detail 4 - Added notations to clarify detail; 
removed shading for wood framing to remain. 

Al.SO Delta3 Detail 1 - Revised detail and shading to clarify 
balcony detail 
Detail 3 - Removed shading for ceiling at Stair 
to remain 
Detail 4 - Added "SIM." for detail reference 

A2.10 Delta 3 Detail 1 - Clarified wall type notations 
Detail 2 - Clarified notation for wheelchair lift 

A3.10 Delta 3 Detail 1 - Clarified ceiling plan hatch for new 
gypsum board and notations 

A4.30 Delta3 Detail 1, 2, 4 - Enlarged and revised detail and 
notations for clarity 

AS.10 Delta3 Detail 2 -Added notation for caulk joint and tile 
patching for clarity 

AS.20 Delta 3 Detail 5 - Clarified detail 
AS.40 Delta3 Detail 4 - Revised detail and notes for clarity 
A6.l l Delta 3 Detail 1 - Revised floor base type 

Finish Schedule - Revised notations for clarity 
Finish Symbol Legend-Added CB-02 & CT-X 
to legend for clarity 

CHANGES TO BIDDING AND CONTRACTING REQUIREMENTS: 

2. Section 00 01 03 Project Information and Section 00 1113 Advertisement for Bids: 

ADD the following information: 

"There will be an environmental walk through before the bid due date. Bidders are encouraged to attend. 
Information follows: 

An environmental walk through will be held on Monday, September 8, 2014 at 1 :00 p.m., Bidders will 
meet at the main entrance of the Bayview Opera House at Newcomb Street." 
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3. Section 00 31 00 Available Project Information 

DELETE subparagraph. 1.3 A in its entirety and SUBSTITUTE therefor the following paragraph. 

"1.3 HAZARDOUS MATERIALS REPORTS 

A. The City's environmental consultant has surveyed the facility for the presence of various 
hazardous materials. Materials investigated may include asbestos, lead, PCB ballasts, 
mercury containing lamps, contaminated soils, underground storage tanks, and other 
hazardous materials. The survey findings are documented in the following: 
1. Bulk Asbestos Material Analysis, 2-15-2013, Tad Thrower 
2. Polarized Light Microscopy Analysis For Asbestos Content, 5-28-2014, Tyler Harris 
3. Pre-Renovation Asbestos Containing Materials & Lead-Containing Paint Survey 

Report, 7-8-2014, SCA Environmental, Inc. 

CHANGES TO SPECIFICATIONS 

4. Section 011100 Summary of Work 

DELETE subparagraph 1.5 E in its entirety and SUBSTITUTE therefor the following paragraph. 

A. Security Of Contractor's Work Areas: Security of Contractor's work areas and its 
property, equipment, construction materials and all other items contained in Contractor's 
staging areas or elsewhere on the construction site shall be Contractor's sole 
responsibility at all times. 

B. Contractor shall install and maintain temporary fencing around the construction site at all 
time. Refer to Section 01 50 00 Temporary Facilities and Controls. 

5. Section 32 12 36 Parking Lot Refinishing 

DELETE Section 32 12 36 in its entirety, and SUBSTITUTE Section 32 12 36, Rev. 1, copy of which 
is attached to this Addendum. 

6. Section 32 13 13 Site Paving 

DELETE Section 32 13 13 in its entirety, and SUBSTITUTE Section 32 13 13, Rev. 1, copy of which 
is attached to this Addendum. 

7. Section 32 31 20 Landscape Site Furnishings 

DELETE Section 32 31 20 in its entirety, and SUBSTITUTE Section 32 31 20, Rev. 1, copy of which 
is attached to this Addendum. 
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QUESTIONS FROM BIDDERS 

NOTE: Questions have been paraphrased for clarity. 

Item Question Response 
1 Is there an interior scope to Alternate #4 See Addendum #3, 3/Al.40 for 

shown on 3i A 1.40 & 11A1A1? Alternate #4 revision to Alternate #4. Alternate #4 
refers to framing, interior scope is separately notations were deleted on 1/Al.41. 
noted. The Alternate #4 notation on 3/A4.10 

was not revised for Addendum #3 but 
should be deleted. 

2 What is the scope of work and exploration See Addendum #3 Detail l/Al.50 and 
related to the conduit relocation at the balcony 4/A5.40. Since there is limited 
area as shown on Detail l/Al.50? information on the wires and conduit, it 

is expected that some investigation and 
coordination will be required to 
consolidate the wiring. 

3 What is scope of painting at the auditorium See Sheet A5.30, paint scope is shown 
and balcony? shaded. 

4 Is it required to match the existing paint at the Yes, See Detail 4/A5.40 Notes, 
balcony fascia which includes special metallic Addendum #3. 
gold paint? 

5 Is it required to salvage the dressing room Yes, see Detail l/Al.20, Keynote 2.6, 
counters and tilework? Addendum #3. 

6 Are the areas of peeling paint beyond what is 
shown on A6.10 included in the painted 

No, not at this time. 

scope? 

7 Sheet Cl.O notes that the existing concrete The existing paving will remain as 
parking lot is to remain but Detail 1/C2.0 shown on Cl.O. Detail 1/C2.0 refers to 
Note 3 refers to the removal and replacement existing paving which is being 
of 12" of AC. The site has concrete, where is modified. The reference to AC (Asphalt 
the asphalt or will new asphalt be installed? Concrete) is a general term for the 

existing material. The 12" replacement 
material should match the existing 
paving. See revised sheets in 
Addendum #3 for Civil and Landscape 
Drawings. 
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Item Question Response 
8 Architect mentioned that the curvilinear fence Custom steel fence fabrication: Nor-Cal 

for this project is similar to those used at Metal Fabricators, 1121 Third Street, 
parklets in downtown (Powell Street). Who is ·Oakland CA 94607, 510-836-1451, 
the subcontractor who did those fences? Contact: Tom Whalen 

9 Is exterior seating an alternate? See Addendum #3 Sheet L 1.2 which 
clarifies the base bid and alternate for 
seating. 

10 How much of the site wall at the perimeter is The site wall will remain with limited 
being demolished? demolition at openings and there will 

be additional walls enclosing a 
backflow preventer. See Addendum #3 
revised Civil and Landscape drawings. 

11 Is the subgrade as it currently exists already Most of the rough grading was done 
prepared for the Phase II work or will there be under Phase I. There will be finish 
additional earthwork? grading under Phase II. See 

Addendum #3, revised Civil and 
Landscape Sheets and SFMT A 
Contract 1269 Phase I As-Built 
Grading Plan. 

12 Who was the surety/bonding firm who The bonding company is Merriweather 
attended the library meeting? and Williams Insurance Services, and 

their contact number is 415-986-3999. 
The ones who attended the pre-bid are 
Carol Heney, Jennifer Elmore, and 
Bernita Dillard. 

13 South wall detail 1/Al.41 show that stucco Detail 1/S4. l also notes that plywood 
and sheathing will be removed and 1/S4.1 at the base of the wall will be replaced. 
notes existing sheathing to remain. Please For the purposes of bidding, assume 
clarify. that the plywood at the entire wall will 

be replaced. See Addendum #3, detail 
1/Al.41. 

14 What is the scope of mechanical work? See drawing M2. l. 

15 Will the bid date be extended? Yes, see Addendum #3. 

END OF ADDENDUM 
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HOOD DESIGN 

PART 1 - GENERAL 

1.1 SUMMARY 

SECTION 32 12 36 (REV.1) 

PARKING LOT REFINISHING 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

A. The work includes, but is not necessarily limited to the provision and installation 
of: 

1. Parking lot sandblasting. 

2. Parking striping, markings and signage. 

1.2 RELATED WORK 

A. Civil Engineering sections 

B. Site Paving - Section 32-13-13 

1.3 INSPECTION OF CONDITIONS 

A. Examine related work and conditions before starting work of this Section. Report 
to the Architect, in writing, conditions which will prevent the proper provision of 
this work. Beginning the work of this Section without reporting unsuitable 
conditions to the Architect constitutes acceptance of conditions. Any required 
removal, repair, or replacement of this work caused by unreported unsuitable 
conditions shall be provided at no additional cost to the Owner. 

1. Contractor shall not commence work at a date which the Owner 
determines as premature and likely to cause damage to the landscape 
installation due to the construction operations of the other trades. 

2. Inspect new concrete "van accessible" area to access suitability for 
sandblasting application in order to achieve a uniform appearing entire 
parking lot. 

1.4 REFERENCES 

A. State of California, Department of Transportation (Caltrans) "Standard 
Specifications", 2010, herein referred to as "State Standards". References to 
"measurement" and "payment" are not applicable. 

Parking Lot Refinishing 
321236 - 1 
Addendum 3 

August26, 2014 
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HOOD DESIGN BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

B. Reference Standards for parking lot striping, marking and signage: 

1. State of California "CAL TRANS Standard Specifications," Sections 84 
and 85. 

2. State of California, Title 24, Accessibility Standards. 

3. Manufacturer's specifications and recommendations. 

4. Perform all work in accordance with all applicable laws, codes and 
regulations. 

1.5 QUALITY ASSURANCE 

A. Installation qualifications: Paving installations shall be installed by personnel fully 
experienced with the large are sandblasting and paint striping. See submittal 
requirements. 

1.6 SUBMITTALS 

A. Comply with the requirements of Section 01 35 00. 

B. Quality Control: Submit installation qualifications of subcontractors for the 
parking lot refinishing work and striping. 

C. Sandblasting Sample: 

1. Coordinate an area of the parking lot for sandblasting sample. 

2. Provide a parking lot sandblasting sample and example for review and 
approval by the Owner's Representative. Adjust until approved. 

D. Striping, markings and signage: 

1. Submit data on paints complete with color samples. 

2. Submit data on lettering and symbol stenciling. 

3. Submit data on parking lot signage. 

PART 2 - PRODUCTS 

2.1 PARKING STRIPING, MARKING AND SIGNAGE MATERIALS 

A. Traffic marker paints and reflective beads shall conform with CAL TRANS 
Standard Specifications 83-3.02. Colors as selected by Landscape Architect. 

Parking Lot Refinishing August 26, 2014 
321236 - 2 
Addendum 3 
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HOOD DESIGN BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

B. Stencils for lettering and symbols shall be approved by the City Engineer and the 
Owner's Representative. 

C. Thermoplastic marking material shall be in accordance with CAL TRANS 
Standard Specifications 84-2.02. 

D. Pavement markers (traffic buttons): 

1. Markers shall be in accordance with CAL TRANS Standard Specifications 
85-1.04 or 85-1.05 as indicated. 

2. Adhesive shall be in accordance with CAL TRANS Standard 
Specifications 95-2.05. 

E. Line Paint: Hawker-Laykold; Koch Materials-Decocolor; Extol-Color; L&M-Nova 
acrylic; California Products Corp. - plexicolor Laykold line paint; or approved 
equal. Color as shown or approved by Owner's Representative. 

F. Parking lot signage shall comply with the requirements for California Parking 
Signs, Fire Lane Signs and Other Regulated Signs, as well as all local codes and 
ordinances. 

PART 3- EXECUTION 

3.1 PARKING LOT SANDBLASTING 

A. Submit information and samples as required by the Submittal paragraphs of this 
specification section. Adjust until approved. 

B. Initial meeting prior to commencing installation:· Schedule a meeting including 
the Landscape Architect and the Owner's representative to discuss and 
coordinate the parking lot refinishing and work to be done. 

C. Traffic control: Have signs and barricades in place before commencing work. 

D. Sandblast the entire parking including the new "vehicular parking" area to 
achieve a uniform, clean finish. 

E. Adjust and repair until approved in writing by the Owners Representative. 

3.2 PARKING STRIPING, MARKING AND SIGNAGE 

A. Pavements shall be fully cured and clean. 

B. Lay out markings accurately and obtain approval before installation. Striping line 
width shall be 4 inches unless otherwise indicated. Provide standard disabled 

Parking Lot Refinishing 
321236 - 3 
Addendum 3 

August 26, 2014 
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HOOD DESIGN BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

symbol in white on blue field at each parking space indicated as disabled 
parking. 

C. Pavement markings shall be applied only on dry surfaces during periods of 
favorable weather. Temperature shall be above 35 degrees F. and rising, 
humidity less than 80 percent and.falling, and no precipitation predicted for 24 
hours. 

D. Install pavement markings in accordance with reference standards. 

E. Apply paints, and reflective beading where indicated, in accordance with 
CAL TRANS Standard Specifications 84-3.02 through 84.3.05. Edges shall be 
clean and well defined. 

1. Thermoplastic markings shall be applied in accordance with CAL TRANS 
Standard Specifications 84-2.04. 

2. Pavement markers shall be placed in accordance with CAL TRANS 
Standard Specifications 85-1.06. 

F. Install roadside signs as specified in Section 29, "Sign Installation" of the 
Standard Provisions, Section 56-2, "Roadside Signs," of the Standard 
Specifications, and these technical specifications, and as indicated on the Plans. 

G. Object markers shall be installed on steel posts as shown in the plans. 
Additional signs may be mounted to the steel post in conjunction with the object 
marker as directed by the Engineer. 

3.3 CLEANING 

A. Make parking lot neat, clean and uniform. 

B. Sweep and clean all pavings and associated curbs, etc. Make them free of 
stains, discoloration, dirt, and other foreign material prior to final acceptance. 

C. Upon striping and marker completion, make a detailed inspection of all painting 
work. Chipped, abraded or unsatisfactory portions of the work shall be touched 
up or refreshed satisfactory to the Owner's Representative. Excess adhesives or 
paint overspray or tracking onto unmarked areas shall be removed. 

Parking Lot Refinishing 
321236 - 4 
Addendum 3 

END OF SECTION 
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HOOD DESIGN 

PART 1 - GENERAL 

1.1 SUMMARY 

SECTION 32 13 13 (REV.1) 

SITE PAVING 

BAYVIEW OPERA HOUSE 
4705 Third Street 

· San Francisco, California 

A. The work includes, but is not necessarily limited to the provision and installation of: 

1. Cast-in-place concrete pavings. 

2. ADA domed paving units 

3. Natural pave. 

1.2 RELATED WORK 

A. Landscape Irrigation System - Section 32 84 00 

B. Parking Lot Refinishing - Section 32 12 36 

B. Electrical 

1.3 REFERENCES 

A. State of California, Department of Transportation (Caltrans) "Standard Specifications", 
July 1999, herein referred to as "State Standards". References to "measurement" and 
"payment" are not applicable. 

1.4 QUALITY ASSURANCE 

A. Inappropriate Weather for Concrete Work: Do not install concrete work over wet, 
saturated, muddy, or frozen subgrade, when air temperature is below 40 degrees F., or 
when deemed inappropriate by the Architect. 

B. Installation qualifications: Paving installations shall be installed by personnel fully 
experienced with the various paving installations. See submittal requirements. 

1.5 SUBMITTALS 

A. Comply with the requirements of Section 01 35 00. 

B. Quality Control: Submit installation qualifications of subcontractors for the following paving· 
types: 
1. Natural Pave, stabilized. Submit statement of expertise and example locations 

for this type of paving. 

C. Cast-in-Place Concrete Pavings: 

PAVING 
321313-1 
Addendum 3 

1. Color Admixtures: Provide manufacturer's literature and directions. 
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HOOD DESIGN BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

2. Comply with specification Section 01 35 00 for additional concrete submittal 
requirements. 

3. Provide on-site constructed samples of each of the concrete colors and finishes 
for approval. Adjust until approved. 

4. Shop Drawings for Stair Step-Lights. 

D. Steel Edge along Sloped Walk: Submit shop drawings. Indicate proposed construction 
coordination and scheduling with the adjacent concrete sloped walkway. 

E. ADA Domed Paving Units: Submit manufacturer's descriptive literature and installation 
instructions. Submit color sample for color matching requirement. 

F. Natural Pave: 

1. Indicate sources of crushed stone paving materials complete with addresses, 
contact names, phone numbers, and manufacturer's literature. 

2. Stabilizing binder for natural pave: Submit manufacturer's literature of stabilizing 
binder, including the manufacturer's recommended installation procedures. 

3. Herbicide for natural pave: Submit brand and literature of proposed herbicide. 

4. Submit one quart sample of crushed stone material. 

PART 2 - PRODUCTS 

2.1 BASE 

A. Base or Agg Base: Class 2 crushed aggregate base, 3/4" maximum size for concrete 
paving, conforming to Section 26 of the "State Standards". 

2.2 CAST-IN-PLACE CONCRETE PAVING INCLUDING CONCRETE STAIRS 

A. Class "B" concrete per Section 03300 of these specifications. 

B. Concrete Accessories: 

PAVING 
321313 - 2 
Addendum 3 

1. Forms: Wood or metal of sufficient strength to resist concrete placement 
pressure and to maintain horizontal and vertical alignment during concrete 
placement. 

2. Step Lights: Recessed wall light with louvers as manufactured by Bega, model 
no. 2196LED, Bega Lighting Co., Carpinteria, CA. www.bega-us.com. 

3. Expansion joint filler: 1/2" thick ASTM D1751, premolded non-extruding asphalt­
impregnated felt. Plastic "zipstrip" joints are not allowed. 

4. Coler Admixtures: 

a. 

b. 

Colored concrete paving: As determined by the Landscape Architect. 

Typical gray concrete: Add lampblack as determined on site and 
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HOOD DESIGN 

samples. 2 sack typical. 

c. Black Mica concrete paving: 
i. Pure mineral pigments. 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

ii. Concrete color : Lampblack in dry form is to be mixed in 
accordance with the requirements of ASTM "Standard 
Specifications for Lampblack", Designation D209, in the 
proportion of % to % pounds per cubic yard of concrete. 

iii. Silicon carbide sparkle grains evenly applied to the surface of the 
freshly poured concrete at a rate of 25 to 30 lbs per 100 square 
ft. 

iv. Concrete Color B: Davis Colors "cobblestone". Mix in 
accordance with Davis Colors written instructions. Davis Colors, 
Los Angeles, CA, 800-356-4848. 

5. Curing compound: ASTM C309, non-yellowing, non-staining all resin, liquid 
membrane-forming type containing a fugitive dye. 

6. Joint Sealants: Two-component poly-sulfide or polyurethane elastomeric type 
complying with FS. TT-S-00227, self-leveling, designed for foot traffic, color to 
match adjacent paving. 

7. Welded wire mesh: 6 inch x 6 inch, #10 welded wire mesh. 

· 7. Reinforcing steel: ASTM A615, A616, or A617, Grade 40. 

8. Form release agent: Non-staining chemical form release agent. 

9. Dowels: Smooth steel, 12" in length. Provide dowel sleeves where appropriate. 

2.3 ADA DOMED PAVING UNITS 

A. Truncated domed pavers as manufactured by Stepstone, Inc., www.stepstoneinc.com. 
Color: black - match black color of entry concrete stairs. 

2.4 NATURAL PAVE 

A. Aggregate Base: Class 2 crushed aggregate base, 3/4" maximum size for concrete 
paving, conforming to Section 26 of the "State Standards". 

B. Crushed stone fines: Beige colored crushed stone, as produced by TMT Enterprises, San 
Jose, CA, contact Matt Moore (408) 432~9040. 

C. Stabilizer binder: SoilShield-LS as manufactured by Soil-Loe, Inc., Scottsdale AZ, 
www. soil-loc. corn. 

PART 3 - EXECUTION 

3.1 CONCRETE PAVINGS INCLUDING CONCRETE STAIRS 

A. 

PAVING· 
321313-3 
Addendum 3 

Submit information and samples as required by the Submittal paragraphs of this 
specification section. Adjust until approved. Do not commence installation until 
submittals are approved. Maintain approved samples on the project site for reference. 
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B. General: 

1. Proof roll the subgrade to obtain firm, even subgrade surface. Compact 
subgrade to 95%. 

2. Base: Provide minimum four inches (4") depth of granular base material, 
compacted to 95% maximum dry density. 

3. Maintain following grade and alignment tolerances: 

a. Top of form: Maximum 1/8" in 10'0" 

b. Vertical face: Maximum 1/4" in 10'0" 

4. Coat form surfaces in contact with concrete with form release agent. 

5.. Provide reinforcing bars at curbs, steps, and other locations as indicated. Provide 
dowels between adjacent paving sections. 

6. Install pipe sleeves for irrigation system furnished under Section 32 84 00 and the 
Landscape Irrigation drawings. Stake locations of irrigation sleeves to enable 
future locations. 

C. Concrete Paving Installations 

PAVING 
321313 -4 
Addendum 3 

1. 

2. 

3 .. 

4. 

5. 

6. 

7. 

8. 

Moisten base to provide a uniform dampened condition at the time concrete is 
placed; 

Place and spread concrete to the full depth of the forms. Use only square-end 
shovels or concrete rakes for hand-spreading and consolidating concrete. 

Place concrete in a continuous operation between expansion joints. 

Place concrete in one course, monolithic construction, for the full width and depth 
of concrete work. 

Strike-off and bull-float concrete after consolidating. Level ridges and fill voids. 
Check surface with a 10'-0" straightedge. Fill depressions and refloat repaired 
areas. Darby the concrete surface to provide a smooth level surface ready for 
refinishing. 

Provide hand tooled control joints for concrete paving. Make tool joints to depth 
equal to not less than one-fifth (1/5) of the concrete thickness. Provide spacing 
not greater than 1-1/2 x slab width on center, or as shown on Drawings. 

Provide expansion joints using premolded joint filler at concrete work abutting 
curbs, walls, structures, walks, and other fixed objects, or at maximum 20' -0" on 
center for curbs and walks. 

Install joint fillers in single lengths full-width of joint. Provide top edge 1/2" below 
adjacent finished surface. 
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9. Provide steel paving dowels at all expansion joints. 

10. Concrete Finishing: 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

a. See Sample paragraphs of this specification section for concrete paving 
sample requirements. 

b. Upon completion of floating, and after bleed water has disappeared and 
concrete can sustain foot pressure with nominal indentation, cut concrete 
work away from forms. Work edges with an edging tool. Round edges to 
1/2" radius. 

c. Install control joints during edging operations. 

d. See Site Paving Plan for concrete paving descriptions and locations. 

d. Finishes: Concrete paving and concrete stairs shall receive a "Light 
Broom" finish. Provide a uniform finish matching the approved sample. 

D. Curing: 

1. Cure concrete with a non-staining liquid membrane forming compound 
immediately after completing surface finish. 

2. Wet cure concrete by application of absorptive mats, by fabric kept continuously 
wet, or by application of waterproof sheet materials. 

E. Sandblast Finish: Provide sandblast finish when concrete paving has sufficiently cure to 
provide a uniform finish matching the approved sample. Adjust finish until approved. 

F. Joint Sealants: 

1. Apply sealants in continuous beads, without open joints, voids, or air pockets. 
Hand tool and finish all joints. 

2. In rough surfaces or joints of uneven widths, install joint sealant well back into 
joints. 

G. Sandblast Finish: 

H. Protection: 

1. Protect concrete work from damage due to construction and vehicular traffic until 
final acceptance. Exclude construction and vehicular traffic from concrete 
pavements for at least 14 days. 

3.2 STEEL EDGE ALONG SLOPED WALK 

A. 

B. 

PAVING 
321313-5 
Addendum 3 

Install as per approved shop drawings and submittals. 

Stake out top of steel edge in the field for approval prior to further steel edge or adjacent 
walkway installation. Adjust until approved. 
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C. Finish installations following the top of steel edge observation approval. Grind top of steel 
edge to make rounded and smooth. 

3.3 ADA DOMED PAVING UNITS 

A. Install as per approved submittals and manufacturer's installation instructions. Make flush 
with adjacent paving making no tripping hazards. Adjust until approved. 

3.4 NATURAL PAVE 

A. Samples: Provide and prepare samples for approval prior to any order for delivery of 
materials to the site. Maintain approved samples on the project site for reference. Refer 
to sample paragraphs of this specification section. 

B. Preparation of pavement surfaces: 

1. Finished grades shown on Drawings are given in feet and decimals of feet and 
are to be the top of all graded or paved surfaces. Slope uniformly between given 
spot elevations unless otherwise directed. 

2. Surrounding concrete pavings and dividers shall be in place at their final 
approved elevations. 

3. Sub-grade shall be at proper elevations within tolerances established for such 
work in the Earthwork Section. 

4. Utility trenches and irrigation lines shall be complete including satisfactory backfill 
and compaction. · 

5. Compact subgrade to 95% relative compaction. 

C. Weed Control: Apply approved pre-emergent herbicide to the subgrade of the entire area 
to be paved in accordance with the manufacturer's latest printed instructions for the use 
intended. Take care not to get herbicide on adjacent planting areas. 

D. Uniformly spread acceptable materials and compact to grades and lines shown. 

PAVING 
321313-6 
Addendum 3 

Compaction shall be made by power rollers to 95% at optimum moisture content per 
ASTM D1557. Each lift shall be compacted separately immediately after placement. 

1. Base Course: Place over prepared subgrade and compact to depth shown. Finish 
to a tolerance of 1/4". 

2. Surface course: Scarify base course immediately prior to placement of surface 
course to provide a bond between the two lifts. Place surface material over base 
course and compact to depth shown. 

a. 

b. 

Slope decomposed granite pavement surface as shown on Drawings. 

Make surfaces true to grade and free of any humps and depressions 
measuring more than 1/8" in depth when tested with a 10' long straight­
edge. No pools of water shall stand on the crushed gravel paving after 
the rain. 
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C. 

d. 

BAYVIEW OPERA HOUSE 
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Make surface variations in slope and grade smooth and gradual. 

If it becomes necessary to add a thin layer of material in order to bring 
surface to grade after the surface areas have been rolled, scarify 
previously rolled or compacted area to provide a proper bond with the 
added material. 

A. Finish surface of natural pave shall be uniform in appearance as to texture and color, and 
shall have a firm stable consistency, resistant to erosion. Adjust finish as necessary as 
directed by the landscape architect. 

3.5 CLEANING 

A. Sweep and clean all pavings and associated curbs, etc. Make them free of stains, 
discoloration, dirt, and other foreign material prior to final acceptance. 

PAVING 
321313 - 7 
Addendum 3 

END OF SECTION 
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PART 1 - GENERAL 

1.1 WORK INCLUDED 

SECTION 32 31 20 (REV.1) 

LANDSCAPE SITE FURNISHINGS 

BAYVIEW OPERA HOUSE 
4705 Third Street 

San Francisco, California 

Work includes but is not limited to furnishing and installing site furnishings as shown on 
plan, including the following: 
A. Provision of product submittals for approval. 
B. Scheduling installation observations. 
C. Provision and installation including: 

1. Custom steel fence 
2. Elevated walkways 
3. Steel edge along building fa9ade 
4. Steel edge along entry stairs and sloped walk 
5. Outdoor stage and related stairways 
6. Wood deck at existing (E) trees 
7. Concrete walls, seatwalls and curbs 
8. Handrails 
9. Gates and ornamental metal fences 
10. Benches 
11. Trash receptacles 
12. Exterior lighting fixtures 

1.2 RELATED SECTIONS 

A. Drawings and general provisions of Contract, including General and 
Supplementary Conditions and other Division-1 Specification Sections, apply to 
this Section. Related work includes: 
1. Structural 
2. Painting 
2. Electrical 

1.3 INSPECTION OF CONDITIONS 

A. Examine related work and conditions before starting work of this Section. Report 
to the Architect, in writing, conditions which will prevent the proper provision of 
this work. Beginning the work of this Section without reporting unsuitable 
conditions to the Owner's Representative constitutes acceptance of conditions. 
Any required removal, repair, or replacement of this work caused by unreported 
unsuitable conditions shall be provided at no additional cost to the Owner. 
1. Contractor shall not commence work at a date which the Owner 

determines as premature and likely to cause damage to the landscape 
installation due to the construction operations of the other trades. 

Landscap·e Site Furnishings 
323120 - 1 
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1.4 SUBMITTALS 

A. Section 01 35 00 - Submittals: Submittal procedures. 

B. Submittals: Conform with these specifications. Submit with ample time to 
prevent delays in construction and installation. Do not proceed with work prior to 
written submittal approval. 

C. Submit catalog and manufacturer's installation literature for the following 
products. Submit shop drawings and prototype fabrications where and if 
requested. 
1. Custom metal fence: Submit shop drawings and prototype fabricated 

example. Include related LED lighting in shop drawings. 
2. Elevated Walkways: Submit catalog and manufacturer's information. 

Submit shop drawings including the illuminated handrails. Submit 
samples as requested. 

3. Steel edge along building fac;ade: Submit shop drawings. 
4. Steel edge along entry stairs and sloped walk: Submit shop drawings. 
5. Outdoor stage and related stairways: 

a. Submit information on perimeter wall construction and concrete 
colors. Submit concrete color samples if requested. 

b. Include information on related stage and step lights. 
6. Wood deck at existing trees: Submit shop drawings. 
7. Concrete walls, seatwalls and curbs: Submit color samples if requested. 
8. Handrails: Submit shop drawings including the illuminated handrails. 
9. Gates and ornamental metal fences, including panic hardware for entry 

gates. Submit shop drawings and manufacturer's written installation 
instructions. 

10. Benches: Submit shop drawings. 
11. Trash receptacles. 
12. Exterior lighting fixtures. 

1.5 INSTALLATION OBSERVATIONS 

A. Advance Notice: Coordinate dates for observations with the Owner's 
Representative at least 5 days prior to the anticipated installation observation. 

B. All observations for items in this specification section shall include the Contractor, 
Landscape Architect, and the Owner's Representative, unless agreed to in 
written notification. 

C. Pre-Installation Meeting: A Pre-Installation Meeting shall be scheduled prior to 
any landscape installation work to review the installation tasks, guidelines and 

Landscape Site Furnishings 
323120 - 2 
Addendum 3 
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questions. The meeting shall include the landscape contractor, the Owner's 
Representative, and the landscape architect 

D. Fabrication and Installation observations: As listed and described in the 
EXECUTION paragraphs of this specification section. 

1.6 GUARANTEE 

A. Section O 17 40 - Warrantees and Bonds, Project Warrantee. 

PART 2- PRODUCTS 

2.1 CUSTOM STEEL FENCE 

2.2 

A. Steel materials 
1. Steel posts, 6"x6", 10 gauge, min. 
2. · Slats cut from 1/4 inch thick steel. 
3. Fasteners and footings as required. 
4. See drawings. 

B. Finish: Galvanized and painted. 
1. Paint: Tnemec Silver YB01. 

ELEVATED WALKWAYS 
A. Post supports support beams, frames and railing posts: See structural drawings. 

B. Walking surfaces: 
1. Redwood slats: Redwood. Reclaimed Redwood, FSC-certified 

recycled/reclaimed redwood, 2x6 or 2x8 typical sizes. See drawings for 
actual sizes. 

2. Fritted glass panels: Composite "plank" glass as manufactured Circle 
Redmont Inc., Melbourne, Florida. 
a. Straight units: Approx. 9 inches wide, 23 inches long, and 1 inch 

thick. Actual measurements as shown on approved shop 
drawings. 

b. Radial units: See drawings for approximate size. Actual 
measurements as shown on approved shop drawings. 

c. Sealant: As recommended by the fritted glass manufacturer. 

C. Guardrails: 5/8" square steel tubing. 

D. Wooden Top Guardrail: Redwood milled as detailed. Redwood shall be clear, 
knot free redwood capable of being made into guardrail. 

E. Illuminated handrails for elevated walkways: V-Rail lighting system by Intense 
Lighting, 1.9" solid state illuminated stair handrail system, Gen 2. See electrical 

Landscape Site Furnishings August 26, 2014 
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sections of these specifications. As manufactured by Intense Lighting, Anaheim, 
CA, www.intenselighting.com. 
1. Custom color: Match tnemec YB01, Champagne. 
2. Bracket for fastening to walkway posts: As recommended by the 

illuminated handrail manufacturer. Submit data for approval priq,r to 
installation. 

3. Exposed conduit, aluminum 3/8" diameter, minimum. 

F. Finishes: 
1. All metal parts: Galvanized and painted. Paint: Tnemec Silver YB01. 
2. Wood parts: Fix all knots and defects to match surrounding wood. Sand 

smooth until approved. 

2.3 STEEL EDGE ALONG BUILDING FACADE 

A. Steel edge plates: Carten, Yz inch thick. 

B. Steel channel posts: Galvanized steel C3x3.5 channel. 

C. Steel angles: 3"x3"x1/4" galvanized steel angles. 

C. Concrete footing as required, see detail. 

D. Fastening Hardware: 3/8" bolts, washers and nuts, minimum. 

E. Gravel Backfill: Match gravel used in Boulder Fields. 

2.4 STEEL EDGE ALONG ENTRY STAIRS AND SLOPED WALK 

A. Steel: Carten, Yz inch thick. 

B. Fasteners: % inch lag shields, washers and bolts. 

2.5 OUTDOOR STAGE AND RELATED STAIRWAYS 

A. Perimeter Wall and stairwalls: 
1. Reinforced concrete. See Structural drawings for additional information. 
2. Walls where visually exposed: Black concrete, wood form finish, stained 

black. 

B. Backfill and concrete topping slab: See Structural drawings. 

C. Stage Wood Decking: Redwood. Reclaimed Redwood, FSC-certified 
recycled/reclaimed redwood, 2x6 or 2x8 typical sizes, smooth natural finish. 
See drawings for actual sizes. 

Landscape Site Furnishings 
323120 - 4 
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1. Wood sleepers under stage wood decking, see structural drawings. 

D. Edge Lights: See exterior lights listing in this specification section. 

E. See Structural drawings for additional information and requirements. 

2.6 WOOD DECK AT EXISTING TREES 

A. Perimeter Wall: 
1. Reinforced concrete. See Structural drawings for additional information. 
2. Walls where visually exposed: Black concrete, wood form finish, stained 

black. 

B. Stage Wood Decking: Redwood. Reclaimed Redwood, FSC-certified 
recycled/reclaimed redwood, 2x6 or 2x8 typical sizes, smooth natural finish. 
See drawings for actual sizes. 
1. Match wood and finish used on the outdoor stage. 

E. See Structural drawings for additional information and requirements. 

2.7 CONCRETE WALLS, SEATWALLS AND CURBS 

A. See structural drawings for footing, rebar and other information. 

2.8 HANDRAILS 

A. Typical handrails: Painted galvanized steel. Paint: Tnemic Silver YB01. See 
drawings. 

B. Illuminated handrails on front entry stairs: V-Rail lighting system by Intense 
Lighting, 1.9" solid state illuminated stair handrail system, Gen 2. See electrical 
plans and specification sections As manufactured by Intense Lighting, Anaheim, 
CA, www.intenselighting.com. 
1. Custom color: Match Tnemec YB01, Champagne. 
2. Exposed conduit, aluminum 3/8" diameter, minimum. 

2.9 GATES AND ORNAMENTAL METAL FENCING 

A. Swing Gates: 
1. Entry gates: Double swing galvanized gates as manufactured by Ametco, 

12-inch kick plate at base of freme, vertical louvers 60% infill, lockable, 
silver powder-coated. 
a. Panic Hardware: Provide panic hardware for all entry gates. 

Panic hardware shall conform with all local codes. Panic 

Landscape Site Furnishings 
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hardware shall be compatible with the entry gate products, see the 
EXECUTION paragraphs of this specification section. 

2. Parking lot gate: AEGIS II Magestic 2/3 rail, double swing, lockable, silver 
powder-coated. The parking lot gate does not require panic hardware. 

B. Ornamental fencing: Ameristar ornamental fencing system, AEGIS II- Classic 2 
rail style B, 8' high. Silver powder-coat finish. 

2.10 BENCHES 

A. Outdoor stage seating system with backrests installed on raised concrete curbs, 
as shown on the drawings. 
1. Allegro seating system as manufactured by Erlau, www.erlauusa.com. 

a. See drawings for seating units. 
b. Backrest without armrests. 
c. Stationary fixed to foundation using adapter bracket. 
d. Colar: Silver powder-coat finish. 

2. Concrete support curbs, see drawings. 

2.11 TRASH RECEPTACLES 

A. Trash receptacle model no. Carpo 380 as manufactured by Hess America, 
Gaffney, South Carolina, tele: 1 864 487-3535. Size, 8.5 gallons, embedded. 
mount, matte silver grey metallic finish. Provide 30 matching litter bags. 

2.12 EXTERIOR LIGHTING FIXTURES 

A. Pole Lights: Hi Gia LED Pedestrian Pole Light, as manufactured by Landscape 
Forms, silver powder-coat finish. 

B. Light Poles for Outdoor Theater: Hess Tanella 900 with custom aluminum 
cylinder luminary. 

C. Illuminated handrails: V-Rail lighting system by Intense Lighting, 1.9" solid state 
illuminated stair handrail system, Gen 2. See electrical sections of these 
specifications. As manufactured by Intense Lighting, Anaheim, CA, 
www. intenselighting .corn. 
1. Custom color: Match Tnemec YB01, Champagne. 
2. Exposed conduit, aluminum 3/8" diameter, minimum. 

D. Step lights: Bega Recessed Luminaires, model no. 2197LED SLV, Bega 
standard silver color. 

Landscape Site Furnishings 
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E. Light bollards: 
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1. Cassino illuminating bollard as manufactured by Hess America. 
or 
2. Philips Gardea square illuminating bollard, model no. BS700, 30 inches 

tall, finish: NP natural aluminum paint. 

F. LED strip lights: Strip lights under custom steel fence and on the outdoor 
stage safety curb: Strip lights by llluininii, model no. Kendo S WET, silver 
finish, frosted lens, with Recessed Slim Wide mounting channels, length as 
required. 

PART 3 - EXECUTION 

3.1 CUSTOM METAL FENCE 

A. Provide shop drawings for review and approval prior to any fabrication. 
1. Make shop drawings from actual on-site conditions. Indicate finishes. 

Indicate coordination with LED strip fence lights. 

B. Fabricate a prototype fence section as per approved shop drawings, complete 
with final finish. 
1. Schedule an observation visit. Adjust as required until approved. 

C. Layout fence post locations and section designations in field for approval prior to 
further installation. Coordinate with the installation of the LED strip fence lights. 

D. Install custom metal fence as per approved shop drawings and prototype. 

E. Grind all sharp points and jagged edges smooth. 

F. Paint to provide final finish. 

G. Schedule an observation of the installed custom metal fence including the 
operation of the LED strip fence light. Adjust until approved. 

3.2 ELEVATED WALKWAYS 

A. Contact fritted glass manufacturer to coordinate shop drawings. 

B. See structural and electrical drawings for additional information and 
requirements. 

C. Provide submittals, shop drawings and. samples for review and approval prior to 
any fabrication. 
1. Submit samples of the Fritted Glass units. 

Landscape Site Furnishings 
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2. Coordinate shop drawings with Steel Edge along Building installation. 
3. Coordinate shop drawings with electrical connections and requirements. 
4. Indicate Illuminate Handrail installation. 
5. Indicate painting and finishing schedule. 

D. Fabricate and install elevated walkways as per approved shop drawings. 
1. Locate post locations in field for approval prior to any further walkway 

installation. 
2. Locate electrical transformer and connection locations. 
3. Install posts, support system and walkway frames as per approved shop 

drawings. 
a. Schedule an observation at completion for approval prior to further 

walkway installation. 
4. Install elevated walkway pavings as per approved shop drawings. 

a. Redwood slats: Install to provide a smooth, even surface. Sand 
smooth to provide a uniform natural finish. 

b. Fritted glass units: Install to provide a smooth, even surface. 
Install with approved sealant. Protect glass units from damage 
until construction completion. 

5. Install guardrails and illuminated handrail as per approved shop drawings. 

E. Schedule an observation of the installed elevated walkways Adjust until 
approved. 

3.3 STEEL EDGE ALONG BUILDING FACADE 

A. Provide shop drawings developed from on-site built conditions. 

B. Install as per approved shop drawings. Adjust until approved. 

C. Install gravel backfill as shown on drawings. 

3.4 STEEL EDGE ALONG ENTRY STAIRS AND SLOPED WALK 

A. Provide shop drawings developed from the drawings and on-site built conditions. 

B. Install as per approved shop drawings. 

3.5 OUTDOOR STAGE AND RELATED STAIRWAYS AND DRESSING ROOM STEPS 

A. Schedule a meeting with the Landscape Architect to coordinate this installation 
work. 

B. Stake out outdoor stage in the field for approval prior to any further stage 
construction. Stake out related steps and stairways. Adjust until approved. 

Landscape Site Furnishings 
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C. Refer to structural drawings for outdoor stage construction details. 

D. Refer to civil engineer's drawings for elevational information. 

E. Construct perimeter wall and related step and stairway walls. Stain visually 
sections black until approved. 

F. See structural drawings for backfill, topping slap and decking sleepers. 

G. Finish surface redwood slats: Install to provide a smooth, even surface with no 
tripping hazards at transitions to other paving or stairway surfaces. 

H. Construct related stairways and dressing room steps, pavings and railings. Make 
steps and pavings with a non-slip light broom finish. 

I. Schedule and observation at the completion of this work section. Adjust until 
approved. 

3.6 HANDRAILS 

A. Typical handrails: Install and paint as per approved shop drawings. 

B. Illuminated handrails on front entry stairs 
1. Provide shop drawings for review and approval. 
2. Install as per approved shop drawings. 

3.7 GATES AND ORNAMENTAL METAL FENCES 

A. Install as per approved manufacturer's instructions. 

B. Panic Hardware for Entry Gates: Coordinate panic hardware installation with the 
entry gate manufacturer. 
1. Contractor shall supply the entry gate manufacturer with an example of 

the approved panic hardware for incorporation into the gate fabrications. 
2. Submit shop drawings for approval of the gate with the panic hardware. 

Adjust until approved. 
3. Install the entry gates complete with panic hardware as per the 

manufacturer's approved instructions. 
4. Adjust installations until approved. 

3.8 BENCHES 

A. Outdoor Stage Seating 

Landscape Site Furnishings 
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1. 

2. 

Provide shop drawings indicating location and spacing of curb seat walls, 
associated paving, and seating strips. Develop shop drawings from built 
site conditions. Do not begin construction prior to receiving written 
approval. , 
Construct and install as per approved shop drawings and project's 
contract documents. 

3.9 TRASH RECEPTACLES 

A. Install as per approved manufacturer's instructions. 

3.10 EXTERIOR LIGHTING FIXTURES 

A. Pole Lights: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per the manufacturer's approved instructions. 

B. Light Poles for Outdoor Theater: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per the manufacturer's approved instructions. 

C. Illuminated handrails: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 

D. Step lights: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 

E. Stage Lights: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 

Landscape Site Furnishings 
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F. Light bollards: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per the manufacturer's approved instructions. 

G. LED strip fence lights: 

1. Stake locations in field for location approval prior to installation. 
2. Coordinate with electrical drawings and electrical installations. 
3. Install as per approved shop drawings and the manufacturer's 

instructions. 

END OF SECTION 
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1.SEESPECIACATlONSFORAODmDtw.. 
l~TIOO 

2..SEECMLDAA.WlNGSFORGRADEAAD 
El.£VAT10NWORJMi!ON 

CE'.ER-~.L l-J1TES - u~- -~ 

Hii'ra:P.wciwa II 1. THIS CONSTRUCTION CONlRACT lS FOR THE CONS1RUC110N OF A COMPLEIE ANO FULLY 
""""""""' q 1' FUNCTIONING lNSTAli.AllQN. THESES DOCUMENTS DESCRIBE THE DESIGN INTENT ANO SPECIFIC 

NfPSTRnlG. iD , REQUIREMENTS OF THE lNSTAl.lAllON •. THESE DOCUMENTS 00 NOT INTEND TO SHOW EVERY !1EM 

SEE~ Ji ~~°c~Jg~~~~ ~::s~: ~1JMiJ~~oN~6t5=:sAN~o~~~~~riiu1RED FOR 
!:;> II THE CON1ROL OR OPERAllON oF· lHE PROVIDED 'EQUIPMENT ARE NOT ALWAYS SHOWN BUT ARE 
iD i! CONS10EREO INCLUDED 1N !HE SCOPE OF WORK. IT JS THE RESPONSIBILITY OF THE CON1RACTOR TO 

~ PROVIDE A FULLY FUNCTIONING INSTAl.LAllON lHAT.MEETS THE DESIGN INTENT, INCLUDING THE 
ji SPECIFIC REQUIREMENTS INCLUDED !N THESE DOCUMENTS. 

~ .. 1: 2. ALL fTEMS SHOWN ON THESE DOCUMENTS ARE NEW UNU:SS OTHERWISE NOlEO. 

·.- ~- •:"" · .. ji !ti101~ ... :NE~~~~~iu.u:N~AL.™~n~ii~ Jg~Ag~~ A~g :~B~t~t·ci:~~llT~ R~~LL 
~ j

1 
WO!UtUM.llUNE TI-IE WORK AFFECTING EACH lRADE. FAILURE <O REVIEW AND COORDINATE All. CONTRACT 

"it ~ocu~E~R~'{SH~~ ~rtik.i~~i1°~P~~p~Mu~~~CF~~:C.0~P~f~/~S 

~ i~ :~:l:~R:::;MT;:A:~:~::L:OES THE TECHNICAi.. SPECIFICATIONS. IS COMPLIMENTARY WllH 
---·---· ··- - -1: n-IE DRAWINGS ANO TOGEn-tER THEY DESCRIBE lHE PROJECT REQUIREMENTS. WHERE lHERE ARE 

" 1, O!SCREPANC!ES BETYl£EN THE PROJECT MANUAL ANO lHE DRAWINGS. THE CONTRACTOR SHALL 
IO h AO\/ISE lHE OWNER'S REPRESENTATIVE AND REQUEST A CLARlACATION. . 

-~ ·,.; ·• 5. REFER TO lHE PROJECT MANUAL f"OR SPEClf1CAllONS FOR GENERAL INFORMATION, PRODUCTS 
' ANO EXECUTION REOU!REMENTS. REOU!REMENTS at THE SPECIFICATIONS APPLY TO ALL ASPECTS OF 

'!ttE WORK ANO ARE INCLUDE:D AS ADDrTIONAL INFORMATION FOR EACH IJEM SPECIFIED. 1F 
DISCREPANCIES EXIST BETWEtN lHE SPEOFlCAllDNS ANO THE ORA'MNGS, THE GENERAL CONTRACTOR 
SHALL NOTIFY lHE OYINER'S REPRESENTATIVE OF ANY DISCREPANCIES, ADVISE THE LANDSCAPE 
ARCHllECT ANO REQUEST A CLARIFICATION. ' 

=~~- ~. ·,\' ,p:r- II 

S. lHE GENERAL CONTRACTOR ANO AU. THE SUBCONTRACTORS WILL \/!SIT 1HE SITE PRIOR TO 
BIDDING IN ORDER TO FAMILIARIZE lHEMSELVES WITH THE EXISTING CONOITlONS ANO THE IMPACT OF 
THE PROPOSED NEW WORK. JNOICATED ON THE DRAWINGS AND SPECJFICAllONS OF THESE 
CONOITlONS. ANY REQUEST REGARDING THE COORDINATION OF NEW WORK OR EXISTING CONOlllONS 
MUST BE SUBMITlEO TO THE OYINER'S REPRESENTAllVE JN WRITING PRIOR TO Tl-IE SID SUBMISSION 
AND 'MTH ADEQUATE llME FOR RESPONSE TO ALL S!DOERS. THE OWNERS' REPRESENTATI\£ Yt1LL 
RESPOND TO OUESllONS SUBMITIID tN A TIMELY MANNER, WITH WRlnEN CLAR!FlCATIONS FORWARDED 
TO AU. BIDDERS, 

~~FIELD. 
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7.11-iE EXISTING DIMENSIONS ANO CONOlllONS SHOWN ON Tl-IESE DRAWINGS ARE ASSUMED TO BE 
ACCURATE. BASED ON AVAILABLE INFORMAllON. lHE CONTRACTOR SHAU. PRIOR TO lHE START OF 
CONSTRUCTION, VERIFY ALL EXISTING CONOlllONS, PROVlOE A COMPLE1E FIELD LAYOUT ON iHE JOB 
SITE, ANO NOllFY THE OYINER"S REPRESENTATIVE OF ANY DEVlATION OR CONFLICTS WITH Tl-IESE 
ORA'MNGS. 

6. ThlE CONTRACTOR SHALL \IERJFY ALL LIMITS OF OEMOUllON ANO LIMITS OF WORK ON sm: DURING 
THE PRE-CONSTRUCTION MEETING Will-I THE OWNER'S REPRESENTATIVE. PRIOR TO THE 
COMMENCEMENT OF CONSTRUCTIO!i. 

9. 1HE OR1'.'NINGS SHALL NOT BE SCALED. THE GENERAL CONTRACTOR SHALL REFER TO THE 
O!MENS10NS 1NOICATEO OR lHE ACTUAL SIZES OF THE CONSTRUCTION lltMS. WHERE NO DIMENSION 
OR METHOD OF DETERMINING A LOCATION 15 GI~, VERIF'f CORRECT DIMENSIONS OR LOCATION Willi 
ll-IE OWNERs' REPRESENTATIVE PRIOR TO INSTl\LLATION. 

10. THE DRAWINGS ANO REFERENCED DCTA1LS HAVE BEEN DIMENSIONED IN ORDER TO ESTASLISH 1HE 
CONTROL ANO GUIDELINES FOR FIELD LAYOUT. \\HERE OlSCREPANCIES EXIST BETWEEN THE DRA'MNG 
ANO THE DETAIL '1liE 'CONTRACTOR SHALL NOTIFY li'IE OWNERS' REPRESENTATIVE FOR CLARIFlCAllON 
PRIOR TO lNSTALLATION.. 

11. DIMENSIONS ARE TO FACE OF FlNlSH UNLESS OTHERWlSE NOTED. 

12. WHERE DIMENSIONS ARE NOTED TO BE VERJAED !N THE FIELD (V,l.F.} Tl-IE DIMENSION SHOWN IS 
THE DESIGN BASIS, BUT MAY DIFFER FROM THE ACTUAL CONOITlONS. CONlRACTOR SHAU. VERIFY 
THESE DIMENSIONS WHILE. LA'flNG OUT THE WORK AND REPORT ANY DISCREPANCIES BETWEEN lHE 
DESIGN BASIS ANO THE ACTUAL 01MENSJONS TO lHE OWNERS' REPRESENTATIVE PRIOR TO 
PROCEEDING YdTH n-tE WORK. YMERE OtMENS!ONS ARE NOTED • + - •, FIELD 0lMENS10NS MAY 
VARY FROM THE NOIDl OlMENS!ONS BY ~INOR AMOUNTS. 

13. AU. WORK ANO MATERIALS SHAU. BE IN FULL ACCORDANCE Yllll-1 ALL APPLICABLE FEDERAL, 
STATE ANO LOCAL LAWS OR REGULA110NS, ANO Willi CURRENT, ACCEPTED INDUSTRY CODES, 
STANDARDS ANO PRACTICES. NOTHING IN THESE DRAWINGS SHALL BE CONS1RUEO TO PERMIT WORK 
NOT CONFORMING TO ANY LAWS, REGULATIONS. CODES, STANDARDS OR PRACTICES. 

H- ll-IE CONTRACTOR SHALL CHECK ANO VERIFY ALL DIMENSIONS, ANO EXISTING CONOIT10NS 
-INCLUDING SlRUCTURES, VAULTS. BASEMENT SURFACE ANO SUBSURFACE UTILITIES, PAVEMENT. A 
AND LANDSCAPING-AT SITE PRIOR TO COMMENCEMENT OF 'THE WORK. ANY DISCREPANCIES JN 
DRAWINGS SHALL BE BROUGHT TO THE ATIENTION Of' THE OWNER'S REPRESENTAllVE. NO WORI< 
SHAt.L PROCEED UNTIL A RESOLUTION HAS BEEN AGREED UPON TO THE SATISFACTION Of illE 
OWNER. 

15. GEOTECHN!CAL INVESTIGAllON REPORT: 
AU. WORK SHA.Li BE CARRIED OUT IN ACCORDANCE 'M!H Tl-IE RECOMMENDATIONS PRESENTED IN THE 
FINAL GEOTECHNICAL REPORT. 

16. ANY EXISTING BUILDINGS, STRUCJURES, EQUIPMENT, UT1Ll11ES, PAVEMENT OR LANDSCAPING TO 
REMAIN, DAMAGED BY THE CONTRACTOR DURING lHE COURSE Of HIS WORK SHALL BE REPLACED OR 
REPAIRED BY 'THE CONTR:ACTOR IN A MANNER SATISFACTORY TO THE OWNER'S REPRESENTATIVE. 
ANO AT lHE CONTRACTOR'S EX?ENSE. 

NW<'lli" 
17, LANDSCAPE SCOPE OF WORK INCLUDES EXCLUSIVELY 12 TOP INCHES (FlNISH GRADE) OF 4· ~~ -.. 
LANDSCAPE OCURRING ABOVE Tl-IE UNDERGROUND PARKING STRUCTURE (GARAGE}. IN THIS .. ,. , 

;~~o;.16~NjN M~~~A~T 8(~~~);2~ ARE SHO'M'l. IN DRAVi1NGS FOR INFORMATION ONLY, ANO 
1
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NOTES· , J 

1. TOP OF GABION FILTRATION WALL ! 
12" ABOVE ADJACENT WALK, TYP. ~ 

2. SEE CIVIL DRAWINGS FOR ADDITION/ii 
INFORMATION. 
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A!)J.OCE!<T~GARE.11. 
llltctlrUW111lcsOlllEVEL 
WllllGMllflGPLNl.SUCIVI\. 

DETAIL 5 - STEEL EDGE ALONG PLANTING 
SCALE:l"=l'-0" 

,.-----CURB 

:t '#""" Y? i ( y 

DETAIL 4- GROUND COVER LAYOUT 
SCALE:319"=1'-o" 

PLANTING 

SPACING 

DETAIL 2 - BOULDER LAYOUT 

NOTES: 
1. ALL BOXED lREES SHALL 
BE SELECTED 0 NURSERY BY 
O'M"lER /LANDSCAPE 
ARCHITECT. 

:Z.. TREE ST AKE TO BE 
LOCATED PREVAILING W!ND 
SIDE 'M-IEN lREE IS IN LEAF. 

;3. PRUNE TREE TO MINIMIZE 
WIND RESISTANCE AnER 
PLAN11NG. 

4. NO GU'l'ING REQUIRED FOR 
TREES LARGER lHAN so· 
BOX 

~
"1HE REDDY STAKE" POLE 
T-BAR ROD. HEIGHT AS 
REQUIRED. SEE SPECS. 

UV RESISTANT VINYL STRAP. ~~~ 
FOLD ANO SECURE AS 
SHOWN. 

TREE TRUNK 

ZIP TIE (3) 

rutL 

SECTION 

PLANTPJT WHERE 
AU.OWABLE: SP'°'CE FOR 
5 CALLON Pl.ANllNC, 
MIN :1:1&• SO. 

NOTtS: 

'.PlA"' 
~~~~! tf~~~N 

""''" '·"" SPECIFIC-,l!ONS 
FOR ADDITIONAL 
INFORM'ATION 

'"' REOU!REMENTS. 

T-BAR ROO. HEIGHT AS 
REQUIRED. SEE MFR'S 
SPECIFICATIONS. 
·"THE REOOY STAKE" SYSTEM. 
SIZE: 9', 3/4" OJA., SCHEDULE 
40, INSTAU. PER MFR'S 
SPECIFICATIONS. 
TAB ANO ANTI-ROTATION PIN. 
INSTALL TAB 2-4" BELOW 
GRADE 
PROVIDE 3'-o• DIA. CIRCLE 
WITH 1-1/2. LAYER OF FIR 
BARK MULCH, HP. 
SET CROWN OF ROOT BALL 1" 
ABOVE FINISH GRADE 

--- 1g~J~t ~:i~~N Gt;AOE 

TREE BUBBLER SYSlt:M, 2 PER 
TREE -SEE IRRIGATION OWGS. 

ROOT BALL 

4" OJA, PVC W/ THREADED 
CAP INSPECTION TUBE (2, 
TIP.) TO CHECK DRAINAGE 

90X COMPACTED PLANT-PIT BACK FILL 
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CD~~~ LEVEL DEMOLITION PLAN 

zi.:;-,::i:,.-:.,.-::!..,.:~":..T..!:::'"~1!..'i~~'"'i':="~-"'' .. 

" 
fFNW!DONGfHfR':!!iQlFS• 
I. SEE9£Efctl.20fORFUU.SNEIOIS~O 
:Z. RENOYE,lllltlffi~RIESIN 

""""""' J. MlRE:JjCfflNTOEXlSTIHGCOOCREIEAS 
NEEOOlFORNlWPLUMBINGLOCA'llONS.INf!U. 
,S,JIEOUIRSlfORRM9iEDSURF'.ICES 

4. SEE SlRUCTUIW. IJ!Alri'INGS NfO 
SPECIFICAllONSFOR~TIOHON 
lEMPORNrrSHORING 

5. REiU PHASE t UWllllCS (SMA tailPACI' 
#1269)fORNORESllEINFORNAl!O!i. 

~GPl.UMBNGFDmlRESNIO 
lllllET-

2.2 SILVAGEElllSilNGWOODFUlORfOR 
~AUATICtl. 

2.J S.\LVAGEWOOUFUlORF'Uff<SNEXTTllJOllIT 
FOR~NSTAUA11Ctl 

2.4- DASHEDUNEUflllCAl'EUNEOFFLOOR 
2.5 SILVAGEROl.lDO!iNCATENiDHOUSINGFOR 

REl!6TMJ.Al1CW 
U S.\lVAGEWAU.MOOHIEDTILECOUNTER FOR 

11£1NSTAllAl100 
2..7 RalO'IEEllSTim:TIOC1CUCHTING 
2.8 SALV.IGEBN..a:Ntl'1.CL'.FORREWSrAllA11!lt 
2..!1 Ra.KlYEfl!SllNGSJlJCCOAN!SH, 

WA'lERPllOOANl:N«l Slft).lHtf<:. SEE: 
DEMOU!lOH EXIDllOR aEVATlaiS. 

2.10CRIU.1tlBESA!.VmFORREWST,IJ,lATIOH 
:Z.llctJNalETEPLAMTERSTOBEDEMOUSHtD.SEr 

t.lllDSCAPEMAWINCS{COllPl.ErollNP»ASE 
1) 

:Z.12'111JODCl.MJIWLT08EDOKIUSHED 
2.138RICKsrAGEl01£0DIOUSHED(COllPl!TED 

IN~l) 
2.1400.!a.JSHTREADSOF~srAIRS 

IMDICAtEDBYDl&iEDUNES(CCNP!.£TID1N 
l'llASE\) 

:Z.15 DEMOOSH EXISltNGWNJ..IHU DOORS Mm 
OCCURASINDICATFllBYPLNISS.S.O. 

2.16D!MClJSHCUR!I 
!L17REMM!Wa!M.. 
2.18REMtM'.fUSHlllG 
2.19REMtM:WOOrJBlOC!CIN6 
U!I REMC\t fl.DOR aMRIHG Nm WAU. ~ 
U!OEMtlJSilC1PSUWSOAAD 
2.22REMtM"EXISTINGTDllfTPAllTillONSAN!I 

""'-"""" 2.2.3 DElltlJSHEXIS!IHGf'fitHS 
2.2.4 S4J..VAGE HISltlflC WOOD OOM ml 

R£JNSTAU.All~ 
2.2~ REMM EXISTING DOOR .ISSD.lllLY 
U6REMMPOR110NOF~SID:H6 
2.2.7 EXPOSE (E) FtlW[).l;!lOH. R!MM IWIM:ED 

WALL FlWllNG Nm RlUNDl<TIOtl 1SINDICA1ED 
PER f\mS. 

2.28 REMOVE1l<Ur.I 
2.29 SAl.VJa:TRMRIR!lfJHSflUJJION 
2.J!l IEIOUSHctlNCRE!ESllJRAGEBUNKER 

(C1JMP1£1BJIHPHASE:1) 
2.31 REMOVEPA11't!ONEAN0ll!IJTIESIDPHONE: 
2.32 REMOVEill.EWAU.Nm fUlOR FVGSHES 

!lfl\RER<XJj 
2.JJREMIM:ron.rfACCESSORIES 
2.34SN..Vl«.WAll!SCOTRIRR£JNST~ 
2.l5 H15roRICNUIW.TOE£SAl..VAGEDFOR 

REl'fST,IJJ,AllON 
2.36FSIOVEEX!SIVfGllEQWllCN.EllUIPllENf. 

SEE MEOWIPJ. tlAAWINGS. 
2.37 SAl.Vl«.HISIOO!CWOODBAlctllfl'IW...FtlR 

RilNSTAUA1lOtt USE CARE RDl!MNG 
!Wj{ll'IJj[.ESf'EQll..LYNIOO!iDPROSCEHIUM 

2.38 R£MOVE:llOCKSTNRS 
2.JU AllE:AIJRM/llORHSIROBEIDBE: 

SAl.VIGEDRIRllflliSfM.!A1lOM 
2.4U PROTECl'POR110NtJFEXlSTINGHISTORlC 

NUR.ILIKPIJCE 
2.41 RENOVE!JNOU'l.JllfUlORJJfDBAS::EMTIRE: 

"'" 2.42 REM11o'EDEXISTINGCGNIJJIT.PRl'.1f£CI' 
OOiNECTEDW!llESD\RNGCONSTR'JcrJON 
FORREJ.DC-.TIOHIE.OWA.DORBONllS.. 

2.43 REMOVEMEalANlCAtOUCT 
2.4-4 REMmt:LOIMR 
2.45"SAl.VN;EKIS!tRCCA5!DCPENIHGRIR 

""""'""""" 2.4tilEIOUSHPORTlOOOF'llAU.Fal~lBI 
NEQWllCAl.GRU.SEtMECIWllDl. 

'"'""' 

~ 

~ WALL TO BE DEMOLISHED 

= EXISTING WALL TO REMAIN 

~ ~g~~i'i'c°r!'~~~~E~~~IC 
INFORMATION. 

~ WALLS TO BE DEMOLISHED. 
WHERE OCCURS, HISTORIC 
WAINSCOT TO BE SALVAGED 
FOR REJNST ALLATION. SEE 
INTERIOR ELEVATIONS. 
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OOIOUJlONCfJ!fltllNQJB; 
1. SEESHEETCO.ZORlRfl.IL.LS"l'llBOLSlECENO 
2. R£lol(M:IU. TOOil ACCESSO~ESIM 

"""""' 1 MlRENOlllifOOIS!U'ICCOOClitTEKS 
NEEDIDl'OOMt.WPl\IMBINCux:ATlONS.INFll 
KSR8lUIREDfOOAK1Sll!DSURf.ICES 

4. SEE Sl!IUCJUAA..ORAWlllCSNID 
ST'EO!lOOIONSl'OOINFORMATIOKON 
IDIPORN!l'SllORINC 

5. REYl£W~lOO.lllNGS{SOOAc:amw:T 

fl2.59)ftlflNOllESl!Ellifll!WITlON. 

~PUIMBN<;FOOUR£SNm 
""""""""" 2.2 SN..VAGEEXISl'lllCWOOOR.OORRlR 
REJNST.IUATION. 

2.J Slt.VN'if.WOOOFLOORPVllKSNEXTltlJOIHT 
FOR REJNSfAUATION 

2.4 OAS!!IDUNE!NOICAiEUNE!l'"fUXlR 
25 SM.VAGf.:RCUOOWN~TENfDH~GFO!I 

''"'"I!""' 2.6 SN..VAGEWAU.MC'JNIED'll.ECOW<!ER FOR 
RElNST.iuAllON 

2..7 ro1<M: EXlSllllC 'l!!ACKUQ{[lllC 
2..8 SllVACE8'.U'.:(ffrFAt:IARlRREJNSTAU.ATION 
2.i RE'.MO\£EXISTINCsruccoFJNISH. 

W~llG»IDSll~lt!G.SEE 
OEMOlillOOEXJERtORE!.iVAllOOS. 

2..10C!llLLlOBE~VIG8JRlflREJNST,IJJJillON 
2.11 COfftf!El'E l'lANIERSlOl.£ DOOl.!SHED.Sl'f: 

lMnSCAPEEW<fl'lllCS{COt.IFl.£lEDINPHASE 
1) 

2..12. WOOD mwID RAA. ro 1.£ DEMOUSHm 
2..IJ B~Q(STAGEW SE DEMOUSHED {OOllf'l.£lED 

!NPHASEI) 
2.140EMWSHIBOOSOftoHC!IE1!STNRS 

INOICA'!ED SY DASHED UiES (COllPWED Ill 
PAASE:l) 

2.15 QEM(lJSH EXIS!lNGWIUN«l DOORS WHERE 
OCCURKSINDICA'lEDSYPUllSS.S..O. 

:Z.\60ENOOSllCUR!I 
2.17 REMIM. HmM'IL 
:Z.181191!JJERJ&!INI; 
2..\!IRENMliOODBLOCIClllG 
2.2.0REMCM:fl.OORCCJVERIN{;N«JWN.1.8'.SE 
:Z.21DEMrusHClPSUMBONID 
WRENCNEE»S!INGitll.El"PAAT!llONSN«l 

STAlLDOORS 
WDENCIJSHOlS!lNCAlflSHES 
2.24SAl..VACEHS!ORlC'll'OOO DOOR Fa! 

REJNSTAUJ.1101!. 
2.2S!IENMDlS!INCOOORASS91!!1.Y 
2.2611ENMPORTI0110fOJElllORSlOIHC 
WEXf'OSE{E)fOOllD",TIOH.REM!M:DN.l.taD 

WM..1.F!W.lliGAtttl~TJOHM!.lliOICATED 

"""""· 2.28 FE.10'/E'!RM 
2.29 SllV.IG!lRINFORRElNSTIUAT10H 
2.JD oo.IOUSl-l CONCRm: STOAACE SUM<ER. 

{COMPl.ETEDINPllAStt) 
2-11 R910VEPAYPtlOHENIDUlll.Il1ESTilPHONE 
2.J2 R910VE:lllf WM..1.NIDR.oOR F1NSHES 

""'"'""" 2-13 IEOOVEton.ErACtt:SSORIES 
2.34" SllV.IG! WHHSCOTFOR REINSfAUJ.TlOH 
:US HISTOf!ICNUIW.TilBESILVACall'OR 

!IEllGf.IUATIOll 
2.35 REMOVEEXIS!lHGllEQ!AH1CILBIUIPMENT. 

SE! MEOWllCAl DllAW!ffGS. 
2.:J1 SllYfa.l!ISrolllCWOOOIW..COtfT'FLllLFOll 

llEINSl'HJ.ATlOll USE QRE RDKMHC 
IWIDm...ESPECVil.YAROUtiDP!lOSCENIUM 

2.18 J(J,ICIVE!RO:STAIRS 
2..Jg AREAl.AAM/HCRHSTllOBEltlBE 

SllVNalftlRRElNST.IUATION 
2.40 PROTECTPCmlONOFEXlSTIHCHISJMC 

i!UAA.IMPL>il'.r 
2.4111910'/EUHOl.!UMFLOORAMDBASE~ 

""" 2.4Z m.ICMl'l fXlSllN{; toorurr. P!IOfECf 
COONECTEDMRESDURINGCOliSllNCTJOH 
fORRrulOOlONBEl..OflfUlORBCWl)S. 

2.4J 1910VENECH,llllOLOll!:r 
2..# R910'/El.OINER 
2..45 SllV.IG!HlSTORICCASrnll"DilNCroR 

RflNSTHJ.ATlOH 
2..46 llEN{JUSH PORTIIJi Of\1,1,LlftR REl.llQ.TED 

VEDWl!CllCRiU..SU:MECHAfitc.t.I. ....... 

illfilm 

••- WALL TO BE DEMOLISHED 

= EXISTINGWAfJ.. TO REMAIN 

~ FLOOR TO BE REMOVED, 
~ SALVAGEOAND 

REINSTALLED 

••••-• TO BE REMOVED 
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47o:l'!Hl!lgstllE£T 
51J<f!IMQ51:X1,(:,I, 

•

SOOF<oo"'" 
:;-t;..o;:Ar:.i:5:5icm 
:a.r....-.t4~ 
ltj 4!,.2:12.'DIM! 
fo'I. 41!Ul:l2."~ 

IJ'WJO!IClallf'nnA 

""""" l:1~1w~'""""'--
1..,.1:1101A.:ti 

~gf;:.,~':'c!"C:\~A-
tot 41& 3;1.7918 
fa• 41,391.73119 

Kl>"l'pA<~dt-

~~,;i=~lt;4~~ 
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"""""""""""' ~~~5~~02 

~~ 
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BALCONY AND ROOF 
LEVEL DEMOLITION 
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GY~:~~ED DEMOLITION ELEVATIONS 

~tl'°"1'Y£!1FTJllflE111 

® :.o~.c~ STAIR SECTION DETAIL 

PHOrti-l:SiNGi..E PANEL'OfH!SfORIC MURAL TO BE SALVAGED FOR RElNSTAllATIION 
AND PROTECTED DURING CONSlRtlCJlON. OTHER PANas TO REMAIN IN PLACE. .(PANO. 
SHOWN !N PHOTO WlJM OAHa) LINE). COtnRACTOR TO SUBMIT PLAN DETAILING 
PROTECTION / Ra.IOVEI.. OF MURAL PANUS DURING COttTRUCllDN. 

@E~t::R~ED DEMOLITION PLAN 

q,10 Pl\CHED PARAPET 
+98.6 

EXISTING BRICK FOUNDATION TO 
REM"1N. VERIFY CONDmON ANO 

LOD<TION IN Fla.D 

~PARAPEl'PITCHEDBE'fOND 

G) ~ou.i::: WALL - DEMOLITION SECTION 

.. 
[!f)!gmoN GENERA! N(JlfS· 
\, stESHErr Ql.20 FtR FUllS'rllBOLS l.E<Em 
2. RENM .Ill TOrtrr ~RIES ltt 

R!SJROOMS 
J, CIJTMNCilNTOEXISTINCCOtlCREIEAS 

NEEDEDRlRNEWl'UIMEINGLOCATIOHS.IHAll 
~RroJIREDRIRFINISHED~ACES 

4. SEESTRU!;IUR.llOFIA'MNGSANO 
SPECIFICATIONS fOR ltlRllWAllON 00 

""""""'"""' 5. IDEWPllASE 1 OAAWINGS (SfMTi\CONllUCI' 
l1269)fOOMlllESTE~TlON. 

~ 
2.1 Rf.MOVE E:i:ISTllG PL\INBING flxru!CS AND 

TOtl..Ef#CCGSORIES 
2.2 S>tV/!GEEllSTIHtiWOODFLOORFtR 

flEJKSTN.J.AnoN. 
2.3 SN..VICEWOOOFl.OORPl.NIKSltOOTOJOitrr 

f'ORRENST~TION 
2.4 IJ.ISHEDUNE!N[JIC\1EUNEOFFl0tlR 
2.5 SAlVAGEROU.OO'itN~TENIOHCllSlffGFOR 

flEJNSTM..LAllOK 
2.6 SN.Via. W.IU VOUKJID n.E COUtm:R FtR 

RElNST,IUJJl[)I( 
2.1 !EilOYt:OJSnNGWCKUGHJJNG 
2.8 SN..VM;C.SN..COKYFAOAFORRElNSTN.J.AllON 
2.5 !EiOVEEXlSllNG~Fl!llSll, 

lfAltR!'IWOFllGNroSHt.l.lHING.SEE 
OOIW!IONEXTfRJGRfilVAOOHS. 

2.10 CR1U. TO !l: SN..VACm FtR RENST.IUJJION 
2.11 CONCRE!E PLNmRS ltl BE oo.IOUSHED. SE£ 

tANtlSCN'EDRAWINGS{COW'iilEllHPIY& 
I) 

2..12WOOOGU.wJIWLTilSE[ENOUSHED 
2.1JBRICKSTJGEltlBEllEMOUSHED{CCIMfWDl 

INPHASE1) 
2.14DEMOUSHTROOSCfCON01EIESfAIRS 

i'IDICAffil in' Jl,l,SHEll UHES (COllPl£lED IH 
PHASEl) 

2.15bEMOUSHOISTINGITAU.N!DOOOOS'llHER£ 
OCCURASIN!:MC'<lEDS'!PLANSS.S.D. 

2.161JEMOUSHCURS 
2.t1RE)ltl'l{tw!OF!AIL 
2.18RDICM:FLASHUtG 
2.19REMOVEWOOOBl.OO<lliG 
'UOREMOVEFUlORCQ;9l!N!lANOWAU.BA5£ 
2.ZIOEMOUSHC'IPSUNIK!Nlll 
2.22 Ro.KM: ~G lOW PNll'lllCftS Nill --2.2JDEllOUSllElOSllKCAN15HES 
2.245'<LVAG£11\SfORICfl'OODDOORroR 

REJKSTN.J.ATIO!l 
2.25REMOVEEXISTIHGOOORASSENBLY 
2.2.6REM<M:f'(JIUIOOCfEXlEJOORSl!lllG 
WEXPost:(E)FOUNOATIIJN.REMCM:ONilACEll 

WAU.~NQ NmfOUNDATIONASIHO!CATal 
PfRl'!JllS. 

2.28 REMCM:TRIM 
2.29 SALVA(;[ mM roR l(INSTAUA110N 
Z..JCl!lalDUSHCXllCREIE~BUNKffi 

{Clllll\illDINR!ASEl) 
2.31 REMCNEPA'!'PllOOENfDllTUllESlOPHONE 
2.l2 REMO'.E TlLE WJU.NiD Fl.OO'i AlllSHES 

ENllREROOll 
2.Jl REMmElOILETNXtSSORIES 
'l.l4 Sl.l..VAGEWMISCUTFOORE!HST>UATIOO 
2.35 IUSTOR!CWIU.LlOBES.11.VAGElfOR 

15!15T>UATION 
2.36 REMCNEDJsnNC!lECllNilCALBlUIPMENT, 

SEENBWHC'Jlll<AWINGS.. 
2.37 Sl.l..VAGEHIS'ltlRICMXIDIW.COHYIWLRlR 

15!15T.IUATION.USECNl£1eltmlt 
IWIORAIL.ESPEt!AU.YNIOUNOP!IOSttlt:UN 

2.3!1 REM!l'IE !mCK STollRS • 
2.39 flRE>l.ml I H@l S!ROOElO J£ 

Sl.l..w.G£DFORRaK5TAU>.TIOO 
2.40 PROTterPORllOOOfEXISflNGHISTORIC 

l.IURAl.IHPl.At:E 
:Z.41 REMmE UMO!.BJM: MOO Nm QISE EN!1RE 

ROON 
2.42 REM!l'oelDJSllNCCOtlDUIT.PR<JTECT 

CONrm:mlW\R£SilURR'ICCOHSi1WCllOM 
fORRB.OCAl\OOl!ELOWR.OORaCWIOS. 

2.4J REM!JVC.MEQWIJCILDUCT 
2.« 1191CNEUl.MR 
2.45Sll..V.i.ct:HISTORIC~OPENINGFOO 

'"''""""'' 2.46 IJOltUSffl'IJmOHOFWN.l.FDRRWJC'IDI 
llECHANICll.GRllLSEEllEOWflC'Jl 
!Rl.WINGS. 

~ 

l'llGIU I) LOCP.TION OF PHOTO 

8 KEYNOTE 

= WALL TO BE DEMOLISHED 

==::::::::= EXISTING WALL TO REMAIN 

~ ~~~~su~0if ii~~~~E~~c 
INFORMATION. 
TO BE REMOVED 

:.Z.:."'':.."":..,."'1.!!i .::;::.~:r::i:: :"".::..::'l~";'t"'....:,•~it:'..':'~ -· .i '"' ::.:'.:'~ ~::'",,.;.,"';.'.i:::!'i.'.~ ··-;;;·;.,;·:;::::~:;;:;, ·.::! ~";~ 
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F I S C H 

KnappARcHITICTs 
JOINT VENTURE 

BAYVIEW 
OPERA HOUSE 
:;::~o<lti1Thtallll 
So\Nf!WIQSCQ,CI. •''"'""'"" Arts Commissi1;111 

;!,";'~~r+~ 
l:'. ll~;tll: 

DPll.IOl!~f73'/'IA 

-= 1%t~~oc1o /~ At<fl~octo 

t .... Ellclfhdl 
t+Zll S.ttr Slt..t. UpprFl""' 

~n Fro.~~·~1~1~410!! 
t~• 4\S J;'t,7JOll 

:"l:.i"~"::~1t•920 
Sonfrtmiocc. C\ll410J 

i:'.~\~~~ 

"""""'""""" H-D•ol;o 
~~n~ ~~~Studio 2 
ltl 510,SU.0611'11 
,.,."S.ll70.111D5 

-~D~~~~~;Oll~ 
~;irt:-1 .. 
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@L~WC:R _LEVEL REFLECTED CEILING DEMOLITION PLAN 

DUCT SPACE 

" 
DfM!lWQN CENfJW NQ!f5• 
I. SEE SHEEl' Gtl.20 FOR fUU. SYlrlSEllS lECND 
2. IBIOVE.ILLron.ErACro'SORSIH 

"51111K1MS 
J. C\ITlREJICllltlfOEXISTliGtomRETEAS 

NEEDEDFtlRNEWPL\IWJINGLOCAnot!S.INALL 
AS RfWRm F'Oll flNISHEll Stlff'AIIS 

4. SEESIRIJCl\IRALORAW!t!G'SAHO 
!i>ECIFlOOIONSFORINRl~Tl~Off 

"''"""'"""' 5. ~EWP!IASElllRA'MNGS(SFMTACtllf/RACT 
f128V)fllllNOOESrtEINFIJRMAJION. 

~ 
2.1 REHO\IEEXlSTlffGPLUN!INGfllCTIJRE:SNtD 

ll11lITl<CESSlll06 
2.2.SllVfa:txlSTINGWOCOR..OORFOR 

"'"'""""" 2.J S'1.VM:fi WOOll fUXlR FUNKS NEXT TO ~OOO' 
FtlR !leNSOOATION 

2.4 GIS-!EDUNE'.INOIC'Af'EUNEOFFLOOR 
2.SSN..VMCROLL~GAT£NfDl!OUSUiGFtlR 

R811STllLl110N 
2.6 SN..Vla.W.IU MOUNTEDlllfCOUNTER FOR 

R811STIW1111N 
2.7REHO\IEEXISfJNG~UGHJ!NG 
2.8 SllVM:f. IW.CONY FACV. FOR REINSTRlATlON 
:u !BlMEXIS!lN(;STUCCOl'INISH. 

WATD!PROOFIHG Nm Sffi'..IJHING. SEE 
OOlot.mONEXIERIOREl.EVATIONS. 

2.10CRIU.101ESN..VACEDFORREINsrAU.ATION 
2.11CIJllO!El'EPUHIE!STOBEDEMOUSHED.st[ 

l.NilJSaP£tl!IAW!NGS{CCNPtmDIHP!IASE 
I) 

2.12'MXIOGUAAOAALT08£00IOUSHED 
2.1J8RICKSTH'OETOBEOEMOU9!ED(COMR..EJED 

IN m\SE 1) 
2.14DEMOLISll1Rf.IDStfCONCREJE5rNRS 

~TED!ll'llASHEDUNES(COMPlETEDtl 
A<ASEI) 

:Z.15 JlEllQJSH EXJsnr«: WIU.Alill OOJ!SWHSiE 
oct\JR>SINOICA.lBl!IYPl.NiSS.S.B. 

:Z.11iOOIOLISHCUlll 
:Z.17 RaKM: IWIOML 
:Z.l&REMOVEFlASllNl: 
:Z.1SROIOVEW0008LOOQN(l 
2.20RDIOVEFL.OORCCMRINC.v!DWIU.~ 
2.21DOKlUSliG'IPS\JMl!ONlD 
2.22 ROKM: £XISllNG TOLE!' l'JRJITlCflS ANO 

5r!UDOORS 
:Z.2JDEMO\.ISHEXIS!IHCFINISHG 
2.2-4Sll.VACtHISTORICWOOODaORFOR 

ffJNSl"IUATKJN. 
2.25RalO'\£EXIS!tlGllOOR~LY 
:Z.26 REMO'l'EPOli!ICfl OF DC!ElllORSDltlG 
2.27EXPOSE{E)FOONDfl11Cfl.REMOVi:OAWiGED 

WIUFRMI~ NillfDUNOAllON>SINOIOOBl 

""""'' 2.ZB REMOYETRIM 
2.2.9 Sll.VAGElRMfORffJNST>J.lATlCtl 
2.JO DEllaJSl!WICRE!Esrau.GESUNKEll 

(COl.IPl.E1UllN~I) 
2.31 REMOVEPAY!'!IONtNiDUTlUllESIDPHONE 
2.32 REllCNETll.EML.NfJ~fltllSHES --2.33 REMOVE1illl.ITACtEiSORIES 
2.3-4 SAlVAGE:lfAINSCCITFmffJNSTIDilON 
2.35 HISlllRIC llURAl. TO Sf:Sll.VAGED Fm 

ffJNS!'M.UTION 
2.36 RDlovtEXIS!INGMECHNiltlL.fllUIPMDfT. 

S1:E llEQM.CAL IJUMNGS. 
2.37 SAl.VAGEHISJD~WOODBIU:ONYIWLfOR 

ffJNSrAUJ.TION. USE CW: REMOVING 
!WfllRAIL.ES?EttAU.YAAOIJNDPllostell'JM 

2.38 REMOVEBRICK5rNRS 
2.3!1 AREALNal/HO~SJROOtTOEE 

SIJ.VAGEDFORRaHSTAU.ATICJI 
:Z.-411 PROTECTl'ORl!CflOFEXISliiGlllSTO!llC -·""' :Z.-41 REMCM:UNOLE\IMR.OORNfJRISEENllRE 

w 
:Z.+4 RDICNELCMIER 
:Z.-45 Sll.VMiEHIS!tlRICWEDOPENINGFCft 

flSNsrAU>.TION 
:Z.-45 DEMQJSH RlmON OF WN.1. FOR RruX:A.lBI 

NEO!ANICALGRIU.SEEll£tffNllCIL ........ 

~ 

- TOBEOEMOUSHEO 

WAU.STOBE 
DEMOLISHED 

"1' ROD ATTAO!M£NT FOR ..J....,t.-L - • N~ 

T 0 M 

E L I 0 T 

F I S C H 

KnappARCHITECTS 
JOINT VENTURE 

BAYVIEW 
OPERA HOUSE 
~=~mollalThcalnl 
S.IHl'llAllCISCO,CI. 

•

s'"'""''''' Arb Commission 

~vr..=..·~~~ 
11141~118 
fu 41~~;$ 

-o1D8Cla:Rf7.J71A 

""""" 1";.'t~~/llM!'I'~ 

~0~~~4~~~~ 
i:~~91a:4~~ 
~~~1~~ 

"""'""" ~o~~~~~ 
~ r..-T.-...... ....-..u. 
f411.<n!l;Knl5!rMt 
5""Ftenttoeo.CA04123 
tol 41~ 921.7HG 

~-AS"-;.cnm·--- -o"""-.o. 

ID /J4l1 ?USQ!ENATICD£SIGll 

12J l/11/IZ 1ga:ll;S(:H!:JU,TICDtSCH 

III DP!fll t=: tu1S1!UJC1!Cl'I DOCS 
l!]flflG/Ut'31:CD 
ISJlllfl?/lltM:CD 
·mf~~,. .. 
. £. imiU PUN °0£0< R£51'0MSE:s 

Al/ll/14 PLAN MDI RESPONSES 
A /14 ADt>EMJUWl 

LOWER AND MAIN 
LEVEL DEMOLITION 
REFLECTED CEILING 

PLANS '! ,. RBNSTAUATION, S.S.D. e9 s- PHOlO 1: EXISTING lNlER!OR or SAl.CONY, EXISTING PHOTO 2: EX!STING INTERIOR or BAlCONY. EXISTING 1 \IB~A~L;,CO~N:!..Y'....!;'.DE~M~O~L!.!ITl~O::::N_cD~ET:.:.::Al'.!;:L ______________ t-
~ ElEClRtCAL/TELECOM coNourr To er REMOVED AND REPL.AC£o ELECTR1CAl,/T£U:cou WIRING & coNourr, s~ KEYNOTt 2.~2. r, ... ,.-o" A 1 •SQ 
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ogJ WA.lER ClOSET (FLOOR MOUNTED ADA) 

AMERICAN STANDARD MADERA MODa 3043.102. 1.6 
GPF. TOP SPUtl, COMPLETE WITH SfAT AND COVER 
AND SUlM! ROYAL 1.S fUJSH VALVE 

l"P-21.IRltW. (WALL. MOUNTED ADA) 

AMERICl.N STANDARD WASMBROOK MODS. 6501.511, 
TOP SPUD, COMPLETE WITH SEAT AND CCTv'ER AND 
SUlAN RO'l'Al. 1.0 FWSH VALVE AHO CAARIER 
S\JPl'ORT 

f"P=S'l.AVATORY (WAU. MOUNTED Allr\) 
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CONCEALED ARM SUPPORT. 
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WHERE TILES MUST BE 
cur, ARIWIGE cur EDGE 
Aa.-JNST GROUT, ANO 
ClEIJ'I UNCUT EDGE: ALONG 

WE<AYQUINQJES :w=• I FRAMEOM<RROREOGL 
1 SUBMIT lll£ lAYOUT TO ) Ol'l'SEr GROUT LINES OF 

~~~rrw 1~~:?:M. 11 ~~~ ~~~TI~ 
2. 8" MAX GROIJT JOINTS ON C'I<:' TYPICAL 

3 ~~ GROUT JOINTS ON l ALIGN F\IU. CENTER 

~~~--- ~--~ 4 MIRRORS FRAMED W1ni CT-05 CENTER OF SINK 
UHER TlLE AS SHOWN. 

ll"""' = iEil 

@ ~~N'S. !DOM IN1ERIOR ELEVATIONS 

·INSl"M..l.~TICDOOR 
OPENER OYER HISRRC 
WAJts:ar.ACtl.IAlOR 

'"" 1H£ INGRESS"R #136-5 
DARK BRONZE 

2 )~~~'.',.LOBBY IN1ERIOR NORTH ELEVATION 

WOMEN'S ROOM IN1ERIOR NORTH ELEVATION 
l/4"•1'--0" 

GENERAL NOTE: AT 
LOBIJY 102 PRCMDE 
PL>Sl'ER RES!ORATION 
PERSPECIFIC1.ilON 
SErOON 090120 

4) ~~~N,._1;.EVEL ENLARGED LOBBY AND RESTROOM PLAN 

"""" 

" OO!RfS,\NDACCffiSORIES 

CEfl WATER Cl.OSEI' CFt.DOR MOUNTED @'ii 

AMERICAN STANDARD MADERA. wooa 3043.102,, 1.6 
GPf', TOP SPUD, COMPIDE WITH SEAT AHO aMR 
N-ID SLOt.N ROYAL Ui fU.ISH VALVE 

rP=21.JRIWL (WM.L. MOl.INTtD _ AtVi} 

AMERICAN STANOA.RD WASHSROOIC MODa 6501..511, 
TOP SPUD, COMPLEJt WITH SEAT AND CXMR ANO 
SLOAN RO'l'AI.. 1,0 fUJSH VAL.VE ANO CARRIER 
SUP!'ORT 

IP=Jl>,VATORY' (WAt.L l.IOUHlDl AM) 

AMERICAN STAHIW!D UlCERNE MODEL OJ55.012, 
4• ON CEKrER, WREOUS CHINA. COt.IPLETE WITH 
CONC&.l.ED ARM SUPPORT. 

FAIJCEr: ClilCAGO MODEL 22004, 1.ESS POP 
DRolJN. S!KGI.£ CONJROL FAIJCET, COMPLETE WITH 
GRIDDIWN. 
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W.WS WOOEl.. 1171... LOW PROFlLE WALL 
MOUNTED HIGH/LDW DRINIONG 
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CARRIER MODEi.. MOO ANO BACK 
PI.Alt. 
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W!Rtk filll.lOJ 
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r'T!P.i]TOILET srAT IDIER DISPENSER 
BOIRICK ih301 
RECESS MOUNTED 

fiT-61TOILET PAPER DISPENSER 
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REI:ESS MOUNTED 

ro;::flwlli HOOK 
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ID No: FCA14116 

CONTRACT No: 7371A 

TITLE: Ruth Williams Memorial Theatre 

Bayview Opera House 

BIDS RECEIVED: October 1, 2014 

Wickman 
BIDDERS (in the order Development and 
received & opened): Construction Svala Construction Inc .. 

LBE Bid Discount Claimed: MLBE/10% MLBE/10% 

Total Base Bid Price 2,750,000.00 2,285,050.00 

Alt. No.1 75,000.00 123,000.00 

Alt. No.2 45,000.00 120,000.00 
Alt. No.3 25,000.00 14,000.00 
Alt. No.4 30,000.00 12,000.00 

Alt. No.5 15,000.00 20,000.00 

Alt. No. 6 110,000.00 120,000.00 

Total Bid Price+ Alternates 3,050,000.00 2,694,050.00 

City and County of San Francisco 

Department of Public Works 
TABULATION OF BIDS 

Roebuck 
CLW Builders, Inc. Construction Inc Anvil Builders, Inc. 

SLBE/MBE/10% MLBE/OBE/10% MLBE/OBE/10% 

2,588,000.00 2,505,000.00 I 2,549,ooo.oo 1 

86,000.00 70,000.00 80,608.00 

52,000.00 40,000.00 95,000.00 

34,000.00 40,000.00 3,500.00 

6,400.00 20,000.0.0 75,000.00 

12,000.00 2,000.00 50,000.00 

143,000.00 45,000.00 105,000.00 

2,921,400.00 2, 722,000.00 2,958, 108.00 

•• Non-responsive bid. Bid Bond's Power of Attorney is limited not to exceed $250,000 that is less than 10% of the total amount bid . 

._ __________ _.= Indicates a correction of the bid price after review. 

''The construction budget for this project is $2,217,005 and the priority of alternates is Alt No. 2, 6, 3, 1, 4 and 5." 

cc: 

SC:sl 

October 1, 2014 

Oscar Gee 

Mark Dorian 

Jan-Kevin Lacsina 

Mohammed Nuru 

Maurice Williams 

All Bidders 

For complete subcontractor listings, check: 

Edgar Lopez 

AlbertJ. Ko 

Fuad Sweiss Julia Laue 

Selormey Dzikunu Tony Ng 

http://mission.sfqov.ora/OCABidPublication/BidDetail.aspx?K=8400 

Huey Construction 
Management Co Inc % of Architect's %of 

dbaM H Estimate vs. Architect's 
Construction Architect's Low Bid Estimate vs. 

Management Co. Average Bid Estimate Received Average Bids 

MLBE/MBE/10% 

2,286,000.00 2,493,841.67 2, 152,005.00 106.23% 115.88% 

111,000.00 90,934.67 63,400.00 175.08% 143.43% 

31,000.00 63,833.33 71,200.00 43.54% 89.65% 

37,000.00 25,583.33 24,000.00 154.17% 106.60% 

75,000.00 36,400.00 23,200.00 323.28% 156.90% 

17,000.00 19,333.33 42,300.00 40.19% 45.71% 
0 

100,000.00 103,833.33 204,000.00 49.02% 50.90% (") 

tD 
2,657,000.00 2,833,759.67 2,580, 105.00 102.98% 109.83% a.. 



ID No. 

Contract No. 

Project Title: 

Date of Bid: 

BID ITEMS 
1 
2 
3 
4 

Estimated 
Quantity 

TOT AL BID PRICE: 

Alt. No.1 
Alt. No. 2 
Alt. No. 3 
Alt. No. 4 
Alt. No. 5 
Alt. No. 6 

LS 
LS 
LS 
AL 

LS 
LS 
LS 
LS 
LS 
LS 

Total Bid Price+ Alternates 

Estimated 
BID ITEMS Quantity 

1 LS 
2 LS 
3 LS 
4 AL 

TOT AL BID PRICE: 

Alt. No.1 LS 
Alt. No. 2 LS 
Alt. No. 3 LS 
Alt. No. 4 LS 
Alt. No. 5 LS 
Alt. No. 6 LS 

Total Bid Price+ Alternates 

BID 
163,780.00 

1,000,000.00 
107,200.00 

5,000.00 

75,000.00 
45,000.00 
25,000.00 
30,000.00 
15,000.00 

110,000.00 

BID 
1,250,000.00 
1, 195,000.00 

55,000.00 
5,000.00 

70,000.00 
40,000.00 
40,000.00 
20,000.00 
20,000.00 
45,000.00 

FCA14116 

7371A 

Ruth Williams Memorial Theatre 
Bayview Opera House 

10/1/2014 

1: 
QJ 
E 
Q. c 
.2 0 

~ :g 
c .5 
c .. 
.. c 
~8 
u.,, 
;!: :ii 

1,637,800.00 
1,000,000.00 

107,200.00 
5,000.00 

2,750,000.00 

75,000.00 
45,000.00 
25,000.00 
30,000.00 
15,000.00 

110,000.00 
3,050,000.00 

u 
..5 
c: 

.Q 
..., tl 
u :::J 
:::J.::. 

..Q .. 
QJ c: 
0 0 

0:: 0 

1,250,000.00 
1, 195,000.00 

55,000.00 
5,000.00 

2,505,000.00 

70,000.00 
40,000.00 
40,000.00 
20,000.00 

2,000.00 
45,000.00 

2,722,000.00 

,__ ___ __,l= Indicates a correction of the bid price after review. 

u 
.5 
c 
0 u 
~ .5 

~ !!! 
QJ 

c 32 
0 ·:; 

0 Ill 

~ 
BID ~ BID > 

CJ) 0 

688,050.00 688,050.00 1,719,110.00 1,719,110:00 
1,332,400.00 1,552,400.00 828,300.00 828,300.00 

39,600.00 39,600.00 35,590.00 35,590.00 
5,000.00 5,000.00 5,000.00 5,000.00 

2,285,050.00 2,588,000.00 

123,000.00 123,000.00 86,000.00 86,000.00 
120,000.00 120,000.00 52,000.00 52,000.00 

14,000.00 14,000.00 34,000.00 34,000.00 
12,000.00 12,000.00 6,400.00 6,400.00 
20,000.00 20,000.00 12,000.00 12,000.00 

120,000.00 120,000.00 143,000.00 143,000.00 
2,694,050.00 2,921,400.00 

c 
o .e 

u c: c: ~ 
0 - u 

.5 :.;:::: 0 2 0 

!!! 0 (.) - (.) 
2-~-QJ - c 0 c .,, 
(I) (I) (J Q) :s g !ii ::i: !ii 

Ill ';. g> :s g> ·;;: (l) c «I c 
BID c: BID ::s nl .a nl 

<( ::i::;;:.,,:;;: 
1,644,000.00 1,644,000.00 1,095,000.00 1,095,000.00 

820,000.00 820,000.00 1, 115,000.00 1, 115,000.00 
80,000.00 80,000.00 71,000.00 71,000.00 

5,000.00 5,ooo.oo· 5,000.00 5,000.00 
2,549,000.00 2,286,000.00 

80,000.00 80,608.00 111,000.00 111,000.00 
95,000.00 95,000.00 31,000.00 31,000.00 
3,500.00 3,500.00 37,000.00 37,000.00 

75,000.00 75,000.00 75,000.00 75,000.00 
50,000.00 50,000.00 17,000.00 17,000.00 

105,000.00 105,000.00 100,000.00 100,000.00 
2,958, 108.00 2,657,000.00 

P631 



Young, Victor 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:01 PM 
kevin williams 
Mumby, Barbara (ART); SOTF, (BOS); Barbara Ockel 
FW: Part 4 FW: Memorial to Ruth Williams and Mary Booker 
Sunshine Ordinance Request for Public Records.docx.pdf; FCP14116-7371ATabulation of 
Bids October 1, 2014.pdf; 7371A-Addendum-4.pdf; 7371A-Addendum-5.pdf; 7371A-Legal 
Notice.pdf; 7371A-QBD-FORM question_Alex Svidler Question.pdf; 7371A-QBD-Form 
question_ Wickman Development and Construction.pdf; Anvil Builders lnc.pdf; CLW Builders 
lnc.pdf; CLW-Subcontractors listing submitted within 24Hrs .. pdf; DPW Order#182808 
_Advertisement.pdf; Ecobay Form 6.pdf; Ecobay Qoute.pdf; FCA14116 7371A-Award 
Letter.pdf; FCA14116- 7371A CMD Recommendation for Award Form.pdf; FCA14116 7371A­
DPW Contract Administration Bid Review Notes.pdf; FCA14116 7371A- DPW Order 183136 - · 
Award of Formal Construction Contract.pdf; FCA14116 7371A- Ruth Williams Memorial 
Theatre Bayview Opera House.pdf; FCE14028 2143J(R)-NTP Distribution.pdf; 
FCE14116-7371A- Worksheet to Determine Preliminary Apparent Low Bidder.pdf; FCP14116-
7371A- Bidder's Reminder.pdf 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission.org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted. 

From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31,2017 4:51 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: Part 4 FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I (415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 

1p532 



Young, Victor 

From: 
Sent: 
To: 
Cc: 
Subject: 
Attachments: 

Kate Patterson-Murphy 
Director of Communications 

Patterson, Kate (ART) 
Thursday, August 31, 2017 5:01 PM 
kevin williams 
Mumby, Barbara (ART); Barbara Ockel; SOTF, (BOS) 
FW: Memorial to Ruth Williams and Mary Booker 
GY Form 6 & Quote.pdf; M H Construction Co.pdf; M H Construction Co_SubContractor 
List.pdf; Pilot Form 6 & Quote.pdf; Pre-bid Agenda.pdf; Prebid Conference Sign In Sheet.pdf; 
Ranis Form 6 & Quote.pdf; RE: APOLLO THEATRE photos and work scope for bid for 7371A 
(Ruth Williams Memorial Bay View Opera House) by SFDPW; Re-APOLLO THEATRE 
photos and work scope.pdf; Response to DPW letter.pdf; Roebuck Construction lnc.pdf; SCI 
Form 3.pdf; Svala Construction lnc.pdf; Svala Construction-Subcontractors listing submitted 
within 24Hrs .. pdf; Wickman Development and Construction.pdf 

San Francisco Arts Commission 
401 Van Ness Avenue, Suite 325 
San Francisco, CA 94102 
T: 415-252-2229 
sfartscommission .org 

e-Newsletter I Twitter I Facebook I YouTube I Flickr 

NOTICE: Please be mindful that all correspondence and documents submitted to the San Francisco Arts Commission are 
public records and as such, are subject to the Sunshine Ordinance and can be requested by the public. If this happens, all 
sensitive personal information, such as Social Security numbers and phone numbers, will be redacted . 

. From: Taylor, Rommel (DPW) 
Sent: Thursday, August 31, 2017 4:52 PM 
To: Steinberg, David (DPW) <david.steinberg@sfdpw.org> 
Cc: Patterson, Kate (ART) <kate.patterson@sfgov.org> 
Subject: FW: Memorial to Ruth Williams and Mary Booker 

Rommel Taylor 

Building Design and Construction I San Francisco Public Works I City and County of San Francisco 

30 Van Ness Suite 4100 I San Francisco, CA 94612 I {415) 557-4615 I rommel.taylor@sfdpw.org · sfpublicworks.org 
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Young, Victor 

From: 
Sent: 
To: 

Cc: 

SOTF, (BOS) 
Friday, February 23, 2018 1 :50 PM 
'Patrick Roddie'; Acosta, Linda (DPH); Vien, Veronica (DPH); Chawla, Colleen (DPH); 
'savethesandsf@gmail.com'; Pawlowsky, Eric (REC); 'mpetrelis@aol.com'; Lim, Victor (MYR); 
Breed, London (BOS); Patterson, Kate (ART); 'kevin williams' 
Calvillo, Angela (BOS) 

Subject: SOTF - Notice of Hearing - Sunshine Ordinance Task Force: March 7, 2018, 4:00 p.m. 

Good Afternoon: 

You are receiving this notice because you are named as a Complainant or Respondent in one of the following 
complaints scheduled before the Sunshine Ordinance Task Force to: 1) hear the merits of the complaint; 2) issue 
a determination; and/or 3) consider referrals from a Task Force Committee. 

Date: March 7, 2018 

Location: City Hall, Room 408 

Time: 4:00p.m. 

Complainants: Your attendance is required for this meeting/hearing. 

Respondents/Departments: Pursuant to Section 67.21 (e) of the Ordinance, the custodian of records or a 
representative of your department, who can speak to the matter, is required at the meeting/hearing. 

Complaints: 

File No. 17129: Complaint filed by Patrick Roddie against the Department of Public Health for 
allegedly violating Administrative Code (Sunshine Ordinance), Section 67.21, by failing to respond to a 
public records request in a timely and/or complete manner. 

File No. 17132: Complaint filed by Anonymous against Eric Pawlowsky and the Recreation and Parks 
Department for allegedly violating Administrative Code (Sunshine Ordinance), Section 67.25, by failing 
to allow to respond to an Immediate Disclosure Request in a timely and/or complete manner. 

File No. 18007: Complaint filed by Michael Petrelis against Former Acting Mayor London Breed and 
the Office of the Mayor for allegedly violating Administrative Code (Sunshine Ordinance), Section 
67.25 by failing to respond to an Immediate Disclosure Request in a timely and/or complete manner. 

SPECIAL ORDER 
The hearings on File Nos. 17096 will not begin earlier than 5:30 p.m. 

File No. 17096: Complaint filed by Kevin Williams against Kate Patterson and the Arts Commission for 
allegedly violating Administrative Code (Sunshine Ordinance), Section 67.25, by failing to respond to 
an Immediate Disclosure Request in a timely and/or complete manner. 

P634 



Documentation (evidence supporting/disputing complaint) 

For a document to be considered, it must be received at least five (5) working days before the hearing (see 
attached Public Complaint Procedure). 

For inclusion in the agenda packet, supplemental/supporting documents must be received by 5:00 pm, 
February 28, 2018. 

Victor Young 
Assistant Clerk 
Board of Supervisors 
1 Dr. Carlton B. Goodlett Place, City Hall., Room 244 
San Francisco CA 94102 
phone 415-554-7724 I . fax 415-554-5163 
victor.young@sfgov.org I www.sfbos.org 

• ltr'J Click here to complete a Board of Supervisors Customer Service Satisfaction form. 

The Legislative Research Center provides 24-hour access to Board of Supervisors legislation, and archived matters since August 1998. 

Disclosures: Personal information that is provided in communications to the Board of Supervisors is subject to disclosure under the California 
Public Records Act and the San Francisco Sunshine Ordinance. Personal information provided will not be redacted. Members of the public are 
not required to provide personal identifying information when they communicate with the Board of Supervisors an.d its committees. All written 
or oral communications that members of the public submit to the Clerk's Office regarding pending legislation or hearings will be made available 
to all members of the public for inspection and copying. The Clerk's Office does not redact any information from these submissions. This means 
that personal information-including names, phone numbers, addresses and similar information that a member of the public elects to submit to 
the Board and its committees-may appear on the Board of Supervisors website or in other public documents that members of the public may 
inspect or copy. 
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